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Ae HE Adityas are a very ancient class of deities 

in India, as they are found praised in the 

Vedas. The eaxliest references to them say 
that they are seven or eight in number. In the 
Satapatha-brahmana, for instance, 
they are said to be eight in one 
place and twelve in another; and in the latter case 
it is conceived that they correspond to the twelve 
months of the year. Different accounts are given 
regarding the origin of the Adityas. The most 
commonly accepted meaning of their name is that 
they are all so called because they are the sons of 
Aditi; and in the Puranas they are all evidently 
solar deities. Owing to the existence in Northern 
India of the Maga-Brahmanas, who in all probabi- 


Adityas. 


lity are related to the Mitra-worshipping Magi of - 


Persia and are worshippers of the sun, it is not 
strange that we meet there temples es 
exclusively to Sarya the sun-god. But it is c 
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curious to find a temple in the South Indian 
village of Süryanarkoyil in the Tanjore district 
dedicated entirely to the worship of the sun-god 
and the planets, the former being the object of 
worship as the principal deity and the latter as 
attendant deities. This village must have evidently 
received its name from the temple of Sürya therein 
built; it is stated in one of the inscriptions found 
in the temple that ib was built in the reign of 
Kulottungacholadeva (A. D. 1060—1118) and was 
called Kulottuhgachola-Marttandàálaya. 

The nine planets Sürya, Chandra, Bhauma, 
Budha, Sukra, Brihaspati, Sani, Rahu and 
Ketu are also worshipped by the Hindus, and 
their images are generally found in all important 
Saiva temples in S. India. They are invariably 
placed in a separate mandapa having a pediment 
of about three feet in height; and no two of them 
are made to face each other. It is stated by some 
that the images of the planets are set up in 
temples in the order in which they are in the 
zodiacal circle at the time of the construction of 
the temple. If there is any truth in this state- 
ment, these planet-figures may serve as a new 
means for calculating the probable dates of the 
construction of the temples wherein they are 
installed for worship. 
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Regarding the worship of Sürya in ancient 
times in India Mr. Nagéndranath Vasu has collect- 
ed much valuable information in his Archaeological 
Survey of Mayurabhanja. He attempts to prove 
that the Magas or Scythic Brahmanas were the 
first to introduce the worship of the Sun into 
India; and from the references found in Pali works 
like the Bambhajala Sutta he shows that at the 
time of Buddha the Maga-Brahmana astrologers 
were held in disrepute. It is stated in the 
Bhavishyat-purana, as he says, that Samba one 
of the sons of Sri Krishna was suffering from | 
leprosy and that he was cured of it by worshipping 
Sürya and that some Brahmanas of the Sakadvipa 
were worshippers of that deity. The same Purana 
relates “that Zàrathustra, who acknowledged the 
superiority of fire, was born of that element. He 
also used to interpret the Veda in & perverted way, 
which led to a quarrel between him and the | 
Magas who worshipped Mitra, the Sun-god.” 

Ir. Nagéndranath Vasu adds further—“In the 
Zend Avesta, the oldest record of the fire-wor- 
shippers, Mitra is known as only one of the minor 


gods. But on the other hand in Mihir Yast, we | 3 


find a faint reference to the effect that at one time — 
Mitra was worshipped as the highest 
that as it may, on a dispute arising betw 
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followers of the Mitra cult and the fire worshippers, 
those of the Sakadvipa Brahmanas who belonged 
to the former sect, migrated to India with their 
families.” 

The description of Mitra or the Sun-god, as 
taken from the Visvakarma-silpa, is given by 
Nagéndranath Vasu in the following words:— 
“His great chariot has one wheel and is drawn 
by seven horses, he has a lotus in each hand, wears 
an armour and has a shield over his breast, has 
beautiful straight hair, is surrounded by a halo of 
light, has good hair and apparel, is decorated with 
gold ornaments and jewels, has on his right side the 
figure of Nikshubha and on the left that of Rajni 
(queen), with all sorts of ornaments and whose hair 
and necklace are bright. His chariot mentioned 
above is called by the name of Makaradhvaja. He 
wears a crown. The figure is surrounded by a halo. 
Danda (Yama) is represented as one-faced and 
Skanda as having a bright conch-shell. These 
two figures with the form of man are placed in 
front. Varcha on a lotus is placed ona horse, 
His body is represented as lustrous, and he is the 
one giver of light to all the worlds. A Sirya- 
mandala is to be made by placing nutmeg and 
vermillion. He (Mitra) has four hands or only two 
with jewels adorning them, In both of his hands 
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there arelotuses. He is seated on a chariot drawn 
by horses of variegated colour. His two gate- 
keepers Danda (Yama) and Piügala (Agni) have 
swords in their hands." * 


* एकचक्रं ससप्ताश्व॑ ससारार्थे em | 
हस्तद्वयं पद्मधरं कञ्चुकश्चम्मेवक्षसम्‌ ॥ 
अकुश्चितसुकेदास्तु प्रभामण्डलमाण्डितम्‌ | 
केशवेशसमायुक्त स्वर्णरत्नविभूषितम्‌ ॥ 

निक्षुभा दक्षिणे wr वामे राज्ञी प्रकीर्त्तिता । 
सवौभरणसंयुक्ता केशहारसमुज्ज्वला di 
एवमुक्तरथस्तस्य मकरध्वज इष्यते | 

मकुटञ्चापि दातव्यमन्यत्‌ सर्वं समण्डलम्‌ ॥ 
एकवक्त्राङ्कितो दण्डस्स्कन्दस्तेजोकराम्बुजम्‌ (१) | 
कृत्वा तु स्थापयेत्‌ पूर्व्वं पुरुषाक्ृतिरूपिणौ ॥ 
हयारूढस्तु (न्तु १) कुर्व्वीत पद्मस्थं वाचेनामकम्‌ | 
सदीब्यमानवपुषं सव्वेलोकेकर्दापकम्‌ ॥ 
जातिहिङ्गल्यसंस्थाप्य (१) कारयेत्‌ सूरयेमण्डलम्‌ i 
चुरा हुरद्विंहस्तो वा रेखामणिविभाजना ॥ 
द्विहस्तस्थसरोजन्म शबलाश्वरथास्थितः d 

दण्डश्च पिङ्गलश्चैव द्वारपालौ च खङ्गिनौ ॥ 

In the description ‘given above, Mr. Nagendranath Vasu 
treats the word Rajnt as meaning a queen. It however appears 
to be the name of the goddess associated with Sürya. Again, 
he takes Danda to mean Yama; from the description found 


in ‘the Bhavishyat-purana it appears to be probable that 
Danda is evidently a contraction of Dandanayaka, the 
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In the Bhavishyat-purana it is stated that Strya 
began to burn the asuras with his heat; the latter 
thereupon attacked Sarya. The gods then felt 
bound to help Sarya; and with this object in view 
they placed Skanda on the left of Sarya and Agni 
on the right. Since Skanda is the punisher of the 
wicked in the universe, he is called Dandanayaka ; 
and from his reddish yellow colour Agni, the god of 
fire, obtains the name Pingala. The same autho- 
rity also gives the names of the attendants of 
Surya as Rajüa and Srosha and identifies these 
with Skanda and Siva respectively. The names 
are also derived and explained therein. ‘ Because 
Kartikeya shines always as the commander of the 
army of the celestials, he is known by the name of 
Rajüa." Such is the explanation of the name 
Raja, which is here evidently conceived to be 
derived from the root raj meaning to shine. The 
explanation of the name Srosha is—' The root sru 
is known to be employed to denote movement, 
and to this the suffix sa is added. Because he 


commander-in-chief of the celestial hosts, and should there- 
lore be understood to refer to Skanda. In the Sanskrit pass. 
age of the Bhavishyat-purana quoted by him, the reading of 
the latter half of the line beginning with hayariidhastu &ppears 
to be padmastham-varka-namakam. 
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goes he is known by the alternative appella- 
tion of Srausha'. It is worthy of note here that 
Mr. Nagendranath Vasu has pointed out that the 
name of the attendant of the Sun, as known in the 
Avesta is, Sraoshavareza or simply Srosh some- 
times. The same Bhavishyat-purana adds further 
that the Asvinidevatas may also he made to be 
standing, one on each side of Sürya, or, on the 
right of Sürya, there might be Pihgala with an ink- 
bottle and a pen and on the left Dandi with a 
danda in his hand. The goddesses Rājňi and 
Nikshubhà are also required to be made to stand 
on either side of Sarya. Itis said that these two 
goddesses represent the air and the earth. 

In the temple of Sürya or the Sun-god, Soma 
and the other grahas should be, it is said, estab- 
lished in the following manner :—on the east there 
should be Soma; on the south-east, Bhauma; on 
the south, Brihaspati; on the south-west, Rahu; 
on the west, Sukra; on the north-west, Ketu; 
on the north, Budha; and on the north-east, 
Sani. If such should always be the various posi- 
tions assigned to these planetary deities, the belief, 
that the Nava-grahas are arranged in temples 
according to their position in the zodiacal circle at 
the time of the building of the temple, turns out 
to be unfounded. The names of the door-keepers 
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at the four gates of the temple of Sarya are given 
thus in the BAavishyat-purana: those at the first 
gate are called Dharma and Artha; at the second, 
Garuda and Yama; at the third, Kubera and 
Vinayaka; and at the fourth, Raivata and Dindi. 
Raivata is said to be 8 son of Surya, while Dindi 
is said to be Siva. 

According to the Améumadbhidagama and the 
suprabhedagama the figure of the sun-god should 
be sculptured with two hands, each holding a lotus. 
The hands should be so held up as to cause the 
fists holding the lotuses reach the level of the 
shoulders. His head is to be surrounded by a halo 
(kantimandala) and his person should be adorned 
with many ornaments; on his head there should 
be a karanda-makuta and the garment worn by 
him should be red in colour. He should wear a 
pair of ruby ear-rings (kundalas) and over his chest 
there should lie a hara (necklace). He should 
wear only one cloth and the body should be covered 
(with a coat) as ‘in Northern India’. The fabric 
of this coat should be so delicate in texture as to 
make portions of the body visible through it. 
There should also be a yajnopavita on his person. 
The figure of Sarya should be made to stand on a 
padma-pitha by itself or should be placed in a 
hexagonal chariot drawn by seven horses fully 
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caparisoned. The chariot should have only one 
wheel and be shown to be driven by the lame Aruna. 
On the right side of Sarya there should stand Usha; 
and on the left, Pratyusha. A second authority 
mentions four consorts to Sarya; namely, Rajii, 
Suvarna, Suvarchasa and Chhaya, while a third 
says that one half, taken vertically, of the body of 
Surya should have the shape of a dark complexion- 
ed woman, probably indicating that the sun in spite 
of his being the god of light, is inseparably wedded 
to night and its darkness. 

The Silparatna states that on each side of 
Sarya there should be a dvarapalaka, named 
Mandala and Pingala respectively. According to 
this same authority the material of which the kirata 
of Sarya is made should be pushparaga, or ruby. 

In sculpturing the image of Aditya attention 
has to be paid to the instruction that the nose, the 
forehead, the chest, the knees, the thighs and the 
neck should all be raised and prominent; the | 
diameter of the halo should be twice the height of 
the kita. If the figure be made so as to be one 
cubit in height it would be a sawmyamirti, that 
is, a handsome, gentle figure; if it be of two 
cubits, it would be productive of wealth ; if of three 
or four cubits, it would bestow happiness and 
prosperiby. 
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The following is another description of Siirya 
based upon the Matsya-purana. According to this 
authority, the figure of Sürya should have a fine 
moustache and should be dressed as men are in 
North India. Sürya should have four arms, a 
lustrous body of red colour covered with a coat. Ho 
should be decked with all appropriate ornaments. 
In the right and left hands he should hold the 
sunbeams as the bridles and should wear round 

his waist a girdle named  Paniyanga. He 
should be wearing a garland made up of all kinds 
of flowers, and should also wear anklets. On the 
left of Sarya there should be the good-looking 


* The reading paniyanga is evidently incorrect, as might 
be gathered from the following aecount of Surya obtaining tho 
avyanga or ahyanga from Vasuki found in the Bhavishyat- 
purana. The origin of avyanga or ahyanga, the avyonhana 
of the Parsis, is given as follows: during each ritu (season) 
there came to the Sürya-mandala one each from among the 
rishis, devatas, nagas, gandharvas, apsarasas, yakshas and 
rakshasas. In one of these turns Vasuki, the naga, presented 
Surya with a cord called the avyanga or ahyanga which was 
produced from his body. This cord was composed of gold and १ 
had the colour half white and half red. Fror this time | 
forwards the followers of the Surya-culb were required to | 
wear a similar cord round their loing. 
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figure of Danda, and on the right the dark coloured 
figure of Pingala, both dressed in the North Indian 
fashion ; and two of the hands of Sürya should be 
placed upon the heads of these two figures. Pingala 
should be shown as carrying in his hands a palm 
leaf and a stile. When two of the hands of Sürya 
are not placed upon the heads of Danda and 
Pingala, they should carry a shield and a sala. 
The device on the banner of Sürya is the lion; 
and the banner should be placed on the left of 
Surya.” It is also stated that Révanta, Yama 
and two Manus, all of whom are understood 
to be the sons of Sürya, should be standing 
two on each side of Sürya. Or, as he is the 
lord of the planets, he might be surrounded by the 
planets. 

As we have already seen the Adityas are 
twelve in number; and each of them is said to 
preside over a month of the year. Their names are 
given variously in various works; and a good 
many of them agree in naming them in order as 
Dhatri, Mitra, Aryaman, Rudra, Varuna, Sürya, 
Bhaga, Vivasvan, Püshan, Savitri, Tvashtri, and 
Vishnu. The image of each of these twelve 
Adityas is described in the Visvakarma-éastra; 
and the description in so far as it relates to their 
hands and the objects to be carried in them, may 
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conveniently be summarised in the form of a table 
thus :— 


| : j F Front l 
N Eth Back Right | Back Left Front Left z 
we | we | i Pope Nh 
| . 
di bu | Lotus gar-| Kaman- Lotus | Lotus 
7 | land | dalu | | 
x 2 | Mitra Soma Sula Do. Do. 
s 31 Aryaman | Chakra | Kaumo- Do. Do. 
£ | | daki | | 
4 | Rudra | Akshamala Chakra Do. | Do. 
| i । | 
5 | Varuna | Ohakra | Pa¢a Do. Do. 
i i | 
6 Sarya NE Aksha- Don t= Do. 
E | mala | 
7 | Bhaga Sula ‘Chakra | Do. | Do. 
- pO | | | 
8 | Vivasvan Sila ' Garland | Do | Do. 
| | | 
9 | Pushan | Lotus Lotus | Do. | Do. 
10 | Savitri (Gadi ^ Chakra | Do. | Do. 
11 | Tvashtri | Sruk | Homaja- | Do. Do. 
| kalika(?), 
12 | Vishnu | Chakra Lotus | Do. 100. 


Of these, Mitra, ib is said, should have three 
eyes; Rudra is considered to be an important 
Aditya. Püshan is required to be sculptured 

. beautifully ; he is declared to be the destroyer of all 
sins. Savitri is the Aditya who is capable of 
_ fulfilling the wishes of his devotees and bestowing 
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boons on them. Of all the Adityas the most 
lustrous one is Vishnu. It cannot fail to be inter- 
esting to note here that the names of some of the 
Adityas according to the Indian Aryas are the 
same as those according to Iranian Aryas: the 
Mitra, Aryaman and Bhaga of the Hindus are 
identical with the Mithra, Airyaman and Baga or 
1382110 of the Parsis. 

The photographs of some of the images of 
Sürya or the Sun-god may be seen reproduced 
here on Pls. LXXXVI to XCIV. It may be 
seen that there are two varieties among these 
images, namely, the North Indian and the South 
Indian. Each of these possesses very marked 
peculiarities which are easy of recognition. The 
South Indian figures of Sarya have, asa rule, their 
hands lifted up as high as the shoulders, and are 
made to hold lotus flowers which are only half 
blossomed ; the images have invariably the wdara- 
bandha, and their legs and feet are always left bare. 
The North Indian images, on the other hand, have 
generally their hands at the natural level of the 
hips or the elbows, and are made to carry full- 
blown lotuses which rise up to the level of the 
shoulders, and their forelegs have coverings resem- 
bling modern socks more or less in appearance and 
the feet are protected with a pair of footwear 
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resembling boots. The «dara-bandha is not found 
in the northern variety of the images of the Sun- 
god, but there is a thin cloth or a sort of coat of 
mail shown as being worn on the body. The South 
Indian images are as often with the seven horses 
and their driver Aruna as not; those which belong 
to the extreme south of South India, to such parts 
as the Tamil distriets of the Madras Presidency, 
do nob possess any attendant deities like Danda, 
Pingala and the goddesses. The images of the 
Sun-god as found in the Karnatadésa and the 
Southern Mahratta country, corresponding roughly 
to the ancient Chalukya and Hoysala kingdoms, 
have invariably two goddesses sculptured one on 
each side of Sürya. The common features of both 
Southern and Northern varieties of Sarya are that 
the head is in all cases adorned with a kirita 
surrounded by a circular halo or prabhamandala, 
and that in several instances the characteristic 
seven horses and their driver Aruna are not 
missing. 

The image of Sürya on Pl. LXXXVI appears to 
be the oldest among those whose illustrations are 
published here. It belongs to the Parasuramés- 
vara temple at Gudimallam in the Madras 

. Presidency. It has its hands lifted up to the level 
- of the shoulders, and from the features of the face 
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and the peculiarities of the modelling in general this 
image may well be taken to belong to a period 
anterior to the seventh century A. D. The image 
whose drawing is reproduced on Pl. LXXXVIII - 
is found in the Siva temple at Mélchéri near Kave- 
ripakkam and belongs to the later Pallava period 
(A. D. 800). Here Sürya may be seen standing upon 
a flat seat under which are worked out the seven 
horses and the driver Aruna. Fig. 2, Pl. LXXXVIII 
is a fine piece of sculpture found in Ellora. In 
this Sürya is seen standing within a chariot drawn 
by the seven horses driven by Aruna. Asin the 
case of all South Indian images of this god the | 
hands of Sürya are, in this instance"also, lifted up 
to the level of the shoulders and carry each a lotus 
flower. On the right and left of Sarya are Usha 
and Prabyusha driving away the darkness before 
them with their bows and arrows. The chariot 
of Sürya has here two wheels instead of only one 
as required by the Sanskrit authorities. "This 
sculpture may be assigned to the eighth century. 
Of about the same time is the seated figure of Sürya 
whose photograph is reproduced on Pl. LXXXIX 
In this sculpture Sarya is seated cross-legged in - 
his chariot drawn by seven horses driven by 


Aruna. Around him are to be seen the figures of _ 
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"Ohh&y&, as also the figures of Danda and Pingala. 


The photographs reproduced on Pl. XC are interest- 
ing and represent the North Indian type of the 
image of the sun-god. 116 images of Sarya illus- 
trated by them wear a curiously shaped /irita- 
makuta with a flat top, and have the characteristic 
round face associated with North Indian sculptures. 
Their hands are placed at the level of the hip and 
a lotus with a long stalk is held in each of them, 
the flower itself being at the level of the shoulders. 
In figs. 1 and 2, the goddesses Rajhi and Nikshubhia 
are seen on the extreme right and left of Sürya, 
while nearer him on either side are Danda and 
Pingala. In fig. 1, the Agvini-dévatas with horse- 
faces are shown seated in small niches specially 
provided for them, whereas in fig. 2, the figures 
of Usha and Pratyusha are seen as if engaged 
in chasing darkness with their bows and arrows. 
Below these are seen the somewhat damaged 
figures of the goddesses Rajiii and Nikshubha ; and 
immediately below the feet of Sürya are worked 
out the seven horses of the Sun-god's chariot. 
The images of Sürya in figs. 1 and 2 on this 
plate have a broad belt round their waist which 
is perhaps the avyanga or ahyanga mentioned 
in the Bhavishyat-purana. Fig. 3 contains the 
central image of Sürya and surrounding it are 
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the images of Danda and Pingala and the 
horse-faced  A$vini-devatas, as also Usha and 
Pratyusha: the latter are as usual chasing away 
darkness with their bows and arrows, and are 
sculptured near the Aantimandala of Sürya. The 
body of Sarya is shown as covered with a thin 
fabric through which the body of Sürya is clearly 
visible. The ahyanga in this figure is nob a broad 
band but a narrow belt encircling the waist. The 
three figures on this plate are seen wearing socks 
and boots. The photographs reproduced on Pls. XCI 
and XCII are of Sarya of the South Indian 
variety belonging to the Chalukya-Hoysala country. 
The hands of Sarya in these cases are lifted up to 
the level of the shoulders and are found to carry 
half-blown lotuses. There are the udara-bandha and 
the ahyanga, but no sort of footwear. In Pl. XCI 
the goddesses Rajüi and Nikshubha are work- 
ed out as standing one on each side of Sarya with 
a chamara in their hands. In Pl. XCII the 
goddesses Usha and Pratyusha are, as usual, driv- 
ing away darkness with bowsand arrows. Besides 
these, a number of small figures are carved probably 
to represent Danda and Pingala and others. On 
the top-most tier of the sculpture stand five figures 
resembling boys; these are perhaps the rishis 
Sanaka and others. In the tier below this first one 
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are 8 set of musicians playing upon different musi- 
cal instruments. In Pls. XCI and XCII are the 
seven horses, but in the latter alone is the figure 
of Aruna shown. Fig. 1, Pl. XCIII and figs. 1 
and 2 on Pl. XCIV also belong to the South Indian 
variety of Sarya and to the Tamil country. In 
these the absence of the attendant deities may be 
noticed ; these images, excepting fig. 1, Pl. XCIV, 
wear udara-bandha and ahyanga ; the figures of 
the seven horses carved below the seat of Sarya 
are not seen in the remaining images. Fig. 1, 
Pl. LXXXVIII is the reproduction of the photo- 
graph of a bronze statuette of Sürya preserved 
in the Madras Museum. In this, Sürya is seen 
seated upon ७ chariot having 8 single wheel drawn 
by seven horses and driven by Aruna. "This figure 
is encircled by a prabhavali. The goddesses Rajhi 
waving a chamara and Nikshubha with what 
appears to be an umbrella are seen standing on 
either side of Sarya. Fig. 2 on the same plate is 
a piece of sculpture belonging to the modern 
Bombay school. It is carved in marble; Sarya is 
here shown with four hands carrying a lotus each 
in the back hands and the akshamala and the 
kamandalu in the front ones, and seated upon a 
chariot drawn by seven horses driven by Aruna. 
Fig. 2, Pl. XCIII belongs to the North Indian 
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variety; the figure of Sürya has a face belonging - : 
to the pan type. Strangely enough it is seen | 
holding the hands as high as its shoulders and the 
lotuses carried in them are at the higher jew 
than the shoulders. Near the legs of the image af” 
Sürya are those of Danda and Pingala uud EE 
the goddesses Rajiii and Nikshubha and one oh. 
between the legs of Sürya; it is difficult to say ri 
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The seven horses and Aruna are sculptured below 
the foot of Sürya. Pl. XCV represents the rans 
or gateway of a Surya temple. On the columns aad 
the archway of this frana are sculptured * 
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varieby; the figure of Surya has a face belonging 
to the pan type. Strangely enough it is seen 
holding the hands as high as its shoulders and the 
lotuses carried in them are at the higher level 
than the shoulders. Near the legs of the image of 
Strya are those of Danda and Pingala and 
the goddesses Rajhi and Nikshubha and one other 
between the legs of Sarya; it is difficult to say 
Whom this figure is meant to represent. Fig. 1, 
pl. XCIV belongs to the Hoysala country; the 
image of Sarya has in this instance four hands, in 
the front two of which are the lotuses and the back 
ones are seen carrying the chakra and the sankha: 
The seven horses and Aruna are sculptured below 
the foot of Sarya. Pl. XCV represents the torana 
or gateway of a Sürya temple. On the columns and 
the archway of this torana are sculptured the 
figures of eleven Adityas, which together with the 
one in the central shrine make up the usual number 
of twelve Adityas. Some of the Adityas have two, 
otbers four goddesses attending upon them; each 
one is enshrined in a small fane and are seen 
carrying lotuses in their hands. All except the 
central figure on the archway are standing; the 
central figure is seated in a chariot to which are 
yoked the seven horses characteristic of Sarya. In 
the niches below the two Adityas on either side of 
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the central one are some figures whose significance 
is not known. 


THE EIGHT OTHER GRAHAS. 


In Hindu astronomy as well as astrology, 
the sun, the moon, the five planets —Mercury, 
Venus, Mars, Jupiter and Saturn, and also the 
ascending and the descending nodes of the moon, 
called Rahu and Ketu, constitute the well known 
nava-grahas or nine grahas. It has been stated 
that all these are worshipped in certain Hindu 
temples, where there are special images installed 
in representation of them. The sun is the chief 
of the grakas, and the description of the sun-god 
and of his images has therefore been given first in 
some fulness. The other eight grahas are now 
taken up for consideration. 

Chandra or the moon is also known as Soma. 

His figure according to the Amsu- 
wobandraorthe madbhedagama may be represented 

either as standing or sitting. In 
the latter case, the seat, upon which he is to sit, 
should be a simasana. The colour of Chandra 
should be perfectly white and his head should be 
surrounded by a halo or prabhamandala. He 
should also be adorned with various ornaments 
and a garland composed of all sorts of flowers, and 
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should be clothed in white garments. He should 
have two hands, each of which shonld hold a white 
water-lily (kumuda). On his chest there should 
be shown a golden yajnopavita and his countenance 
should be beautiful and possess a peaceful look. 
The Silparatna requires that the figure of Chandra 
should be shown as seated in a chariot drawn by 
ten horses, that this deity should hold a gada 
in the right hand and that the left should be held 
in the varada pose. The Matsya-purana agrees 
with the Silparatna in stating that Chandra should 
be seated in a chariot to which ten horses are 
yoked, and adds that on the right and left of 
Chandra there should be the goddesses Kanti and 


z 


Sobha, and that the lion banner of this lion banner of this god shoul should 


also be placed on his left. The Purra-karanagama 
gives the name of the only goddess, who is to be 


by the side of Chandra as | Chandra as Rohini. 

Diflerent authorities give different descriptions 
of the figure of Bhauma. Some 
say that it should be seated upon 
a goat, some upon a stmhdisana, and some again in 


Bhauma or Mars. 


a golden chariot drawn by eight horses. The 
colour of the image of this planetary deity should 
be red like the fire; it should have four arms ; one 
of the right hands should be in the abhaya or the 
varada pose, while the other should carry the 
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weapon Sakti. In the left hands, the gada and 
the sala should be held. It should be adorned 
with garlands of red colour, and should be clothed 
in red garments. 

Budha is sometimes known as Grahapati and 
is said to be the son 01 Chandra. 
His image should be seated upon 
a lion and should be adorned with 
garlands of yellow flowers and ornaments of gold. 
The colour of the body of Budha should be the 
yellow of the Rarnikara flower, and that of his 
garments should be also yellow. Budha should 


Budha or Mer- 
cury. 


have four arms; one of the right hands should be 
in the varada pose, and the other three hands 
should carry the weapons known as khadga, 
khétaka and gada. The Vishnudharmiottara, 
however, states that the image of Budha should 
resemble that of Vishnu and be seated in a chariot 
resembling that of Bhauma. 
The two planetary deities Brihaspati and 
ES जय Sukra should each be represented 
Jupiter and with four arms; one of the hands 
Bukra or Venus. 
should be in the varada pose and 
the remaining three hands should carry the kaman- 
"dalu, the akshamala, and a danda. The colour 
of Brihaspati is golden yellow. According to the 
— Vishmudharmottara, however, Brihaspati should 
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have only two arms, and in his two hands he 

should carry a pustaka and the akshamala. He 

should be adorned with all suitable ornaments and 

also clothed in yellow garments. The same 

authority says that Sukra, the son of Bhrigu, 

should be of white complexion, should have only 

| two arms; in his two hands he should carry a 
nidhi (treasure?) and a pustaka (book), and should 

be seated in a silver chariot drawn by eight horses. 

The colour of his clothings also should be white. 

The complexion of Sanaigchara and also the 

colour of his garments should be 

gSansischare or black. He should 7090 

stature and somewhat lame in one 

leg. He should have two arms; in the right hand 

he should hold a danda, and the left should be in 

the varada pose. This is according to the Amsu- 

madbhedagama ; but the Vishmudharmottara 

requires that there should be the danda in the one 

hand and the akshamala in the other. The 

former authority prescribes the padma-pitha as the 

seat appropriate for Sanaiáchara, while the latter 

prescribes an iron chariot drawn by eight horses. 

The figure of R&hu should, according to the 

Silparatna, be seated upon a 
simhasana, while according to the 
Vishnudharmottara, a silver chariot drawn by 


Rahu. 
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eight horses has to be his seat. According to the 
first of these authorities, Rahu should possess four 
arms, one of his hands should be in the varada 
pose and the remaining three should carry the 
khadga, khétaka and Sula. But according to the 
second authority, Rahu should have only two 
hands, in the right of which there should be a book 
and a woollen blanket while the left hand should 
carry nothing at all. 
Kétu is to be of dark colour and should have 
two arms, one of his hands is to be 
LP RENE Ketu. A 
फक in the abhaya pose and the other 
— — should carry a gadā. He should be mounted upon 
akite. The Vi$vakarma-Silpa states that Kétu 
should resemble Bhauma in all respects, but that 
his chariot should be drawn by ten horses. 
The Rupamandana gives a summary of the 
description of the colours, weapons and emblems 
— and vehicles and seats of the nine gralas, which 
— may be tabularly presented thus :— 


= Weapons etc, 
| Colour. |—— 


Seat and 
Right hand, | Left hand. 


Vehicle. | 

ER 07 f ax 
| 

_ | White | Padma Padma Chariot with 

x5 seven horses 


Remarks 


“Kumuda | Kumuda | Chariot with | 
| ten horses 
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Name of Colour. 7 [ET Boat and | & 
aie deity: | Right hand. | Loft hand, | Vehicle E 
j Iei AA AA 
| f 
Bhauma! Red. | Danda Kamandalu A ४०७४ 4 
Budha | Yellow | Hands in yoga-mudrà | Sarpasana E 
| || f D 
| | BE 
Guru Do. | Akshamàlà|Kamandalu| Hamsa Se 
, | | 3 = 
Sukra | White 190: | Do. |A frog E E 
Sani | Black | Danda | ID. | IBS 
|| : Xd " 
Rabu | Smoke- | | JA sacrificial 2 = 
colour | | | pit (kunda) [3 g 
| 5 
| za EN 
Kötu Do. | Arms folded as in the The lower 907-| o $ 
। afijali attitude. tion of the t = 


| । body of Rahul 5 
| should ^ bez 
| that of a= 
| snake. < 


Pl. XCVI contains the reproductions of the 
photographs of the bronze images of the Nava- 
grahas to be found in the Sarya temple at Sürya- 
nürkoyil in the Tanjore district. The central 
shrine of this temple, which faces the west, is 
dedicated to Sarya, the sun-god; near the image 
of the Sun-god are also placed those of Visvesvara 
and his consort Visalakshi. The figure of Brihas- 
pati is set up in front of the central and those of 
the other grahas in small shrines constructed 
round the central shrine. 
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OD, according to Hindu philosophy and theo- 
logy, may be viewed as being either with or 
without attributes, that is, as saguna or mrguna. In 
the former case God is spoken of as He or She, and 
in the latter case as It. In the saguna form 01 wor- 
ship, which is prescribed for all common people, the 
Vaishnavas worship him as Vishnu and the Saivas 
as Siva. Those Hindus who worship the Supreme 
deity exclusively as a female principle are called 
Saktas. The classification of Hindu worshippers 
into Vaishnavas and Saivas on the one hand and 
Saktas on the other is not, however, exclusively 
rigid or inviolable, in as much as Vaishnavas and 
Saivas also worship the Dévi in the form of 
Lakshmi and Parvati, although the supreme place 
of honour is reserved for the male Déva, that is, 
for Vishnu or Siva as the case may be. Here the 
Devi comes only next to the Deva. But the 
Saktas make the Dévi supreme deity and assert 
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that without the co-operation of this goddess the 
absolute Brahman of itself can achieve nothing. 
This Sakti may be conceived to be the personifica- 
tion of universal energy in the abstract. She 
resides in the macrocosm as well as in the micro- 
eosm. The discovery and development of Sakti 
or psychie energy in man is the aim of the 
Mantra-sastras. The Sakti which resides in man, 
and the development of which is one of the aims 
of the Yoga-Sastra, is called the Kundalini Sakti. 
The place where it resides is called the Miladhara, 
and is understood to be at the lower extremity of 
the spinal cord. By a successful development 
and working of this Sakti at the Maladhara, 
even the attainment of moksha or the liberation of 
the soul is believed to become possible. In the 
ordinary condition the Kundalini Sakti is latent 
and sleeps quitely at the Miladhara. The yogic 
aspirant may first awaken the sleeping faculty in 
two ways, that is, either by means of the pra- 
nayama or by means of mantras. Of these the 
former process consists in the regulation and the 
holding of the breath for certain definite periods 
of time, This is the course advocated in works on 
the Yoga astra. The second process requires the 
aspirant to be initiated in certain mantras or in- 
cantations which he has to repeat a fixed number 
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of times at certain hours of the day, keeping all the 
while before his mental vision the image of the 
deity associated with the mantra. When thus 
roused up, the Kundalini ascends from the Mula- 
dhara to the next higher centre the Svadhishthana : 
thence to the centres Mampura and Anahata in 
the latter of which this psychic Sakti is transform- 
ed into sound; then to the centre Visuddhi where 
it becomes sattvic; and then at last to the centre 
Ajna where the śakti becomes manifest in the form 
of a flash of light. By repeatedly practising the 
process of holding the breath and controlling it, as 
laid down in the Yoga śāstras, one may be enabled 
to enjoy this divine light perpetually, and thus be 
in union with Divinity itself. The practice of 
holding the breath and controlling it for the pur- 
pose of rousing the Kundalini $akti possibly brings || 
into active play some latent power residing in the 
several parts of the spinal cord of the human | 
being, which has not been as yet examined by | 
Western Science. | 

The effects produced in each of the six centres 
mentioned above are often depicted diagra- 
matically; and the diagrams may convey to the । 
initiates some concrete idea of the internal psychic | 
results attained by the practice of yogic breath 
control and mental concentration. These diagrams 
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are called by the names of Chakras and Yantras. 
A chakra is defined in the Tantras as a figure 
consisting of angles and petal-like parts ; that which 
consists of angles alone is called a yantra. The 
yantras generally consist of triangles cutting each 
other or straight lines crossing each other so as to 
produce a number of rectangular spaces and termi- 
nating in trident-like projections. Certain letters 
called byaksharas or seed-letters are associated 
with these chakras and yantras, and are written 
down invariably in specified parts thereof. The 
byaksharas may be imagined to be something like 
eode words, whose significance is known only to 
the initiates. The worship of yantras is common 
throughout India; perhaps the most important of 
these yantras is the Srichakra. It generally con- 
sists of forty-three triangles interestingly arranged 
in a plane and may also be produced in three 
other different forms called Mēru, Kailàsa and 
Bhi. The Meru is the same as the plane 
Srichakra in plan; but the various triangles, 
surrounding the innermost one, are piled one 
over another in different planes so that the whole 
becomes shaped into the form of a pyramid. The 
topmost layer of the Meru contains a circle called 
the bindu. If associated with the eight matrika 
deities the Meru becomes the Kailàsa ; and with the 
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Vasini deities it becomes the Bhi. The Sruti or - 
Vedic revelation itself supports the worship of yan- 
tras (vide, Taitt. Áran.). The drawing of the र 
famous yantra known as the Srichakra is given —— — 
herein: the lettering of the spaces is also shown in | 
the photograph reproduced below; with an ordi- 
nary reading lens, the letters of the Devanagari 
alphabet may be seen engraved in various parts on 
this mystic figure.* This and other yantras are 
generally engraved on some metallic plate, prefer- 

ably one of gold; silver and copper also are of ten 

enough employed. The Srichakra engraved on 
metallic plates is an object of worship. In South 

a temples of ee temples of the medieval and later periods, 


“The belief in the mystic potency of the interlacing triangle 3 AS. 


extinguisher of fires and to possess other marvellous properties. - 
The interlacing triangle, or the pentangle, with the let 
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there are shrines called by the name of Sakti-pitha- 
layas, in which there is a pitha or smaller altar 
very much resembling the common bali-pitha 
whereon the oblations of formal worship are usual- 
ly offered in temples. It is said that these pithas 
associated with the Sakti-pithalayas contain inside 
them the plate on which the Srichakra is engrav- 
ed. Regular pūjā is offered to the Sakti-pitha at 
least twice a day. In as much as this is thus an 
object of worship, it has been treated in this work 
as an icon. 

The other yantras are engraved upon thin 
gold, silver or copper plates, which are rolled into 
a cylinder and then put into a golden or other me- 
tallic case so that they may be worn on the body 
of person with a view to avoid diseases, possession 
by devils, and other such evils, which, it is suppos- 
ed, they have the power to ward off. Occasional 
worship is also offered to this case containing the 
magical yantra, and the wearer’s faith in its effi- 
cacy may well effect cures in many cases. 


The goddess Dévi is worshipped in many 
forms. She is variously named sometimes accord- 
ing to her imagined age; thus, when she is worship- 
ped as an year old baby, she is known by the name 
of Sandhya; if she is conceived to be two years 
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old, she is called Sarasvati; if of seven years of 
age, Chaņdikā ; if of eight years of age, Sambhavi ; 
if of nine years of age, Durga or Bala; of ten years 
of age, Gauri; of thirteen, Mahalakshmi; and of 
sixteen, Lalita. Sometimes she is named in 
recognition of one or other of her heroic achieve- 
ments; for instance, she is called Mahishasura- 
marddani in consequence of her having destroyed 
the Mahishasura. There are special forms of 
images corresponding to these various ways of 
conceiving the goddess Devi. In the Devimahat- 
mya found in the Markandéya-purana, the 
Devi herself is made to say “In the Vaivasvata- 
manvantara, at the end of the Dvapara-yuga and 
the beginning of the Kali-yuga, a new set of 
asuras called by the names Sumbha and Nigum- 
bha, would be born; and then I shall also be 
born as Nanda to the cow-herd Nanda-gopala, 
and shall take up the Vindhya mountain as my 
abode. Thereafter, at the end of the Dvapara- 
yuga, I shall kill the asuras born in the family of 
Viprachitta and eat them up; then my teeth, 
hair, body and weapons willall become red with 
their blood and for that reason they will call me in 
the world as Rakta-Chamunda. Then there would 
occur a famine of a hundred years’ duration in the 
world, when there would not be available in it 
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even a drop of water. In response to the prayers 
of the Munis I shall at that time come out of the 
body of Parvati with a hundred eyes; and then 
people would call me by the name of Satakshi. 
In the fortieth yuga of the Vaivasvata-manvan- 
tara I shall protect all the beings in the world with 
such vegetables as are necessary for the mainten- 
ance of life and relieve them from the famine. 
People would then call me Sakambhari. In this 
form of mine I shall kill an asura named Durgama, 
and shall thenceforth be known as Durgadevi. I 
shall then proceed to the Himalayas and assume 
the terrific form of Bhima. There will then appear 
an asura by name Aruna; and in the sixtieth 
yuga I shall, with the aid of a swarm of wasps 
(bhramaras), attack him and kill him. I shall, for 
this reason, be called Bhrainari’’. In this way the 
Markandéya-purana gives the clue to some of the 
names of Dévi, indicating that they often depend 
upon the achievements that are attributed to her. 
Regarding the supremacy of Devi as a deity 


‘and her position as the source of all divine as well 


as cosmic evolution, it is worth quoting from the 
same authority. It is said in the Markandéya- 
purana—‘ The Gupta-rüpi Devi, that is, the Devi 
who is unmanifested, takes the three forms of 
Lakshmi, Mahakali and Sarasvati, representing the 
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Rajasa, the S&ttvika and the Tamasa attributes or | । 
gunas 01 prakriti. She is also known in various । 
other ways; for instance, at the time of srishti | 
or creation, she is Mahakali exercising control Hr 
over Brahma and bringing the world into exis- F 
tence; at the time of the pralaya or universal | 
destruction, she 18 Mahamari; 48 giver of wealth | 
and prosperity she is Lakshmi and as destroyer of 


wealth and prosperity Alakshmi or Jyeshthadevi." 

: " During the time of creation, she 
assumes the form of a dark coloured woman under 
various names, such as Mahamaya, Mahakali, 
Mahamari, Kshudha, Trisha, Nidra, Trishna, 
Ekavira, Kalaratri and Duratyaya. In obedience 
to the command of the supreme goddess Maha- 
lakshmi, she divides herself into two portions, a 
male portion known by the names of Nilakantha, 
Raktabahu, Svetánga, Chandrasgékhara, Rudra, 
Sankara, Sthünu, and Trilochana, and a female 
portion of white colour known as Vidya, Bhasha, 
Svara, Akshara, and Kamadhénu. Similarly, the 
Sattva form, of moon-like splendour, possessed of 
akshamala, ankusa, ०४७७ and pustaka, is also 
generated by Mahalakshmi, the supreme goddess ; 
this aspect of the goddess is known by the names 
of Mahavidyà, Mahavani, Bharati, Vak, Sarasvati, 
Arya, Brahmi, Kamadhénu, Védagarbha, Dhi and 
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wan | 


I$vari. She also gives rise to a male and a female 
form by the command of the supreme Devi; the 
male form produced out of this aspect of the god- 
dess is the black coloured deity known as Vishnu, 
Krishna, Hrishikésa, Vasudeva and Janarddana ; 
and the female is the fair coloured goddess known 
as Uma, Gauri, Sati, Chandi, Sundari, Subhaga 


LEU 


MAL a edi ISS oe tn 


| 

4 and Siva. The Rajasa form of the supreme 

J . . L - . r 

“i Mahalakshmi is simply called Lakshmi. She 

P ar = . unt TR: Aa | 
aii carries a matulunga (pomegranate) fruit, the gadā, | 
i the patra (vessel) and the Ah2taka, and has a 

bu ae 

% chihna or mark consisting of the male and female | 
$ signs (Linga). Hers is the colour of molten gold. | 
Hi She has also divided herself into male and female | 
s parts; the former is known as Hiranyagarbha, 


Brahman, Vidhi, Virificha and Dhata and the latter 
is called Sri, Padma, Kamala, and Lakshmi. And 
the mother of the universe, Mahalakshmi, ordered 
Brahman to take Sarasvati as his consort. The 
great Brahmanda was born by their union. Rudra, 
that is, Siva married Gauri, and they both broke 
open the ‘ egg of gold’. Lakshmi became herself 
the consort of Vishnu and they both afforded pro- 
tection to the universe. From Maya the whole 
lot of created beings came into existence." Thus, 
according to the Dévimahatmya,all the gods and 
goddesses mentioned above are but manifestations 
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of the one single Supreme Being Mahalakshmi 
and should not be understood to be separate 
individual deities.” 

The evolution of the various cosmic gods and 
goddesses from the supreme Goddess Mahalakshmi, 
as given in the Dévimahatmya of the Markandéya- 


Al 
purana, is shown below in a tabular form :— 


The PP Mahalakshmi, 


| 
Battva-gunatmika Rajasa-gunatmika Tamasa-gunatmika 
— Sarasvati. = Lakshmi. = Mahakali. | 


| | 


| | | 
Gauri. Vishnu md. Lakshmi, Hiranyagarbha md. Sarasvati. Rudra, 
md. 


It may be seen from the above table that all 
the manifestations of divine power are here conceiv- 
ed to flow from Mahalakshmi, who is looked upon 
in the Markandéya-purana as the Supreme source 
of all power. This Devi is indeed at the basis of 


» the worship of Sakti; and hence, as proceeding 
2 out of the supreme Devi, all the minor Devis are 
५ described in this chapter irrespective of whether 


प they belong to the Saiva or the Vaishnava cult. | 
They are, however, for the purposes of descrip- | 
tion, grouped according to the cult to which they | 
belong, as certain convenience is gained by so | 

4 


doing. 
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It was pointed out already that Dévi is wor- 
ee A NAGA shipped independently as the 
of the images of Supreme Deity under the name of 
Sakti in Saktism, and that she is 
also worshipped in association with Siva in Saivism 
and Vishnu in Vaishnavism. It has to be noted, 
however, that Saktism is often considered to be 
more akin to Saivism than to Vaishnavism. Hence 
the characteristics of the Devi as an independent 
goddess and her Puranic associations may be 
noticed to have somewhat marked relations to the 
cult of Siva-worship ; and the study of Dévi-icons 
confirms this view. The ordinary or common 
form of the image of the Devi as the consort of 
Siva is given in the Uttara-kamikagama. There it 
is described as having four arms and three eyes and 
a pacific countenance. It should wear on the head 
a karanda-makuta and be clad in silk garments. In 
two of the hands the pasa and the ankuga should be 
carried, while the remaining two are to be held in 
the varada and the abhaya poses. 

If the image of the Devi is such as is made to 
stand by the side of the image of her consort, then 
it generally has only two hands; one of these is 
made to hold a lotus or is kept in the kataka pose, 
evidently to have a fresh natural flower put in 
every day, instead of having to carry metallic or 
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stone representation of the same; the other hand 
is allowed to hang down freely by the side. This 
kind of goddess should have only two eyes and be 
of golden colour and handsome in appearance. 
Even when the Davi is not made to stand by the 
side of her consort, she may sometimes be given 
only two hands, one of which may be made to 
carry a parrot or a mirror and the other a blue-lily ; 
or, she may be made to hold a Sila and a pasa, or 
any other weapons which please the fancy of the 
artist. 

The Devi may also be sculptured with six 
arms; then she should be wielding in four of her 
hands the pasa, amkusa, śańkha and chakra and 
the remaining hands should be in the varada and 
abhaya poses. Sometimes she may be given even 
as many as ten hands: in this case she should 
be represented with five faces having terrific 
look and with side tusks. Her hands should carry 
the same weapons which Siva does when he is given 
ten hands. She should have the same asana as 
Siva. 

Again, the Devi is sometimes sculptured as 
embracing Siva or as sitting on the same or a 
different seat near Siva. In the former case she 
is seated on the lap of Siva. In the latter case, 
one of her legs, either the right or the left, should 
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be folded and made to rest upon the seat, and the 
other should be left hanging down. Since ib is said 
that either of the two legs might be folded and 
made to rest upon the seat, it is clear that the 
goddess may be seated on the right or the left of 
Siva. 

Whether the image of the Devi happens to be 
an independent figure or in association with the 
image of Siva—in either of these cases, the body 
of the goddess may have two bends and be of the 
dvibhanga variety or it may be perfectly erect and 
be of the samabhanga variety. When by the side 
of her lord Siva, the Devi is known by the names 
of Manonmani or Gauri. If Siva is conceived as 
Sadasiva, the Devi associated with him is Manon- 
mani; and she happens to be Gauri, when she is 
associated with Nataraja and other mistis of Siva. 
There is, however, not the least difference in the 
seulpturing of these two differently named forms of 
the goddess. She might be shown as being black, 
white or red according to the taste of the artist. 

The Suprabhedagama says that the image of 
the Devi should have large and prominent breasts, 
and that it should be adorned with all ornaments. 
The standing figure of the Devi with only one pair 
of arms is, according to the Purva-karanagama, 
known by the name of Bhavani also. 
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(Fig. 1) Durga: Wood: Durga: Stone: Mabābalipuram. 
Onakkur. 
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We may now take into consideration some H 2 ; 
of the special forms of the Devi, as associated RE 
directly or indirectly with the cult of Siva. The ys | 


Saiva and the Sakta forms of the Devi are in fact 
the most numerous; and itis the latter of these 
forms that are indirectly associated with Saivism 
largely. > 


The goddess Durga may have four, eight or 
more hands, should have three eyes and be of dark 
complexion. She should have a handsome look 
with a well developed bust, stout thighs and big 
hip, and be clad in yellow garments. The head € ^ 
should be adorned with a karanda-makuta, and 
the body decked with all ornaments. The front 
right hand should be in the abhaya pose, and the 
back one should carry the chakra. The front yA | 
left hand should be in the kataka pose and the back 
one should carry the Samkha. The image of Durga 
should be made to stand erect upon a padmasana, 
(See Pl. C), or onthe head of a buffalo, or be 
seated on the back of 8 lion. Her breasts should 
be bound with a snake, and a red bodice should 
cover the upper portion of her body. The Supra- 
bhedagama calls her “ the dear younger sister of 
Vishnu',and informs us that she came out 
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the Adiśakti. According to this work she may 
have either eight or four hands; and when she 
has eight hands, they have to carry the śankha, 
chakra, ४7८७, dhanus, bana, khadga, khétaka, and 
pasa. (See Pls. XCIX and CI). 

Noless than nine different forms of Durga 
are mentioned in the Agamas, namely, 


Nilakanthi. 6. Agni-Durga. 
Kshémankari. 7. Jaya-Durga. 
Harasiddhi. Vindhyavasi- Durga. 


«o ® 


Rudramsa-Durga. Ripumari-Durga. 


SNR MEOS ES 


Vana- Durga. 


To the above must also be added the group of nine 
figures of Durga called the Nava-Durgàs. 

Of the nine forms of Durga mentioned above 
. Nilakanthi is described as the 

bestower of wealth and happiness 
on her devotees and is to be shown as carrying 
in three out of her four hands the (78४८७, the 
khétaka and a drinking vessel, while the remain- 
ing hand is required to be kept in the varada 
pose. 

Kshémankari, the goddess capable of giving 
health, should keep one of her 
hands in the varada pose and the 
remaining three should be shown as carrying the 
trigula, the padma and a drinking vessel. 


Nilakanthi. 


Kshemankari. 
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Durga: Stone; Mababalipuram. 
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Harasiddhi is the goddess who confers attain- 
ment of the desired ends to her 
votaries; she should carry in her 

hands the damaru, the kamandalu, the khadga 
and a drinking vessel. 
Rudraméa-Durga is described as having two 
eyes and a dark coloured body 
Da E and is draped in red garments. 

Her head should be covered with 
the kwita-makuta and she must be adorned with 
golden ornaments set with rubies. She should 
carry in her hands the $u/a, the khadga, the $ankha 
and the chakra. Her vehicle is said to be the lion ; 
on either side of this goddess should be the sun 
and the moon. 

Vana-Durgà should have eight hands in seven 
of which should be held the 
$ankha, chakra, khadga, khetaka, 

bana, dhanus and 8१४७, the remaining hand 
being held in the £arjané pose. The complexion 
of this aspect of Durga is grass green. 

Agni-Durga has also eight hands, six of which 

hold the chakra, khadga, khetaka, 
bana, pasa, and ankuga; of the 
remaining two hands one is held in the varada 
pose and the other in the tarjani pose. She has 
three eyes and her complexion is as brilliant as the 


Harasiddhi. ~ 


Vana-Durga. 


Agni-Durga. 
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lightning. On her crown is tied the crescent 

moon; she is riding a lion and has a terrific look. 

On the right and left of this goddess there should 

be standing in a reverential attitude two celes- 
tial damsels holding each a sword and a shield. 

Jaya-Durgà should have three eyes and four 

arms in which she should be shown 

as carrying the ४०7776, the chakra, 

the khadga and the tri$ula. The colour of this 


Jaya-Durga. 


form of Durga is black. The crescent moon adorns 
the crown of this goddess also ; the vehicle of Jaya- 
Durga is a lion; her lustre is said to spread 
throughout the three worlds. This form of Durga 
should be worshipped by those who desire to attain 
siddhi. 
Vindhyavasi-Durga of complexion bright as 
the lightning should be seated on 
pa LAYANAN a golden lotus, should have three 
eyes and four arms. "Two out of 
her four hands should carry the gankha and the 
chakra, while the remaining two are to be held in 
the varada and the abhaya poses respectively. She 
should be adorned with the crescent moon, the 
hara, angadas, kundalas and other ornaments. 
Surrounding her should be seen standing Indra 
and other gods praising her. The lion, her vehicle, 
should also be standing near her. 
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(Fig. 1.) Kabyayani or 
Mahisbásuramarddani: Stone: 
Madras Museum. 
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. 9.) Durga: Stone : Conjeevaram. 
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Katyayani or Mahishásuramarddani : Stone: Gangaikondagolapuram. 
[To face page 345.] 
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Ripumari-Durga is of red complexion and with 
Ri a terrific look. In one hand she 
Durga, carries the trisula, while the other 
is held in the ८770777 pose. If her mantra is repeat- 
ed ten thousand times, all the while concentrating 
the mind on her as being placed in the Surya-bimba 
(the disc of the sun), she is believed to effect the 
destruction of enemies and their followers. 

The goddess Durga, as Mahishasura-marddani, 
should have ten hands, according 
to the Silparatna, which describes 
her further as having three eyes ; 


Mahishasura- 
marddani. 


she should wear on her head a jata-makuta and 
in it there should be the chandra-kala or the digit 
of the moon. The colour of her body should be 
like that of the atasi flower, and the eyes should 


resemble the nilotpala or the blue lily ; she should 


have high breasts and a thin waist and there should 
be three bends in her body (of the £ribhanga 
variety). In her right hands she should carry 
the ८72827, khadga, $aktyayudha, chakra, and a 
strinped bow; and in the left hands the pasa, 
ankuśa, khétaka, paragu, and a bell. At her feet 
should lie'a buffalo with its head cut off and with 


blood gushing from its neck. From within this | 
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asura should be made to carry a sword and a 
shield, although the Devi has already plunged 
her éri$ula into his neck and he is bleeding pro- 
fusely. He should have a terrific look with knitted 
eye-brows. The right leg of the Devi should be 
placed on the back of her lion and her left leg 
should touch the buffalo-body of Mahishasura. 
(See Pls. CII and CIII.) 

The Vishnudharmottara as quoted in the 
Vachaspatya, describes Mahishasura-marddani 
under the name of Chandikà thus :—'This Devi has 
the complexion of gold and isa very handsome 
youthful woman in an angry mood, sitting on the 
back of a lion. She has twenty hands; the right 
ones carry respectively the Sula, khadga, $ankha, 
chakra, bana, Sakti, vajra, abhaya, damaru and an 
umbrella; while the left ones are seen to hold the 
naga-pasa, khetaka, parasu, ankusa, dhanus, ghanta, 
dhvaja, gada, a mirror and the mudgara. The 
buffalo-part of the asura is lying decapitated with 
the real asura proceeding from out of the neck. His 
eyes, hair and brows are red and he vomits blood 
from his mouth. The lion of the Devi mauls him, 
and the Devi herself thrusts the #mi$ula into his 
neck. ‘The asura, who is bound down by the 
naga-pasa, carries a sword and a shield. (See 
Pls. CIV and CV.) 
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Katyayani or Mahishasaramarddani : Stone: 
Ellora. 
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Katyayani is described as a goddess having 
ten arms and partaking of the 
nature of the three gods Brahma, | 
Vishnu and Siva. She wears on her head the jata- — 
bhara, in which is tucked up the crescent moon. 
Her face resembles in splendour the full moon and - 
the colour of her body is that of the atasi flower. . 
She has very pretty eyes and an appearance dis- 
closing the freshness of the youth which has just T 
come upon her, and is decked with all ornaments. d 
Her breasts are large and prominent and she S: 
stands with three bends in her body (tribhanga). 
She is represented as killing Mahishasura, bear- 
ing in her right hands the ८770827, khadga, bana, 
chakra, Saktyayudha ; and in the left ones, khetaka, 
pasa, ankusa, ghanta and parasu." Below is the — zA 
headless trunk of the buffalo-bodied asura from 
whose neck his human form is made to emer 
with a sword and a shield in his hands. His che 
is pierced by the ८7८822 of the Devi. T 
the description of this asura here agrees 
with that of Mahishasura as given under M. 
sura-marddani 


Katyayani. 
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The following account of the destruction of 
Mahishasura is given in the Varaha-purana: — 
Vaishnavi, the Sakti of Vishnu, was making tapas 
on the Mandara mountain. On one occasion, her 
mind lost its concentration, and in consequence 
several handsome looking females were born out of 
her. 'They began to attend upon the Dévi; and 
thus, looked after by these damsels, she began to 
continue her austerities. Narada, who happened 
to go that way, saw her resplendent beauty, and 
told Mahishasura of the existence of a real paragon 
of beauty on the Mandara mountain. Seized by 
the madness of possessing her, the asura prepared 
himself to capture her and marry her. As a 
preliminary step he sent a messenger to the Devi 
to relate to her his greatness and prowess and to 
ask her to accept him as her consort. This 
messenger narrated to her the origin and history 
of Mahishüsura thus:— When the rishi Sindhu- 
dvipa, son of Supàr$va, was practising penance in 
Mahishmati, a girl named Mahishmati, a daughter 
of Viprachitti, came with her friends to the 
Mandara-parvata on a pleasure excursion. There 
they came upon a beautiful abode of a rishi, which 
she wanted to take possession of. To drive 
away the then occupant of the arama, they all 
took the shape of she the shape of she-buffaloes and threatened to 
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gore the rishi, who was doing penance. The pi at 
rishi perceived by means of his mental vision the 

truth of the situation and cursed that these girls 
should all become real mahishis or she-buffaloes. 3 
As soon as they heard the curse, they began to 
realise the formidable nature of the offence they 

had committed and began to repent. The rishi 

also became cooled down somewhat, and promised - - 
them that their buffalo nature would disappear | 
from them as soon asa buffalo-son was born to क 
Mahishmati. After some years had passed by, 
Mahishmati was grazing on the banks of the ES 
Narmada. The rishi Sindhudvipa, who had also 
gone there, met a celestial nymph named Indumati | 
and fell in love with her. As he was not able to "hem 
approach her, his seed fell in the river Narmada, 
and it was swallowed with the water of the river > 
by Mahishmati who took then her drink from the — — ® 
Narmada. This seed grew in the womb of Mahish- — 
mati, and in time Mahishasura was born. Inad- | 
dition to giving this: description of the origin of 
Mahishasura, his messenger praised also the intelli- — — 
gence and valour of his master. On hearing this, 


therefore he might depart 


in peace. He 
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accordingly. After the departure of the messenger 
Narada appeared before the Devi, and informed 
her that Mahishasura, having defeated all the gods, 
was going to her to carry her away by force. Very 
soon, the asura, as stated by Narada, came with a 
large army to attack the Devi; she with her female 
attendants met him and his army in battle and 
completely destroyed all of them. 

" A different version of the destruction of 
Mahishasura is given in the Vamana-purana. 
Pulastya addressing Narada says— The gods, 
having been defeated by Mahishasura, forsook their 
abodes and hastened, with Brahma at their head, 

to implore the protection of Vishnu. Sankara 
was also present there ; and, when the gods finish- 

ed relating their grievances, Vishnu, and ab his 
command, Brahma, Sankara and all the gods so 
emitted flames of anger from their eyes and 
countenances that a mountain of effulgence was 
formed. From this mountain came forth^Katyayani,/ 
resplendent as a thousand suns, with three eyes, -—^ 
with hair black as night and with eighteen arms. 

To her Siva gave a trident, Vishnu a disc, Varuna p 
a conch, Agni a dart, Yama an iron rod, Vàyu a ^ - 
bow, Sürya a quiver and arrows, Indra a thunder- 
bolt, Kubéra a mace, Brahma a rosary and a water- 
pot, Kala a sword and shield, Vi$vakarma a 
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battle-aze and other weapons, Himavan a lion, 
and other gods various arms and ornaments. Being 
thus armed and adorned by all the gods, Katyayani 
proceeded to the Vindhya mountain. There two 
asuras, Chanda and Munda, saw her, and imme- 
diately hastened to their king, and informed him 
that a most lovely goddess had singly fized her 
abode on the Vindhya mountain. On hearing 
the high encomiums which Chanda and Munda 
bestowed on the beauty of this goddess, Mahi- 
shasura determined to obtain possession of her and 
ordered, his army to be collected and marched to 
the vicinity of the mountain. He himself entered 
into a lofty pavilion, and then sent the son of 
Maya to summon the goddess to his presence. 
Dundubhi, the son of Maya, accordingly pro- 
ceeded to her, and standing respectfully at a short 
distance addressed her— "I am, O virgin lady, a 
messenger sent by the chief of the asuras”. 
Katyayani replied—‘‘ Approach! Approach! and 
dismiss thy fear, and truly deliver the message 
which thou bringest.” Encouraged by these words, 
Dundubhi answered,—‘‘thus says Mahisha, the 
king of the asuras,— The gods wander upon the 
earth, helpless and powerless, as the three worlds 
have been conquered by me. It is I who am Indra 
and Rudra and Sürya; I am the sole lord of the 
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Universe, and there is no other god than me. In 
battle am I unconquerable ; and by my victorious 
arms have I acquired possession of every desirable 
thing that the world contains. But on thy account, 
0 lovely virgin! have I now come to this moun- 
tain’; hasten, therefore, to pay due obeisance to 
the lord of the universe, for thou art worthy of 
becoming his spouse " Katyayani replied, —“ It is 
true that the mighty asura Mahisha has subdued 
the three worlds, and I also am ready to obey bim ; 
but there is a custom, long established in my family, 
which requires that each daughter of our house 
should be conquered in battle by her wooer before she 
can be united to him in marriage. From this custom 
1 cannot deviate. Before, therefore, I can become 
the spouse of thy king, he musi vanquish ine in 
combat.” Dundubhi, on hearing these words, 
returned to Mahisha, and acquainted him with the 
determination of the goddess ; and be immediately 
ordered his army to advance, on observing which 
the gods exclaimed to Durga,—‘ Put on thy 
armour’. But she 8७10,-- I will not, for what 
necessity is there for an armour, when none but 
these vile aswras stand before me?.” Vishnu, 
however, presented her with an armour, and 
entreated her to protect herself with it against the 
weapons of her enemies, especially as in conse- 
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guence of a boon granted by Siva to him Mahisha 
had been rendered almost invulnerable. 

When Devi perceived the elephants, the horse, 
the foot soldiers and chariots composing the army 
of the asuras approach her, she at once strung her 
bow and rained on them a ceaseless shower of 
arrows. Many of the enemies of the gods she slew 
with her shafts; others with her sword; and with 
her various other weapons she caused havoc in 
their ranks, as her lion brandishing its mane 
bore her along. . . . . . Thus Katyayani 
destroyed countless hosts of the bold asuras ; and 
on beholding the battle-field covered with their 
corpses, she seized a viņā and a damaru in joy and 
laughingly began to play. Wherever she moved, 
drawing out music from her instruments, ghosts 
and goblins shouted out in response and danced; 
and her lion tossed about in sport the lifeless 
bodies of the slain. But Mahisha, on viewing the 
destruction of his army, hastened to engage, the 
goddess in personal combat; and Katyayani, 
equally eager for the combat, urged on her lion. 
Then commenced a terrible duel in consequence of 
which the summits of the mountain were rent 
beneath their feet, the earth and the ocean trembled, 
and the very clouds up above became scattered. 
In vain did the goddess employ her various weapons 
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again and again; the wily art of Mahisha rendered 
them all innocuous; even when she succeeded in 
binding him with the noose given her by Varuna, 
carrying the rope round his horns, his muzzle and 
hoofs, he escaped from the bond; and when she 
hurled a thunder-bolt at him, he shrank into such 
a diminutive size that it went past him leaving 
him uninjured. At length Durga dismounted from 
her lion and sprang upon the back of Mahisha, and 
with her own tender feet so smote his head that 
he fell senseless on the ground; and then she im- 
mediately cut off his head with her sword; and all 
the hosts of asuras exclaimed, Ah! Ah!”. 

In other works also similar stories are given 
of the killing of Mahishasura by the Devi. The 
destruction of Mahishasura is considered to be 
allegorical; the Padma-purana says that in the 
Svayambhava-manvantara, Mahishasura was killed 
by Vaishnayi on the Mandaragiri, that he was once 
again destroyed by Nanda in the Vaivasvata- 
manvantara on the Vindhya mountain, and that 
thus personified ignorance was killed by Jiana- 

| Sakti, which is the same as personified w personified wisdom. It 
| may also be that this story indicates the substitu- 
‘tion of the buffalo-totem worship by a form of 
goddess-worship among certain early primitive 
tribes in the country. 
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In the Vishnudharmottara i& is stated that 
Nanda was born “from the pleasure 
of Bharadvaja’. She has four 
arms; ono of her hands is in the varada pose, 
another in the abhaya pose; the third and the 
fourth hands carry a lotus and an ankuga respec- 
tively. Or, she may in these hands hold the 
khadga and the khztaka. Her complexion is white 
and she is seated on an elephant. x ae ws 

The Varaha-purana, however, has the follow- 22! 
ing version of the origin of Nanda :—The king 
named Sindhudvipa, the son in a previous birth of 
Tvashta, knowing that in that birth he was killed 
by Indra, practised penance with & view to beget " 
a son who would kill Indra. The river Vétravati x 
assuming the form of a young woman approached | 


Nanda. 


- 


Sindhudvipa ; and through their union was born a 
child named Vétrasura. The child of theirs in 
due time became the king of Pragjyotisha. He 
vanquished all rival kings, and then began to give 
trouble to Indra and the other gods. The gods 
with Indra at their head, and having Siva also with 
them, went to Brahma to complain to him of 
the annoyance caused by Vetrasura to them. On 
hearing their complaint, Brahma suspected that 
the trouble was due to Maya created by Vishnu ; 
and then at once a damsel, clad in white: robes, 
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wearing a kwita on her head, and having eight 
hands carrying in them the gankha, chakra, gadā, 
pasa, khadga, ghanta, dhanus and bana, appeared 
before him and undertook to kill the troublesome 

Vetrasura. She then transformed herself into 
_ innumerable heroic damsels, and fought with the 
asura and put an end to his life. Brahma and other 
gods, while complimenting her on her success, 
prophesied that she would be called upon on a future 
occasion to destroy another troublesome asura of 
the name of Mahishasura. The gods then retired 
to the Himalayas, where they set up the goddess 
Nanda as an object of worship and were feeling 
happy. Because they were so happy, they named 
this goddess Nanda. 

Durga is often worshipped in the form of nine 
figures, one of them being set up 
in the middle and the remaining 
eight in positions corresponding to the eight points 
of the compass: They are all seated figures having 
a lotus as their seat. Instead of actual figures, 
we may introduce in their respective places their 
tatvaksharas, in the yantra. The image in the 
middle has eighteen hands, big breasts and thighs, 
and is adorned with various ornaments. This 
goddess, who is capable of granting all powers, has 
in eight of her left hands the tuft of hair of the 


Navadurgas. 
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Standing figure of Bhadrakali: Bronze : 
Tiruppalatturai. 
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asura, the khetaka, ghanta, mirror, dhanus, dhwaga, 
damaru, pasa, the remaining left hand being held 
in the tarjani pose. The right hands carry the 
Sakti, tamka, sila, vajra, $ankha, ankuga, cane, 
bana and chakra. Each of the eight other 
figures of Durga has only sixteen hands. The 
names of these goddesses are Rudra-chanda, Pra- 
chanda, Chandogra, Chanda-nayika, Chanda, 
Chandavati, Chandarupa, Atichandika, and Ugra- ee 
chandika. The colour of the centrally situated am 
Durga is that of fire. The other Durgas are 
yellow of the gorochana, red, black, blue, white, — | 
grey, turmeric-yellow and pink. The central Durga EL. v 
is in the alidhasana posture riding ona lion and — . 
holds in one of the hands the tuft of hair, as ae 
already stated, of the asura emerging from the —_ 
cut-end of the neck of the buffalo-form of the = 
asura. The other Durgās are seated upon rathas — YA 
shaped like lotuses. Such is the description of — 
Navadurgàs as given in the Skandayamala. 
The conception of the goddess Devi as 
Bhadrakali has eighteen hands 
and a handsome appearance. She 
has three eyes. The following things are 
held in her hands, namely, the akshamala, trisi 
khadga, chandra, bana, dhanus, áankha, 
sruk, sruva, kamamdalu, danda, 


Bhadrakali. 
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— Mahakali is jet black in colour and has tusks 
eval in her mouth. Her eyes are dis- 
i tended and the waist is thin. She 


water-lily, carrying in three out 
of her four hands the pasa, padma, 


BLT, 


eun, ४०७६१ १, ९२० WINN RESP Y FW SONG 


Ad NT 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


E PLATE CVII, 


(Fig. 1. Mahakali: Bronze: Madeyir. (Fig. 2.) Mahakali: Bronze: Madras Museum. 
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Mangala is seated upon a simhasana, and 
wears on her head a jata-makuta. 


She carries in eight out of her ten 
hands the $ula, akshamala, dhanus, a mirror, the 


bana, khetaka, khadga, and chandra; and the 
remaining two hands are held in the varada and 
abhaya poses. She has 8 lovely appearance with 
pretty breasts and a playful smile on her counte- 
nance. She is adorned with various ornaments. 
This goddess is seated on a lion and has four 
arms; in her hands she carries 
the akshasutra, padma, $ula and 


Mangala. 


Sarvamangala. 


kamandalu. 


This goddess is a representation of the $akti 
as 8 destruotive power. She hasa 
single braid of hair and her ears 
are ornamented with red shoe-flowers in addition 
to the kundalas. She is naked and seated on an 
ass. She is sometimes specially associated with 
Bengal. Her body is smeared with oil and her left 
foot wears a kind of anklet made of iron spikes. 
Kalaratri is rightly of a terrific appearance. 
Lalita has in her two left hands a mirror and 
a gankha, and in her right hands 
a fruit and a small box containing 
collirium for the eyes. Hers is a standing figure, 
and it must be decorated with various ornaments. 


Kalaratri. 


Lalita. 
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Gauri is the goddess looked upon as an un- 

4 married girl, with either two hands 

Gauri. टु 1 

held in the varada and abhaya 

poses, or with four hands, three of which carry the 

akshamala, padma and kamandalu, the fourth one 

being in the abhaya pose. This is understood to 

be the aspect in which the devas contemplate upon 

her; and she is held to be capable of bestowing 

much benefit and great merit. 

Gauri is worshipped under different aspects, 

such as Uma, Parvati etc. Of these 

Uma is the goddess who is wor- 

shipped even by the dévas ; she has in her hands the 
akshamala, a mirror, the kamandalu and a lotus. 

The figure of this goddess has four arms ; in 

her hands are seen the akshamala, 


Uma. 


Parvati. À za A 
an image of Siva, an image of the 


lord of the Devaganas (Ganesa) and the kaman- 
dalu; and her abode is between agni-kwndas. 

Another aspect of Gauri is represented as a 
female figure standing upon the back of an alliga- 
tor; she is required to be worshipped at home in 
the houses of her votaries who desire wealth and 
prosperity. She has four arms; in two of her 
hands are held the akshasutra and the padma, 
while the other two are kept in the varada and 
abhaya poses respectively. (See fig. 1, Pl. CVIII.) 
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(Fig. 1. Parvati: Stone: Ellora. (Fig. 2) Aunapürnàdévi : 
Ivory: Trivandram. 
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Rambha is an aspect of the Devi said to be 
able to grant all the desires of her 
votaries; she is seated on an 
elephant. She is handsome and has four hands, 
which carry respectively the kamandalu, aksha- 
mala, vajra and ankusa. 

Totala is another aspect of Gauri who carries 
the Sula, akshamala, danda and a 
white chauri. She is said to be 
able to destroy all sins. 

Tripura another aspect of Gauri carries in two 
out of four of her hands the ankuga 
and the pasa, while the remain- 

ing ones are held in the varada and abhaya 
poses. 

In a temple dedicated to Gauri the central 
figure should naturally be that of Gauri. On the 
left of the image of the central Gauri should be 
that of Siddhi, while on the right that of Sri. 
There should also be the images of Bhagavati and 
Sarasvati in places which are called the prishtha- 
karna bhaga, Ganesa in the north-east corner and 
Kumara in the south-east corner of the temple. 
The door-keepers of the temple of Gauri are eight 
in number. They all keep one of their hands in 
the abhaya pose and carry in another a danda 
while the two other hands of Jaya and Vijaya, 


Rambha. 


Totala. 


Tripura. 
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two of the gate-keepers, are seen carrying anku$a 
and pasa, of Ajita and Aparajita, the padma and 
pasa ; of Vibhaktà and Mangala, the vajra, and 
ankuáa ; and of Mohini and Stambhini, the śańkha 
and the padma. j 

The general appearance of this goddess is 
black, and she has long eves. The 
colour of her face is either white or 
red. She wears a linga on her person, and has 
only two hands in which she holds the khadga and 
khztaka respectively. She is seated on a simha- 
sana. Her head is decorated with ornaments 
made of pearls. Bhütamatà is worshipped by 
bhutas, prétas, pisachas, by Indra, Yakshas, Gan- 
dharvas, etc., and her abode is under an asvatiha 
tree (ficus religiosa). 

The figure representing this goddess is requir- 
ed to be sculptured as lying down 
on a bed with the eyes closed. It 
must be shaped very beautifully. The goddess 
keeps a drinking vessel near her, and has only two 
hands. 

Vama is represented as a female figure with 
one head and two arms, and is of 
terrific look possessing three eyes. 
She holds in one hand a kapala and the other is in 
the abhaya pose. She wears a jatà-makuta on her 


Bhutamata. 


Yoganidra. 


Vama. 
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head. This goddess is supposed to confer all the 
desired good upon her votaries. 

The goddess Jyéshtha is terrific and powerful, 
is of red complexion and is said to 
confer fortune upon her votaries 
and also destroy their enemies. She is described 
as the eldest of the group of eight goddesses begin- 
ning with Jyeshtha and ending with Manonmani. 
She has two hands in which she carries the kapala 
and the bana. 

Raudri has a black face, is of a terrific look 
and is draped in red clothes. She 
is older than the other six goddesses 
whose descriptions follow. 

Kali is a goddess of dark colour, her face alone 
being red. She carries in her two 
hands a lotus and the kapala. She 
is the destroyer of fear. 

Kalavikarnika is of a bluish colour and carries 
in her two hands the kapala and 
the Sakti. She is also understood 
to be capable of removing fear and giving rise to 
happiness. 

Balavikarnika is of grey colour, has long eyes 
and holds in her two hands the 
kapala and the japamala. She is 

the giver of peace to her worshippers. 


Jyeshtha. 


Raudri. 


Kali. 


Kalavikarnika. 


Balavikarnika. 
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Balapramathani is of a reddish or white com- 
plexion and has two hands in 
which she carries the kapala and 

the pasa. She is the destroyer of all enemies. 

Sarvabhiitadamani is of deep red clour resem- 
bling that of the shoe-flower, and 

Sr has tusks in her mouth; her belly 
is big and large. She carries the 
kapala and the vajra in her two hands. 
Manonmani is to be either of blue or of black 
complexion, should have a large 
face and should carry the kapala 
and the khadga. She is also said to bestow wealth 
upon her votaries and to terrify their enemies. 
This is a twin goddess of whom Varuni has 
pendulous breasts and a flabby 
फा भैंपम ००9, belly and is clad in red garments 

and carries in her hands the Sila 
and bana. Otherwise she must be sculptured as 
a handsome woman. Chamunda has large and 
long nails and several hands. This Chamunda is 
said to be capable of attracting all to herself by 
means of her power. 

Rakta-Chamunda, also known as Yogesvari, is 

Rakta-Cha- believed to be permeating through- 
monda: out the moveable and immoveable 
objects of the universe; her worshippers are, 


Balapramathani, 


Manonmani, 


364 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


DEVI. 


supposed to attain this extraordinary power of per- 
meating the whole universe. "This goddess carries 
in her hands the khadga, musala, hala and a 
patra. 

Sivadüti has a faded look and a face suggest- 
ing that of a jackal. Her body is 
emaciated, thin and wiry. It is 
ornamented with snakes; and she wears a garland 
of skulls. Her look is terrific. In her four hands | 
she carries the rakta-patra (a vessel to hold blood), 
khadga, 8806 and mamsa (flesh). She is seated in | 
the alidhasana attitude; near her is seen a khat- र 
vanga. According to another authority, the com- 
plexion of Sivadüti is said to be that of the midday 
sun; she has three eyes and hands, in the left ones 
of which are held a patra (vessel) for holding blood, 
the gada, khétaka, pasa and in the right ones the 
padma, kuthara, khadga and amkuía; she is 
adorned with ornaments set with all the nine 
gems and is worshipped by the gods, rishis and 
others. 

Yogésvari should have ten hands, three eyes, 
and should carry the Sakti, khadga 
and damaru in three of her right 
hands and ghanta, khétaka, khatvanga, and trisula, 
in the fourleft ones. Nothing is mentioned about 
the remaining hands. 


Sivaduti. 


Yogesvari. 
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Bhairavi holds in her hands the pasa and the 
ate anku$a, and is of red complexion. 
Bhairavi. : f 
If the worshipper so desires, he 

may endow her figure with twelve arms. 
This goddess is of the complexion of the 
rising sun and has three eyes. 


Tripurabhai- Her 
r&vi. er 


head is surrounded with a 
garland of skulls; a ratna-maàkuta 
in which is inserted a crescent moon adorns the 
crown of her head and her chest is daubed with 
blood. In two of her hands are held the aksha- 
mala and vidya (is it jrana-mudra or a book ?), 
while the others are held in the varada and 
abhaya poses. 
Siva is seated upon à bull and has three 
UT eyes; one of her hands is in the 
varada pose, another carries a 
damaru bound with a snake, the third hand car- 
ries the tri$ula and the fourth is in the abhaya 
pose. 
Kirti is adorned with costly ornaments sot 
Es with superior gems. She has a 
very pretty waist and is seated on 
a blue lily, and also holds the same flower in one 
of her hands. In another hand she carries a 
kalasa (vessel). She smells of rice mixed with 
toddy. 
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Siddhi is another goddess who is capable of 
bestowing all desired, objects on 
her worshippers; she has her body 
covered with white sandal paste, is seated upon a 
white seat, and is decorated with white lotuses. 
She has a door-keeper attending upon her. 
Riddhi is a goddess represented like a hand- 
some woman seated in the virasana 
posture. She is fondly looking 
into a mirror. Her forehead is marked with a 
very pretty tilaka and the hair of her head is 
done up neatly and beautifully. * Chamaras and 
garlands are held on either side by attendant 
women. She is also fond of playing on the flute 
and the vina. 
This goddess is seated upon a padmasana and 
is engaged in the practice of yoga. 
Hers is a pacific and beautiful 
countenance; she wears a flat waist-zone and has 
also the yoga-patta going round the back and the 
two crossed legs. One of her hands isin the varada 
pose and the other holds the 7778776. 


Siddhi. 


Riddhi, 


Kshama. 


* If we take तिलकालक of the Sanskrit text as a single 


word the description of this goddess ought to be changed as 
follows :—on her body is a black mole (something like the 
Srivatsa mark on chest of Vishnu). 
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Dipti is a goddess full of radiating effulg- 
ence and is seated upon a chandra- 
sana. 

Rabi is a very handsome looking goddess 

wearing such jewels as are generally 


Dipti. 


Rati. $ त g ; 
worn in spring seasons. She is 


attached to playing on the vina. She is scented 
with kasturi and karpiira, and is carrying in her 
hands a danda and an akshamala. She is full of 
glee and is dancing in joy. 
Svētā is bright as the moon 
and is seated on an white lotus. 
Bhadra is a goddess with four hands in which 
are found an akshamala, nilotpala, 
a fruit and the $z/a. She is seated 
on a bhadrasana. 
These twin goddesses should each hold in three 
Jaya and out of four hands the ४7८७, padma 
eiae: akshamala; and the fourth hand 


Sveta. 


Bhadra, 


is in the varada pose. The goddesses are seated 
upon 9 lion. They are also goddesses who fulfill 
all the desires of their votaries. 

Kali is a terrific goddess and has a peculiar 
smell about her calculated to create 
fear in the mind of all. 

Ghantakarni carries in her 
hands the ghanta and the trisula. 


Kali. 


Ghantakarni. 
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Jayanti must also be sculptured as a very 
beautiful woman ; her hands should 
be made to carry the kunta, sila, 

khadga and khétaka. She is worshipped in thank- 
fulness by those who are enjoying happiness. 

Diti,. who is praised by the aswras, is also 

worthy to be worshipped. She is 
to be shown as seated on a danda- 
sana, and decorated with all ornaments. In her 
hands are to be held a mlotpala and a fruit and 
she carries a child on her lap. 


Jayanti. 


Diti. 


Arundhati is a goddess who is free from anger, 
is draped in white clothes and is 
always austere. And in evidence 
of this latter quality she has to be sculptured as 
carrying in her hands patras (leaves), flowers and 
water indicating that she is intent upon offering 
worship to the gods. Her body is covered with 
sandal paste. 

Aparajita should be so shown as riding a lion; 
she is to be sculptured as a very 
strong woman carrying in her 
hands the pinaka (Siva’s bow), bana, khadga, and 
khetaka ; she should have three eyes and the 


Arundhati. 


Aparajita. 


jatabhara on the head, with the crescent of the 


moon in it. She has a snake Vasuki as her 
wristlet. 
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This goddess has the face of a cow and the 
body of à handsome woman. She 
carries in her two hands a handful 
of grass and a kamandalu vespectively, and is 
worshipped for the attainment of wealth and plenty 
and prosperiby. 

The abode of this goddess Krishna is in the 
midst of agni-kumdas or sacrificial 
fire-pits. She has four hands, two 
of which are in the anjali pose, and the two remain- 
ing ones carry the akshamala and the kamandalu. 

Indrakshi is a goddess with a bright counte- 
nance and a pair of hands in one 
of which she holds the vajra, and 
keeps the other in the varada pose. She is drap- 
ed with a pair of yellow garments, decked with all 
ornaments and is surrounded by a number of 
youthful damsels. This is the aspect of the Dévi 
which is worshipped by the apsaras women. 

The youthful goddess Annapurna is of red 
complexion, having a face round 
as the full moon, three eyes and 
high breasts. In her left hand she carries a vessel 
seb with rubies and containing in it honey : in the 
right hand she holds a spoon set with rubies and 
containing delicious rice. She is adorned with 
wristlets set with rubies, a hara which rests 


Surabhi. 


Krishna. 


Indrakshi. 


Annapurna. 
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gracefully upon her chest and many other orna- 
ments. (See fig. 2, Pl. CVIIL) She may have 
sometimes as many as four hands, in which case, 
two hands are to carry the pasa and amkusa and 
two others held in the abhaya and varada poses . 
respectively. There should also be the crescent 
moon adorning the crown on her head. 

Tulasidévi is of dark complexion, with eyes 
resembling the petals of the lotus 
flower, and having four arms; of 
the four hands two are in the abhaya and varada 
poses and the other ones keep in them a lotus and 
a mlotpala. She is to be adorned with kirita, hara, 
kéyura, kundalas and other ornaments, clothed in 
white garments and seated on a padmasana (or 
on a lotus). 

This goddess should be seated upon a horse, 
with one hand carrying a golden 
cane and the other holding the 
reins of the horse. She has three eyes; on her 
crown is the crescent moon. 

The complexion of Bhuvane$vari is the red 
colour of the rising sun and she 
has three eyes. Her crown is 
adorned with the crescent moon and she is seen 
wearing all ornaments including kundalas, hara, a 
broad belt round the waist and khankanas set with 


Tulasidevi. 


Asvarudhadevi. 


Bhuvanesvari. 
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rubies. Sheis seated upon a padmasana. In two 
of her hands are the pasa and the ankuéa and the 
remaining hands are held in the abhaya and the 
varada poses. 

Bala is also 2 goddess of red complexion 
seated upon a padmasana. She 
holds in two of her hands the 
akshamala and the pustaka and the remaining 
ones are kept in the abhaya and the varada 
poses. 

This goddess of black complexion should be 
seated upon a seat set with rubies, 
with one of her legs resting upon 
a lotus and her hands playing upon the vina. 
There should be near her a parrot whose talk 
the goddess should be listening to. Rajamatangi 
is adorned with the crescent moon on her 
crown which is tied round with a garland of blue 
lilies, a ८0768 on her forehead and all appropriate 
ornaments. 


Bala. 


Rajamatangi. 


So far we have dealt with the images of Dévi 
either as directly or indirectly 
associated with the cult of Siva. 
There is goddess-worship associated with the cult 
of Vishnu and Brahma as well. The goddess is 
here invariably looked upon as the consort of the 


Lakshmi. 
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rubies. Sheis seated upon a padmêsana. In two 
of her hands are the pasa and the ankusa and the 
remaining hands are held in the abhaya anc 
Bala is also a goddess of red complexion 
seated upon à padmiisana. She 
holds in two of her hands the 
Gkshamala and the pustaka and the remaining 
Jones are kept in the abhaya and the varada 
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god ; and chief among Vishnu's consort is Lakshmi. 
When the ocean of milk was churned for obtaining 
the ambrosials for the gods, many other valuable 
things came out from that ocean. The goddess 
of wealth Lakshmi, who became afterwards the 
consort of Vishnu, came out from that ocean then. 
Lakshmi is conceived to be treasured by her lord 
on the right side of his broad chest. She is known 
by several names, such as, Sri, Padma and Kamala. 
Sheis seated upon a padma and holds in each of her 
two hands a lotus. She is also adorned with a lotus 
garland. On either side is an elephant emptying 
water on her head from pots presented by attendant 
celestial maidens, (See Pls. CIK, CX and fig. 2, 
Pl. CXI). This goddess is of dark complexion 
according to the Vishmudharmottara. The Amsu- 
madbhédagama describes her differently. According 
to it the colour of Lakshmi is to be golden 
yellow. She should wear golden ornaments set 
with rubies and other precious gems; in her ears 
there should be jewelled nakra-kundalas. The 
figure of Lakshmi has to be like that of a maiden 
who has just attained age and should be of very 
handsome appearance, with pretty eye-brows, eyes 
like the petals of a lotus, a full neck and a well 
developed waist. She should wear a bodice and be 
adorned with various ornaments on the head. In 
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her right hand she should carry a lotus flower and 
in the left hand a bilva fruit; she should be draped 
in beautiful clothing and her back should be broad 
and attractive. The waist zone should be a broad 
belt of artistic workmanship and should heighten 
the effect of her natural beauty. 

The Silparatna alone mentions that the colour 
of Lakshmi is white and further says that in her 
left hand she holds the lotus and in the right hand 
the bilva fruit. It adds that she wears a necklace 
of pearls and is attended by two maidens who are 
waving the chamara near her. She must be 
bathed with water taken out of two exactly 
similar vessels. The figure of Lakshmi should have 
only two hands when she is by the side of Vishnu. 
But when she is worshipped in a separate temple 
she should have four hands, (See fig. 1, Pl. CXI), 
and be seated upon a lotus of eight petals placed 
upon a simhasana. In one of the two right hands 
she should hold a lotus with along stalk, and in 
the other a bilva fruit; the left hands should carry 
an amritaghata (a pot containing ambrosia) and 
8, $ankha respectively. Two elephants standing a 
little behind her should pour from pots pure water 
on her head for bathing her. On her head also 
there should be a lotus. She should be adorned 
with kéyura and kankana. 
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In Karavira (the modern Kolhapura) there is 
a temple dedicated exclusively to Mahalakshmi: 
it is therefore a very famous place of pilgrimage. 
The Visvakarma-Sastra describes separately the 
figure of Mahalakshmi as found in this temple. 
She is represented as a small girl wearing various 
ornaments and looking very handsome. In her 
lower right hand is a patra (vessel), and in the 
upper right hand the gada named kawmodaki; in 
the lower left hand she holds a bilva fruit, and in 
the upper left hand the khêtaka. On her head is a 
Linga, (See Pl. CXII). She has to be worshipped 
by those who are desirous of acquiring wealth. 


It is conceived that Bhümi or Bhidsvi, mean- 

ing the Goddess Earth, is also a 

Q,dhwmi or Bhu- consort of Vishnu. Possibly this 
association of the Goddess Earth 

with Vishnu is due to his boar-incarnation. Bhümi 
or Bhüdevi is said to be ofa light green colour 
resembling that of the tender sprouts of the paddy 
plant. Her head has to be adorned with a karanda- 
makuta ; and she should be made to wear ornaments 
of all kinds and be dressed in yellow clothes. 
Bhimidévi should be sculptured as a woman with 
two hands in which she should carry either lotuses 
or nilotpalas. She may be either sitting or standing 
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upon a padmapitha. This is the description of 
the goddess as she is found by the side of her lord 
Vishnu. The Pirva-küramagama, however, gives 
a slightly different description of Bhidévi. She is 
said there to be of dark colour and to wear red 
clothes as well as a golden yaj?iopavita on her body. 
In the Vishnudharmottara we have it stated that 
her complexion is white, that she has four arms 
and carries in her four hands a ratra-patra (a 
vessel filled with gems), sasya-patra (a vessel 
containing vegetables), oshadhi-patra (a vessel 
containing medicinal herbs) and a lotus respectively. 
She should be seated upon the back of four dig- 
gajas or elephants of the quarters. This description 
is evidently that of the Goddess Earth when she 
is se& up independently as a svayam-pradhana 
object of worship and represents fully poetically all 
the characteristics of the earth, as the producer of 
plants, gems etc. 

In addition to Lakshmi and Bhidévi, there 
are other goddesses associated with Vishnu in 
relation to some of his other incarnations. For 
instance Sità was worshipped as the consort of 
Rama, and Rukmini, Satyabhama and Radha as 
the consorts of Krishna. Even Subhadra, the sister 
of Krishna, is associated with Vishnu worship at 
Jagannath. 
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Sarasvati, the goddess of learning, is associated 
generally with Brahma, who hap- 
pens to be the creating god in 
the Hindu trinity. She is seated upon a white 
lotus, is of white complezion, and is draped in 
white clothes. She has four hands (See Pls. 
CXIII and CXV). In one of the right hands 
she holds an akshamala and the other right hand 
is in the pose called vyakhyana-mudra ; and in 
the left hands she carries respectively a book and 
& whitelotus. Surrounding her there are standing 
a number of munis or sages engaged in worshipping 
her. She wears a yajüopavita on her person and 
has the jata-makuta on the head; otherwise also 
she is decked with various ornaments. This is 
according to the Amsumadbhedagama. But the 
Vishnudharmottara tells us that Sarasvati should 
be standing upon a white lotus and further substi- 
tutes the kamandalu in the place of the lotus in 
one of the left hands and makes the right hand 
with the vyakhyana-mudra@ carry instead a vina 
with a bamboo stem (See fig. 2, Pl. OXVI). In 
her standing posture she should be sculptured 
as a samabhanga image. The Am$umadbhedagama 
says that the kundalas of Sarasvati should be made 
of rubies but the Purva-karanagama prescribes 
for her, ear-rings of pearl (See Pl. OXIV, also fig. 1, 


Sarasvati. 
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Pl. OXVII). Sarasvati is described in the Sata- 
Samhita of the Skanda-puramna as a female figure 
having a jata-makuta on her head, in which there is 
& crescent moon inserted. Her neck is of blue 
colour and she has three eyes. The Dévimahatmya 
of the Markandéya-purana describes her as holding 
in her hands an ankuśa, a vina, an akshamala, and 
a pustaka. It is in this fashion that the Devi is 
represented in the Hoysala sculptures (See fig. 1, 
Pl. CXVI). It is obviously intended here that 
Sarasvati is to be looked upon as a Sakti of Siva. 
She is also sometimes conceived as a Sakti of 
Vishnu. Indeed Lakshmi, Sarasvati and Parvati 
are all identified with the one Devi. 

In relation to the sculptures and castings of 
goddesses in South India, it may be observed that, 
in groups consisting of a god and ७७० goddesses on 
either side, the goddess on the right is seen wear- 
ing the Aucha-bandha (bodice) just as is worn at the 
present time by the Nambfidiri ladies under the 
name of mulaikkachchu or breast-band, and that 
the goddess on the left does not wear such a bodice. 
This isa noteworthy peculiarity. It may be parti- 
cularly noticed in relation to the group of images 
consisting of Vishnu and his consorts Sri and Bhü 
(see Pls. XXII and fig. 2, Pl. LXII). The meaning 
of this difference in the sculpturing is not evident. 
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By Diti were born to Kasyapa two sons known 
as Hiranyaksha and  Hiranya- 
kasipu. They were respectively 
killed by Vishnu in his Varaha-avatara and 
Nrisitnha-avatara. Prahlada, the son of Hiran- 
yaksha, became a devotee of Vishnu and renounced 
all concerns of worldly life. After him Andhakasura 
began to rule over the asuras. By piously practis- 
ing a long series of austerities, he obtained several 
boons from Brahma and became very powerful. 
He then began to cause annoyance to the dévas ; 
and they ran to Kailasa to complain to Siva about 
the troubles caused by the aswra chief. Even as 
Siva was listening to their complaint, Andhakasura 
appeared at Kailasa with a view to carry away 
Parvati. Siva thereupon got ready to fight the 
asura; he wade the three well known snakes 
Vasuli, Takshaka and Dhananjaya serve as his 
belt and bracelets. An asura named Nila, who had 
secretly planned to kill Siva came out in the 
meanwhile in the form of an elephant. Nandi 
came to know of this and informed Virabhadra ; 
and he took the shape of the lion (the natural 
enemy of the elephant) and attacked and killed 
Nila. The skin of this elephant was presented by 
Virabhadra to Siva. It was worn by Siva as his 
upper garment. Clad with this curious garment 


Sapta-matrikas. 
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and ornamented with the serpents, and wielding 
his powerful tri$ila, Siva started out on his expedi- 
tion against Andhakasura taking with him his 
army consisting of the ganas. Vishnu and the 
other gods also went with him to offer help. But 
in the struggle that ensued Vishnu and other dévas 
had to run away. At last Siva aimed his arrow 
and shot at the asura and wounded him; blood 
began to flow in profusion from the wound, and 
each drop of it as it touched the earth assumed the 
shape of another Andhakasura. Thus, there arose 
thousands of Andhakasuras to fight against Siva. 
Immediately Siva thrust his 6778776 through the 
body of the original and real Andhakasura and 


began to dance. Vishnu destroyed with his chakra- 


yudha the secondary asuras produced from the 
blood-drops. To stop the blood from falling on the 
earth, Siva created out of the flame that was 
issuing from his mouth a §akti called Yoge$vari. 
Indra and other devas also sent their $aktis to 
serve the same purpose. They are Brahmani, 
Mahe$vari, Kaumari, Vaishnavi, Varahi, Indrani 
and Chamunda. These are the female counter- 
parts of the gods, Brahma, Mahéévara, Kumara, 
Vishnu, Varaha, Indra and Yama, and are armed 
with the same weapons, wear the same ornaments 
and ride the same vahanas and carry the same 
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banners as the corresponding male gods do. Such 
is the account of the ne origin of the Sapta-matrikas of the Sapta-matrikas 
or the seven Mother-Goddesses. 

The Varàha-purama, however, states that 
these Mother-Goddesses are eight in number and 
includes among them the goddess Yoge$vari men- 
tioned above, although all other purines and 
agamas mention them to be seven. The Varaha- 
purana further says that these Matrikas represent 
eight mental qualities which are morally bad; 
accordingly Yoge$vari represents kama or desire; 
Mahésvari, krodha or anger; Vaishnavi, lobha or 
covetousness ; Brahmani, mada or pride; Kaumari, 
moha or illusion; Indrani, mdatsarya or fault- 
finding; Yami or Chamunda, patsunya, that is, 
tale-bearing ; and Varahi, asiya or envy. 

The seven Matrikas caught all drops of blood 
as they fell in the battle between Siva and Andha- 
kasura, and thus stopped the further multiplication 
of secondary Andhakasuras. In the struggle 
Andhakasura finally lost his power known as 
asura-müjà and was defeated by Siva. Neverthe- 
less through Siva’s grace he gained a good end. 

The Xurma-purama continues further the 
story of the Matrikas. After the chastisement of 
the asura Andhaka, Siva commanded Bhairava 
and the Matrikas to retire to the patala-loka, the 
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abode of the 061777687८ and destructive Vishnu Nri- 
simha. They accordingly did so; but very soon 
Bhairava, being only an ama or part of Siva, be- 
came merged in Siva, and the Matrikas were left 
alone without any means of subsistence. They 
began to destroy everything in the universe for the 
purpose of feeding themselves.  Bhairava then 
prayed to Nrisimba to abstract from the Matrikas 
their destructive nature, and it was thereupon 
withdrawn from them. Abe 

According to the Varaha-purana the account 
given above of Andhakasura and the Matrikas is 
an allegory; ib represents Atma-vidya or spirit- 
ual wisdom as warring against andhakara, the 
darkness of ignorance: état-t2 sarvam-akhyatam- 
atma-vidyamritam. The spirit of vidya, represented 
by Siva, fights with Andhakasura, the darkness of 
avidya. The more this is attempted to be attack- 
ed by vidya, the more does it tend to increase for 
a time ; this fact is represented by the multiplica- 
tion of the figures of Andhakasura. Unless tho 
eight evil qualities, kama, krodha, etc., are com- 
pletely brought under the control of vidya and 
kept under restraint, it can never succeed in 
putting down andhakara. 

In the Suprabhédagama it is said that these 
seven Matrikas were created by Brahma for the 
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purpose of killing Nirrita. The general descrip- 
tion of these goddesses is briefly given in the 
agama thus :—Brahmani should be sculptured like 
Brahma ; Mahésvari like Mahe$vara ; Vaishnawi like 
Vishnu; Varahi as a short woman with an angry 
face and bearing a plough as her weapon; Indrani 
like Indra; and Chamunda as a terrific woman. 
This last goddess should have her hair in a dishe- 
velled condition, should possess a dark complexion 
and have four hands; she should wield the trisūla 
in one of her hands and carry a kapala in another. 
Al the Matrikas are to be seated images and 
should have two of their hands held in the varada 
and abhaya poses, while the other two hands 
should carry weapons appropriate to the male 
counterparts of the female powers. They are 
shown seated upon padmdsanas in the sculptures. 

This goddess has four faces and a body bright 
as gold. In the back right hand 
she carries the Sila and in the 
back left hand an akshamala ; the front right hand 
is inthe abhaya pose and the front left hand in the 
varada pose. She is seated upon a red lotus and 
has the hamsa as her vahana as also the emblem of 
her banner. She wears a yellow garment (pitam- 
bara) and her head is adorned with a karanqa- 
makuta. Her situation is under a palasa tree. 
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Such is the description of her in the Amsumad- 
bhezdagama ; the Vishmuidharmottara, as quoted in 
the Vachaspatya, gives her six hands, the left ones 
of which are characterised by abhaya, pustaka 
(book) and kamandalu, while the right ones are 
characterised by varada, sūtra and sruva. It also 
adds that her dress is deer-skin. On the other 
hand, the Purva-karanágama agrees with the first 
work quoted above in ascribing only four hands to 
Brahmani, although it states that she carries the 
kamandalu and akshamala in two of her hands and 
holds the other two in the abhaya and varada 
poses. 

Vaishnavi carries in one of her right hands 
the chakra and in the correspond- 
ing left hand the $ankha ; her two 
other hands are held in the abhaya and the varada 


Vaishnavi. 


poses respectively. She has a lovely face and 
beautiful breasts, and is of dark complexion. Her 
eyes are pretty, and she wears a yellow garment. 
On her head is a kirita-makuta. She is adorned 
with all the ornaments generally worn by Vishnu, 
and the emblem of her banner as well as her 
vahana is the Garuda. Her place is under a rāja- 
vriksha. The Vishnudharmottara states that like 
Brahmani she has also six hands; the right hands 
are characterised by the gada, padma and abhaya, 
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and the left ones by the gankha, chakra and 
varada. In the Dévi-purana she is represented as 
possessing four hands in which she carries gankha, 
chakra, gada and padma. She wears the vanamala, 
; the characteristic garland of Vishnu. In respect of 
| this last description, the Devi-purüma agrees with 
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| The figure of Indrani has three eyes and four ; 
arms ; in two of her hands she i । | 
carries the vajra and the Sakti, the 
two other hands being respectively held in the 
| varada and abhaya poses. The colour of this 
| goddess is red, and she has on her head a kirita; 
on her body she wears various ornaments. Her 
vahana as well as the emblem of her banner is the 
| elephant, and her abode is under the kalpaka tree. 
According to the Vishmudharmottara, she should 
ii have a thousand eyes, and should be of golden 
colour; she should have six arms, four of the hands 
carrying the sutra, vajra, kalaáa (a. pot), and patra 
(a vessel) and the remaining hands being held in 
b the varada and abhaya poses. The Dévi-purana 
ii states that she carries the amkusa and the vajra 
only, and the Prva-karanaigama mentions that 
| she has only two eyes. According to the last 
| authority the goddess Indrani holds a lotus in one 
| of her hands. 
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The goddess Chamunda has four arms and 
three eyes and is red in colour. 
Her hair is abundant and thick 
and bristles upwards. She has in one hand the 
kapala (skull) and in another the §ila, while the 
other iwo hands are respectively in the varada 
and the abhaya poses. She wears a garland of 
skulls in the manner of the yajnrdpavita and is seated 
upon a padmásana. Her garment is the tiger- 
skin, and her abode is under a fig tree. Her seat, 
it is said in the Vishnudharmiottara, is the dead 
body of a human being, and she has a terrific face 
with powerful tusks. She has a very emaciated body 
and sunken eyes and ten hands. The belly of this 
goddess is thin and apparently empty. She carries 
in her hands the following things; musala, kavacha, 


Ohamunda. 


z bana, ankusa, khadga, khétaka, pasa, dhanus, danda 
र and parasu. To this description the Pūrva- 
karanagama adds that she should have her mouth 

s open and should wear on her head the digit of the 


moon even as Siva does; that her vahana is an owl 
and the emblem of her banner an eagle. In one of 
the left hands she carries as we have already said a 
kapala which is filled with lumps of flesh ; and in 


| ° another left hand there is fire. In one right hand 
० she holds a snake. She wears in her ears kunda- 
las made of conch-shell (Sankha-patra or kundala). 
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Mahesvari has four arms; two of which are 


| SS in bhe varada and the abhaya poses 
respectively, while the remaining 

two hands carry the sila and akshamala. Her 
; vahana is the bull. This goddess is said in the 
| Vishnudharmottara to have five faces, each possess- 
| ing three eyes, and she wears on her crown the 
| crescent moon. Her colour is white and she has 
six arms; in four of the hands she carries the 


sutra, damaru, sula and ghanta, the two remaining 
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hands being respectively in the varada and abhaya 
poses; her head is adorned with the jata-makuta. 
Her banner also has the bull for its emblem. 


— 


; The figure of Kaumari is a feminine copy | 
of that of Subrahmanya who is 
known as Kumara. Kaumari has 
four hands, in two of which she carries the Sakti 
and the kukkuta, the remaining two hands being 
respectively in the abhaya and the varada poses. 
Her vahana is the peacock and this same bird forms 
| the emblem on her banner. She has a makuta 
| said to be bound with vasika or vachika. What 
! this means cannot be found out. Her abode 

is under an udumbara or fig tree. She has, 


Kaumari. 


| according to the Vishnudharmdttara, six faces and. 
| twelve arms; two of her hands are held res- 
| pectively in the varada and the abhaya poses; 
| 987 
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and she carnes the sakti, dhvaja, danda, dhanus, 
bana, ghanta, padma, patra and paraíu in her 
other hands. The Dévipurana adds that her 
garland is made of red flowers, and the Parva- 
karandagama substitues the ankusa for kukkuta, 
and adds that the goddess should be so sculptured 
as to suggest the ideas of valour and courage. 
Varahi has the face of a boar and the colour 
of the storm-cloud. She wears on 
her head a karanda-makuta and is 
adorned with ornaments made of corals. She wields 
the hala and the Sakti, and is seated under a 
kalpaka tree. Her vahana as wellas the emblem 
on her banner is the elephant. To this description 
the Vishnudharmottara adds that she has a big 
belly ; according tojthis authority, she has six hands, 
in four of which she carries the danda, khadga, 
khétaka and pasa, the two remaining hands being 
held respectively in the abhaya and varada poses. 
The .Pirva-karamagama says that she carries the 
$arnga-dhanus, the hala and the musala as her 
weapons. She wears on her legs nuipura-anklets. 
We have already mentioned that on one side 
of the group of the Mother-Goddesses there is the 
figure of Ganésa, and on the other side that of 
Virabhadra. This latter god is described as having 
four arms and three eyes, and being of a pacific look. 


Varahi. 
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On his head is a jata-makuta, and he is decked 
with various ornaments. His colour is white. 
One of the right hands is in the abhaya pose and 
the other holds the Sla; one of the left hands is 
held in the varada pose and the other carries the 
gada. He is seated on a padmasana under a vata- 
vriksha (banyan tree). His banner has the bull 
as its emblem.  Gane$a might be figured here 
either as standing or as seated on a padma-pitha. 
The sculpturing of the Sapta-matrika group 
of gods and goddesses found in the cave temples 
of Ellora conform largely to the descriptions given 
above. They, however, differ in a few points ; for 
instance, the goddesses in some cases are all made 
alike with a single face each ; and these are distin- 
guished from each other by their weapons and the 
lanchhanas or emblems worked out below them 
in small niches or countersunk panels. Thus, 
Brahmani is recognised by the small figure of a 
swan sculptured in the seat below. In some cases 
the goddesses are each provided with a child, 
which is placed either on the lap or is made to 
stand by the side. The group is invariably made 
up of the seven seated mothers flanked on either 
side by Virabhadra who is seen playing upon & 
vina and Vinüyaka, there being some blood-thirsty 
ghosts surrounding Chàmunda. 
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The worship of Jyéshthadévi appears to be 
very old. The Bodhayana-Grihya- 
Sutras contain a chapter dealing 
with the worship of this goddess. One of the Sri- 
vaishnava Alvars (saints), called Tondar-adippodi, 
meaning the dust of the feet of God’s devotees, 
refers in derision to the worship offered to this god- 
dess by people in the vain hope of acquiring the 


Jyeshthadevi. 


fulfilment of their desires, while there is the great 
god Vishnu, the conferor of all boons, whom they 
forget altogether. We know of several temples in 
which the image of this dévz is still seen to be 
occupying a corner, though not receiving any wor- 
ship; in many other temples the image of this 
goddess is pulled out of the seat and thrown away ; 
and even educated people do not understand what 
this rejected piece of sculpture is intended to 
represent. Strange stories are concocted in modern 
times in connection with the image of Jyeshtha- 
devi; and they are introduced into Sthalapuranas. 
In a place called Nangapuram in the Trichinopoly 
District there isa Siva temple belonging to the 
Chola period. It is known to have been built in 
honour of à Chola princess. The first part of the 
name of the village means a maiden, referring 
evidently to Arifijigai, the. Chola princess. The 
people of this village point out an image of Jyésh- 
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thadévi and assert that it represents a Chola v 
princess who was born with the face of a jackal. The = AAN 


story is that the king, feeling sorry for the deforma- 

tion of his child prayed to god that her jackal-face , 
might be removed from her. Then his god appeared - 

to him in 9 dream and told him that if he built a Viae 
temple for Siva in the village of Nahgapuram, and 

made his daughter visit and worship the god set 

up in it, she would immediately lose the face of 

the jackal and obtain instead the normal face of 

8 woman. ‘This, they say, happened accordingly ; à 
and in proof of the correctness of the story, they 


direct our attention to the figure with the bull's > 
face sitting on the right of J yéshthadevi and say Hw i 
that it is the princess before she visited the temple Dv 
- and lost her jackal-face and that the figure to the wi 4 A 
; left of this 18 the lady as she became after she . S F 


offered worship to Siva in the newly constructed ४ Ba 
temple (Cf. Pl. CXXI). They, however, give no | ES 
explanation at all regarding the central figure. ; + l de 
Another equally remarkable instance of forget- D. 
fulness in relation to the image of this goddess : ^ 
4 is noticeable in the famous temple of Siva at 55 55 E 
- Tirupparaigunram near Madura. About the end US c 
of the eighth century A.D., a pious queen of the uu E 

then reigning Pandya king, Jatilavarman Pardntaka GIOCA ue 

Pandya, had a shrine of Durga excavated in the rock 
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near the shrine of Siva and got sculptured near it 
the image also of Jyéshthadévi in half relief. 
These facts are even now found recorded in an 
epigraph very near to the group of the Jyéshthadévi 
images there. "lirupparahgunram is in fact one of 
‘the few famous sacred places dedicated to the 
worship of Subrahmanya now. But, unfortunately, 
there is neither a shrine for that god nor a sculp- 
tured representation of him in that place. Pilgrims 
go there, nevertheless, by thousands on days sacred 
to Subrahmanya, believing that the group of 
Jyéshthadévi images—which are the principal 
objects of worship there—in some manner or other 
represents that god. Possibly at some period in 
the history of that temple, the central figure of 
the Jyéshthadévi group came to be draped in mas- 
culine god’s clothes and to be called Subrahmanya, 
the figure to the right being understood to be 

| Nandikéévara, the steward of Siva's household, and 
the figure of the female to the left being taken to 
be the first wife of Subrahmanya. The pujan 
accounted for the absence of the second wife by 
stating that the god is sculptured there as he was, 
before he took his second wife. This so-called 
image of Subrahmanya has by its side a silver Sakti 

. (weapon) dedicated perhaps by a pious worshipper 
_ The crow-banner found by the side of Jy&shthadevi 
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in the sculpture is ezplained to be the cock-banner 
of Subrahmanya. To the pujari the absence of six 
heads, of two wives and of the peacock vahana 
as well as many other details characteristic of 
Subrahmanya, did not matter very much. Even 
the noticeably female form of the central image 
did not make him hesitate in asserting his opinion 
that the central figure in the group is indeed that 
of Subrahmanya. 

According to the description of Jyéshthadévi, 
as given in Sanskrit works, she is a goddess with 
two arms and two eyes, with big cheeks and large 
pendulous breasts descending as far as the navel, 
with a flabby belly, thick thighs, raised nose, 
hanging lower lip, and is in colour as dark as ink. 
Her legs have to be hanging down in front of the 
Bhadrasana on which she is seated. Her hair is 
done up in a knot, and on the forehead a ८८7८८ is 
marked. She wears a makuta on her head ; in her 
right hand she holds a milotpala flower, and the 
other hand rests upon the seat. One authority, 
however, states that she should carry a milotpala 
in one hand and keep the other in the abhaya 
pose. In actual sculptures, she is often seen with 


the right hand in the abhaya pose and the left < -3 
hand made to rest upon her thigh (See Pl. CXXT) ; ० 4 
sometimes in the sculptures the right hand holds 1 
E 
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the nilotpala flower and the left hand rests upon 
the seat. (See Pl. CXXII and CXXIII.) 

On the right of Jyeshthadevi is the image of 
a bull-faced human being with two arms. In the 
right hand of this image there is a danda (stick), 
and a rope is held in the left hand. In the Pūrva- 
karanagama this being is declared to be the half- 
bovine son of the Devi. The right leg of this 
figure is hanging down, while the left one is made 
to rest upon the seat. The colour of the body is 
white, the Suprabhédagama saying thatit is blood 
red. This image is decked with all ornaments; on its 
head is a kirata, and it is clothed in silk garments. 

On the left of the Dévi is a female figure, 
whom the Améumadbhzdagama calls Agnimatha.(?) 
She is a maiden with a pretty bosom and of youth- 
ful appearance. Clad in red clothes, adorned with 
all ornaments and with a haranda-makuta on her 
head, she is seated with her left leg hanging down 
and the right folded and made to rest on the seat. 
Her colour is jet black. In her right hand she 
holds a nilotpala flower. The Pirva-karanaigama 
calls her the daughter of the Dévi. 

The emblem on the banner of Jyéshthadévi is 
the crow and her vahana is an ass. 

When the ocean of milk was churned Jyésh- 
tha was born before Lakshmi, and no one wished 
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the seat. (See Pl. CXXI and CXXIII.) 

£ © OD the right of Jyéshthadévi is the. image < 
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e, the Suprabhadagame saying that it is blood 
This image is decked with all ornaments; on its 4 
ad is a kirita, and it is clothed in silk garments. E 
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to marry her. The rishi Kapila took her for his 
wife and therefore she is known as Kapilapatni. 

The side-images in the Jyéshthadévi group 
must come up as high as her shoulders. 

In the old Tamil nighantus the names of 
Jyéshtha are given as follows: Mugadi, Tauvai, 
Kaladi, Madévi, the crow-bannered, the ass-rider, 
Kéttai, the bad woman and Ekavéni. Her weapon 
is said to be the sweeping broom. 

There are two kinds of images of Jyéshtha, 
says the Vishnudharmottara, namely, the Rakta- 
Jyéshtha and Nila-Jyéshtha; both of them are 
seated figures having their feet touching the 
ground. They have each only one pair of hands. 
These forms of the goddess are to be praised and 
propitiated by heroes. 

The Linga-purana has an interesting account 
of Jyéshthadévi which is somewhat different from 
what has been given above. When the ocean of 
milk was churned to obtain the immortalising 
ambrosia for the gods, kalakuta-visha, the all-des- 
troying cosmic poison, came out first from that 
ocean; then came Jyéshthadévi. A Brahmana 
rishi named Dussaha married her and was taking 
her home with him. He perceived in her on the 


way a peculiar trait which he was not able to 


comprehend. He noticed her closing her ears 
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wherever there was the singing of the praise of 
Vishnu or the uttering of the prayers offered to 
Siva, or any other good thing was being mentioned 
or done. Once upon atime he went with his wife 
to the forest for tapas, but the lady could not 
endure to see him so engaged, and consequently 
left him alone there and quietly returned home. 
The poor riski had at last to promise to her that he 
would no longer engage himself in any virtuous 
acts, which were displeasing to her, before he could 
reside with herin his house. Just about that time 
Markandéya came there; and poor Dussaha then 
opened out to him his heart and explained to him 
the peculiar nature of his wife and asked him for 
advice as to what places he might visit without 
causing annoyance to his wife. He was advised 

Markandeya that he might go with her to all 
plaees where inauspicious acts were being done or 
inauspicious words were being uttered; and gave a 
long list of acts of which the following are 8 few :— 
wherever there was quarrel between husband and 
wife in a household, Jyéshthadévi might be taken 
there; she might also be taken to places of Bauddha 
and non-Vaidik forms of worship ; again, she might 
be asked to take her place in houses where the elders 
enjoy pleasures, such as eating anything good, with- 
out first offering the good things to the children 
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to eat. After giving this advice, Markandeya 
departed. The rishi Dussaha then called his wife 
and told her that he was going to the Rasatala- 
loka to find out there a good place for them both 
tolive in without anything to disturb them, and 
asked his wife to stay, till his return, in a place 
midway between his a$rama and the pond near by, 
and was getting ready to start on his journey. 
Jyéshthadévi asked the rishi how she was to sustain 
herself till he returned, and who would help her 
with the things she wanted; the rishi replied that 
women would offer her bali, which would be more 
than enough for her to feed herself satisfactorily, 
and added that she should not visit the houses of 
any of those women who offered her oblations. 
Promising to return as early as possible, the rishi 
went to the tank near his abode and plunged into it 
with a view to reach the lower world Rasatala, and 
never again returned. Ever since that time, this 
poor abandoned wife is said to have been wandering 
here and there and making the hills and the plains 
outside inhabited villages her abode from time to 
time. She once happened to meet Vishnu, whom 
she entreated to prescribe for her some avocation 
to while away the tedium of being all alone. He 
thereupon permitted her to go and live with those 
who offered worship to him exclusively, with a 
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distinct disregard in their hearts for Siva and 
the other gods. On leaving her after bestowing 
this boon he went on muttering the Rudramantra 
to safe-guard himself from the evil influence of 
Jyeshtha otherwise called Alakshmi. Vishnu- 
bhaktas and women must therefore offer oblations 
to Jyeshthadevi. 

An explanation of the worship of Jyéshthadévi 
is found in the Saivagamas. The Siddhanta- 
saravali of Trilochana Sivacharya and the commen- 
tary on it give what follows:—Parasakti, in the 
form of Vama, is the author of the parcha-krityas, 
or the five acts called srishthi, sthiti, samhara, 
tirodhana and anugraha. She, therefore, assumes 
the eight forms representing the eight tattvas. 
They are, Vama as prithvimayi, Jyéshtha as jala- 
rupimt, Raudri as agniyakara, Kali as vayvakara, 
Kalavikarani as akasaripini,  Balavikarani as 
chandrarüpimi ; Balapramathani as suryaripa ; her 
two other forms are—Sarvabhütadamani as atma- 
rupa, and Manonmayi as Parasakti. Now, Vàmà 
means a beautiful damsel. Although each of the 
five bhutas or elements has its own peculiar charac- 
teristic quality when pure and unalloyed, still, it 
is conceived that, ordinarily, all the elements except 
akà$a are not unalloyed and therefore possess mixed 
characteristics. Among such alloyed elements 
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prithvi, or the earth-element, is the most alloyed, 
and possesses the characteristic qualities of all the 
five elements; and hence Vama, the beautiful, is 
said to be presiding over prithvi. The manifes- 
tation of Siva, or Murtiávara, corresponding to his 
creative function (srishthi) is called Vamadéva, as 
he is the lord of Vama. 

Jyéshtha, who is jalamayi, is the representa- 
tive of sthitht. The Miartisvara of gala is Jyésh- 
tha, and he is the lord of Jyéshthadévi.  Raudri 
represents the Sakti of the agni-tattva. The Martis- 
vara of agni is Pa$upati, who is no other than 
Rudra, the lord of Raudri. Prana is the property 
of time (kala); hence Kali is the Sakti presiding 
over the element vayu. The Mirti$vara of vayu- 
tattva 13 Kala, and he is the husband of Kali. 

The part kala in the name Kalavikarani, means 
a limb, and vikarani indicates absence. Hence 
Kalavikarani means ‘free of limbs,’ that is, undi- 
vided. Indivisibility is the characteristic feature of 
akasa ; therefore this goddess is made to represent 
aka$a-tattva. Her lord and corresponding Maürtis- 
vara is Bhima. He is Kalavikarana, and his 
consort is Kalavikarani. 

That which augments strength is Balavi- 
karani. Chandra (moon) is conceived to influence 
the production of dshadhis (medical herbs) which 
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give health and strength; therefore Balavikarani 
represents the moon looked upon as a tattva. 
Her husband is Mahadéva. 

Balapramathani means the destroyer of bala 
or strength. Sirya (sun) is hot and enervating ; 
hence this §akti represents the sun as a tattva. 
The Mirti$vara corresponding to this goddess is 
Ugra. He is the destroyer of all paśas or bonds. 

The Sakti that holds under control all the 
activities of all the souls is Sarva-bhütadamani. She 
is atma-mürti and her Mürti$vara is Yajamana. 

Mononmani is the aki that unites aspiring 
souls with the Universal Lord, Siva, after remov- 
ing from them their mala or dirt of sin. Her lord 
is Para$iva. 

Such is the explanation of the functions of 
these goddesses. The very large variety of the 
goddesses herein noticed cannot but be striking. 
Their number is indeed even more. Hindu theo- 
logy and philosophy account for their variety and 
numerousness by endeavouring to evolve them as 
representative powers out of fundamental philo- 
sophical principles. But a student with the his- 
torical turn of mind cannot fail to see in the very 
numerousness and variety of these goddesses a 
striking proof of the gradual affiliation of non- 
Aryan deities of all sorts to the institutions of 
expanding Hinduism. 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
e 


Mu. 


xa e as 32. D 00% ५०: Kg nd "adi eo T^ 
e et d by Sarayu Foundation Trust, Delhi and eGangotri ES ७ 
1 Á + : € 
id ^ 


PARIVARADEVATAS 


Ex i 
TUM 


SERT E xil a को र 
g | 


E 


ust, Delhi and eGangotri 


Wc ah 


ndation Tr 
+ 


= 
iSarayu Fou 


cw 


a A RIPE, 


Digitized by Sarayu Foundation Trust, Delhi and eGan 


eS 
ah ७... 


Digitized by Sarayu Foundation Trust, Delhi and eGangatri 


PLAN OF A VISHNU TEMPLE WITH SEVEN Ay4p,.4g AND THE DISPOSITION OF THE 
i 3 PARIVARADEVATAS IN 1T ; 


[| 
(E.J 


e 
Pasabhrit, 
E. 


vynjani Prajupati Knmini, a 
E E. E. EA 


id © ७. 

YA Apsarasas. Jaya and Asvinis. > 

D E. others, E. SN 
Jg PS 


id Toya, Pavitra. > 
$; E. É. E. WA 


[3l N ° 9 i Q 
nya Narmada, " Samhladini. e 
i, E. EXP SER S 

oN 


m Varuna, Eo 
i E. E. APR. 8 


å Isitnt ma, Vamana, Sarvodvahn. 
o Ms @ W. wW. छ १४, (8 Pavana, ७ 
. अ 1 २ रर 8. 


Raka. ७ 
5. 


Yajna, Achyuta, Narayana, 
@ Budha. OW. Meee 01:10 Sanais- 
N. Dhruvabera chara, ७ 
of Vishnu. [8.] 


ह छ ® @  Dhumi. 


Kautuka-bern. 


[4 
ju Saty © Es 
Sie ७ Aniruddha, 
A N. 
| S Narasimha Vishvak- [Trivikrimn Si rayi Kuthini 4 
6 Ritus Sapta- a Sindhu. Vayu. 
Danandiinra, e x. ७ mntrikas.l@ Agni. Q Yamuna, S © sena. 010 N. S. e 5 e aoe 
| | N. IN, N, " D 
= 8. 
छ XEM Kapila ® ] — छि Punya. Kubera. @ 
Be : ° li Sandhya "i 
Ng [E] 
ge 
Angaraka Rahu. @ 
e N. || 5. 
Vikt st. Tapeh. Los gw EE 
: DI V i Sinivali. ७ 
@ Svaha. 3 f o 
NI e E 
Sribhuta, > Sarvavid- 
IX ८ @ yesvara. | e 
@ Akshata. ७ l N. S. 
N. Subhadra. Varaha. Kishkindha. 
| Gandhar 4 (20 पर De.) Ji Kk BUTS 
| ® VAS, Ou Wi Hp S 
| N. yes: Soma. Indra. Garuda. Sum. Ketu. GNO 7 
i ew. ew. w. EY. V Sunanda 6 
| e Madana e =e... ò or 
N as Vighnesa. Gina on Napsi. | Lo, 3 
LS ॥ EE Ww. Nu y NG 
pir ee: Ul g a p^ 
e gni. S Sundari. Ganga, Durga Sura 4 
P ex. ow. ev. on >. 
e e AA 
Samkhanidhi, Panchajanya. Padma nidhi te, 
SEU j Rey 
AN " e 
SUM Vishnu. Harini. [E]. a. 
@ vw. छ | 
Turhana, Dhvaja. 
KS [E] n 
RO ५ 
NN T र. Ekadasa— 
AER The 12 Adityas. ‘Anumati. s ek: wW 
ew. e W. — 
॥ 
N ७ 
| Nandi. Yuthadhipa. dy 
| {iJ W 4 
| xm à le of Kinnaras ^ 
Qe e of Kinnaras. : 
| 906? Prahlada, Nadal o NENNT च्या NCO e N. 
| e v. ew. 
_ A a O 
> : ति e e 
£ Sankhachudi. al 
> 5 EE.) Ww. 
EE 
AN rad A 
८ S Aditya. Aryama. _ Pan | मर wW 
७ RE = 
6 | \ $ 
Chanda, Prachanda. 
[E.] (Rl 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


B Digitized by Sarayu Foundation Trust, Delhi and eGangotri t 
- # 

| | 

d 

4 


हेची LANGU oe 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


APPENDIK A, 


A DESCRIPTION OF THE PLAN AND OF THE 
DISPOSITION OF PARIVARADEVATAS IN A 
VISHNU TEMPLE OF SEVEN AVARANAS. 

According to the Vatkhanasagama, that temple 
of Vishnu which has only one @varana or circuit 
and contains the images of the central Vishnu, 
Vishvakséna, Sribhüta, Garuda, Chakra, Dhvaja, 
Sankha, and Mah&übhüta is considered to be the 
most inferior (adhamadhama) one. If, in addition 
to the above mentioned deities, there be also the 
Vimanapalas and Lokapalas, it is said to belong to 


the Adhamamadhyama class of temples. A tem- 


ple with a second ७०००८७० together with the 
images that are to be found in it, as also those of 
Havirakshaka, Pushparakshaka and Balirakshaka 
is classed as the adhamottama temple. Tf there be 
a third a@varana with the necessary images in it, 
the temple is of the Madhyamadhama class. If, 
in addition to the above, there happens to be a 
fourth avarana with all the images in it, the temple 
is considered to be of the Madhyamamadhyama 
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class. The addition of the images of Kuhi, 
Anumiti, Jaya etc., and the Sapta-matrikas, makes 
it one of the madhyamottama variety. If the fifth 
avarana together with the images that are to be 
in it is added to the above, the temple becomes 
one of the uttamadhama class. The addition of 
8 sixth avarana with all the images in it makes 
the temple one of the wttamamadhyama class. 
A temple with seven avaramas is an ideal temple 
and is said to be of the uttamottama class. The 
above classification is with respect to the number 
of àvaranas or prakaras, found in a temple. 
There is another classification based upon the 
number of images found in the temple. A temple 
with Vishvaksena, Garuda, Sribhita, Nyaksha 
and Bhütapitha, a group which goes by the name 
of pancha-parivara, is said to belong to the 
adhamadhama variety. The addition of Indra, 
and the other Lokapalas, Sürya, Chakra and 
Sankha converts the temple into one of the 
adhamamadhyama class. If, further, the images 
of Vivasvan, Mitra, Kshatta, Dhvaja and Yatha- 
dhipa are found in it, the temple is said to belong 
to the adhamottama class. The addition of the 
images of Siddhi, Sri, Havihpala, Skanda, Vighnééa 
the Sapta-matrikas, Purusha, Jyéshtha, Bhargava, 
and Brahma renders the temple into one of 
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the madhyamadhama variety. The temple is of 
the madhyamamadhyama class if, with the images 
of the above mentioned deities, there are also 
those of Bhaskara, Angaraka, Durga, the seven 
Rohinis, Manda, Budha, Brihaspati and Purusha 
in the third advarana. If, in addition to those 
above mentioned, there are the images of Jyéshtha, 
Sukra, Ganga, the Saptarishis, Brahma, Chandra, 
Rudra, the Ag§vins, Kapila, the five Bhitas, 
and Sarasvati in the fourth a@varana, the temple 
is of the madhyamottama variety. It is of the 
uttamadhama class if there are in addition to the 
images already mentioned those of Prithvi, Mitra, 
Nara, Dharma, Dhatri, Svarapriya, Pushpesa, 
Vyabriti, Dasra, Bhava, Manu and Mahavira. It 
will be considered a temple of the wttamamadh- 
yama class if there are the Ekadaga Rudras and 
the Dvadaga Adityas also; and it would become a 
temple of the uttamottama class if there are further 
the images of Balirakshaka, the eight Vasus, Jaya 
etc. The Vaikhanasagama also gives the number 
of archakas or the officiating priests and the pari- 
charakas or the servants that are to be employed 
in each one of the above mentioned varieties of 
temples. For the wttamottama class of temple it 
is said that there should be twenty archakas and 
one hundred paricharakas. Excepting the famous 
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temple of Ranganitha in Srirahgam there does 
not appear to be any other ancient temple in 
India with seven āvaraņnas. Before the time of 
Ramanuja this temple followed the Vaikhana- 
sagama and therefore we find even to this day a 
number of small shrines in all the avaranas, but 
after Ramanuja introduced the Pancharatragama 
in Srirangam, the images of the Srivaishnava 
saints and Acharyas were set up along with the 
images of the deities already found in them. The 
plan of a Vishnu temple having seven a@varanas 
with the names of the deities that are required to 
be consecrated in them is appended. 

Besides the deities enumerated above a few 
others are also mentioned as being found in a utta- 
mottama temple in a place called the karmarcha- 
sthama in the second or the third Avarana of the 
main temple where the wísava and other bêras 
07 images are enshrined. This place itself appears 
to be surrounded by three avaranas. In the first 
or the second àvarama of the main temple, the 
water required for bathing the images should be 
kept in a room situated between the east and 
north-east facing the central shrine and guarded 
by Purusha. Near this place where the water is 
stored, the washed clothes required for draping the 
images should be dried, and the flowers required 
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for making garlands should be stored, the latter 
being under the guardianship of Pushparakshaka 
and the former under T'vashta ‘The bed-room 
(Sayyadesa or Palliyarai) for the utsava-béra 
should be situated between the east and south-east 
of the first or the second avarama and should be 
guarded by Kaumodaki. The kitchen should 
occupy the south-east corner of the second or the 
third avarana; it should consist of four quarters 
($alas); in the southern quarter known as the 
homasthana should be the nityagni-kunda required 
for the daily fire sacrifices (agni-karya) which 
should be guarded by Balirakshaka. In the 
western quarter of the kitchen and on the north 
of its entrance should be stored rice and other 
articles required for cooking, under the guardian- 
ship of Chamunda. The ovens should occupy the 
whole length of the eastern quarter—from the north 
end to the south end. The guardian of this 
quarter named Havirakshaka should be set up here. 
Like the room where water is stored, the kitchen 
should also face the central shrine. 

Round the neck of the dome of the vimana of 
the central shrine should be placed the four 
guardians of the vimana, namely, Nyaksha, 
Vivasvan, Mitra and Kshatta facing outwards. 
The gates should be guarded by three pairs of 
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dvaradevas of whom Dhata and Vidhata facing 
the north and the south respectively should be 
situated on either door-posts of the central shrine. 
On the door-sill of the same gateway the deity 
named Bhuvanga should be conceived as lying 
with his head towards the south and the feet 
towards the north and facing upwards. The 
officiating priests (archakas) should not cross 
Bhuvanga except when they enter the shrine on 
duty. On the lintel of the same gateway and 
directly above the door-sill occupied by Bhuvanga, 
the deity named Patanga should be conceived as 
facing downwards with his head towards the north 
and feet towards the south. Patira and Varuna 
are conceived as occupying the right and the left 
doors respectively of the same gateway. 

In the accompanying plan of an ideal Vishnu 
temple, the letters N, E,S, and W stand for north, 
east, south and west respectively, the directions 
which the images are required to face. In the 
case of those images where nothing is mentioned 
about the directions which they should face, they 
are shown tentatively by the same letters, but 
enclosed in square brackets. 
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Avarana. Avarana, 
Achyuta ses ses cmt: Chanda Out-side the 7th 
Aditya xd. 35077 avarana 
Adityas (tho twelve) ... 6 Chandrabha ... 6 
Agni E 9, 4, 7 Dandadhara ... 7 
Akshahanta ... U Dhanada So v 
Akshata 4 Dhatri or Mabakall ... 3 
Angaraka 2 Dhvaja 5 
Aniruddha al Durga 3 
Anumiti mer Ekadasa Rudras 5 
Abapavatsas ... क Gandharvas . 3 
Apsarasas 5 Ganga 3 3 
Aryama 5d] Garuda 2 
Asura राग ($ Gavishtha 4 
Agvins 5 Guha 4 
Atharva 4 Halesa 6 
Balida 5-45) Harini vs weed 
Brahma at Indra 55 2,7 
Brihaspati exo Indraja 7 
Budha 2152 Isa न Auc MTS 
Chakra 3 3 Téana E. AE 
Chakrachüdi ses 7 Isitatma 9. e 


Digitized by Sarayu Fou 


ndation Trust, Delhi and eGangotri 


| 


HINDU ICONOGRAPHY. | 
Avarana. Avarana, E 
Jambava 6 Prachanda Outside the 7th 
Javana ae 7 avarana 
Jaya and others d Prahlada 6 
Jyéshtha 3 Prajapati 6 
Kamini 6 Prana 6 | 
Kapila 1 Punya 1 | 
Katu 9 Purusha 1 | 
Kinnaras (a pair of) 6 Rahu 2 | 
Kubra  ... AN 3 | 
Kuti — — MES 4 | 
Küthini and six other Rohi- SOS ER 9 f 
Rudra i 3 
EE 2 Rudraj 7 | 
Ja j 
dene zi a 6 Sama 4 | 
Manika Central Shrine Samhládini 3 1 
Maruts 5 eae E 
Māyā ठ 3 Sanai$chara ... जगत i 
Mitra 4 andhih Central Shrine d 
Mudgala 6 Sankhbachidi 7 Eo 
Munis 5 Sapta-matrikas 5 | 
Nanda 6 Saritpati 7 1 
Narada 6 Sarasvati or Siddhi 3 | 
Narasimha  ... 9 panies 2 i 
Narayana 3 Sarvavidyésvaras 6 १ 
शि EXE Barvodyaha Ves 2 
Nirruti 9, 7 Satarudras 5 
Panchajanya ... 4 Satya 1 
Pāśabbrit ... 7 Savitri 7 
Pavana 4 Savibra 7 
Pavitra ; e 4 Sindhu ^ 8 
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Sinivali 3 Turhana 
Siva sede Vamana E 
Soma 2,7 Varàha 25 
Subhadra 2 Varuna ane 
Sukra 2 Vasus (eight) 
Sunanda or Sundara 6 Vatsaras 
Sundari 3 Vayu : 
Sura 3 Vidyadharas ... 
Surya 2 Vikhanasa 
Sri 8 Vipa 
Sribhüta 1 Vishnu 
Svadha 3 Vishvaksena ... 
Svàhà 3 Vyajani 
Takshaka 4 Yajna 
Tapasa 1 Yajus 
Tirtha 2 Yaksha 
Toya 4 Yama 
Trivikrama ... 2 Yamuna 5: 
Tumburu 6 Yuthadhipa ... 


Avarana, 


to : 
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धुवबेरम्‌ । ` 


अथ देवस्य देव्यादीनां वर्णवाहनकेत््ादीन्व्याख्यास्यामः | 
वर्णवाहनकेतुनामनक्षत्रपत्नीबीजाक्षरादीञ्‌ ज्ञात्वाचयेत्‌ । अन्यथा 
चेदसुरा गृह्णीयुः | देवः कृतयुगे श्वेतवर्णल्नेतायुगे ean द्वापरे 
रक्ताभः कलौ इ्यामाभस्सर्वेषु श्यामवर्णो वा । सर्वेषां वर्णानां श्याम ` 
सुख्यम्‌। तस्माच्छयामवर्णः पीताम्बरधरः किरीटकेयूरप्रलम्बयज्ञोपवीती 
श्रीवत्साङ्कश्चतुर्भुजरशङ्कचक्रधरोऽभयकव्यवल्बितहस्तो गरुडध्वज- 
वाहन ओङ्कारबीजः श्रवणजः पञ्चशब्दरवो दक्षिणवामयोः श्रीभूमि- 
सहितो विष्णुं महाविष्णुं सदाविष्णुं सवव्यापिनमिति चतुमूतिमन्त्रैर-- 
aad | अथवा पश्चमूर्तिमन्त्रैरचेयेदिति केचित्‌ | 


प्रथमावरणदेवाः | 

तत्पाच्यां पुरुषः प्राङ्मुखः श्वेताभः पीतवासाश्चतुर्भुज- 
रशङ्कचक्रधरस्सर्वाभरणभूषितः श्रीमेदिनीभ्यां संयुक्तः पुरुषः पुरुषात्मकं 
परमपुरुषं धर्ममयामिति | : 
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आग्नेय्यां कपिल: Mega: श्वताभो5ष्टहस्तो दक्षिणे चैकहस्तेन 
अभयप्रदः अन्यैश्चक्रासिहलधरो वामे चैकहस्तेन कटिमवलम्ब्यान्येश्व 
शङ्कचाप!दण्डधरो रक्तवासा मकुटादिसर्वाभरणभूषितो गायत्री सावि- 
didum: कापिलः कपिल मुनिवर शुद्ध वेदरूपिणमिति | 


दक्षिणे दक्षिणामुखो5ज्ञनाभो रक्ताम्बरघरश्वतुमुजशशङ्कचक्र- 
घरस्सर्वाभरणभूपितो धृतिपौष्णीभ्यां सहितस्सत्यं सत्यात्मकं ज्ञानमयं 


संहारमयमिति | 


«beri पश्चिमाभिमुखस्तत्तचामीकराभश्चतुरशुङ्गो द्विशीर्षस्सप्त- 
हस्तरशङ्कचक्राज्यदर्वीुक्लुवजुहूपधरस्ब्रिपादो रक्तवस्तरधरस्सवीभरण- 
भूषितो दक्षिणवामयोस्स्वाहास्तधायुक्तो यज्ञो यज्ञं सवेदेवमयं पुण्यं 
क्रतुमिति | 

पश्चिमे पश्चिमाभिमुखश्चतुर्भुजस्सवीमरणभूषितः कनकाभः 
sure: पवित्रीक्षोणीभ्यां युक्तोऽच्युतोऽच्युतमपरिमितेश्वयं 
श्रीपतिमिति । 

वायव्ये पश्चिमाभिमुखस्स्फटिकाभरद्यामाम्बरधरोऽभयवरदहस्तः 
श्रीवतसाङ्कस्सवाभरणभूषितः कमळावनीभ्यां युक्तो नारायणो नारायणं 
जगन्नाथं देवदेवं त्रयीमयमिति । 


i पाशेति पाठान्तरम्‌ । † एतदादशोन्तरे न । 
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उत्तरे चोत्तराभिमुखः प्रवाछाभो नवसप्तपञ्चफणान्वितानन्तो- 
त्सङ्गे आसीनः पुष्पाम्बरधरस्सर्वाभरणभूषितश्चतुर्भुजरशङ्कचक्रधरः 
प्रमोदायिनीमहीयुक्तोऽनिरुद्वोऽनिरुद्धं महान्तं वैराग्यं सरवतेजोमय- 
मिति । 


ऐशान्यां प्राङ्मुखस्तरुणादित्यसङ्काशश्चतुर्भुजः शङ्कचक्रधरः 
श्रीवत्सवक्षास्सर्वाभरणसंयुक्तः श्वेतवस्तरोत्तरीयोपवीती दक्षिणवामयो- 
रिन्देराधरणीभ्यां युक्तः पुण्यः पुण्यं पुण्यात्मकं पुण्यमूर्ति पुण्यदा- 
AIAR | 
द्वितीयावरणदेवाः à 
द्वितीयावरणे प्राच्यां वराहः प्राङ्मुखरश्यामाभश्चतुर्भुजरशङट- 
चक्रधरस्सर्वीमरणभूषितो रक्ताम्बरो वराहाननः श्रीभूमिभ्यां सहितो 


वराहो वराहं वरदं भूमिसन्धारणं वज्रदंष्टामिति | 


आग्नेय्यां प्राङ्मुख इन्दीवराभो हेमाम्बरधरश्वतुर्भुजरश्‍शडुचक्र- 
धरस्सवीभरणसंयुक्तः कमलावनीभ्यां युक्तस्सुभद्रस्सुमद्रं सुसुखं सुखप्रदं 
सुखदरीनमिति | 


दक्षिणे दक्षिणाभिमुखो नारसिंहः श्वेताभो रक्तवस्त्रधरश्वतुर्भुज- 
इशङ्कचक्रधरोऽभयकव्यवलम्बितहस्तस्िंहाननः श्रीभूमिसहितो नार- 
सिंहो नारासिंहं तपोनाथं महाविष्णुं महाबलमिति | 
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Akai पश्चिमाभियुलो हेमाभः इ्यामाम्बरधरश्चतुर्भृजः 
शङ्कचक्रधरः किरीटाद्याभरणान्वितः पद्माय्थिराभ्यां युक्त ईशितात्मा 
इंशितात्मेशं वरदं सर्वेशं ईशितात्मानामिति | 


पश्चिमे पश्चिमाभिमुखो वामनो ब्रह्मचारी वकुळफलाभो R- 
सुजञ्छत्रदण्डधरस्समखलः कौपीनवासास्सोपवीतक्कष्णाजिनधरः पवि- 
त्रपाणिर्वामनो वामनं वरदं काइयपमदिति प्रियमिति | 


वायव्ये पश्चिमाभिमुखो नीलाभः पीताम्बरधरो लक्ष्मीधरणीभ्यां 
युक्तस्सवोद्वहस्सरवेशं सर्वाधारं सवज्ञं सवोद्विहमिति | 


YA उत्तरे चोत्तराभिमुखस्त्रिविक्रमः श्यामाभश्चतुभुज: शङ्खचक्रधरः 
is = पीताम्बरघरो हारादिभूषितस्सुस्थितवामपादो ललाटान्तोद्वृतदक्षिण- 
पाद उद्धृतपादे प्रसारितदक्षिणहस्तः कद्यवलम्बितवामहस्तस्त्रि- 
विक्रमस्त्रिविक्रमं तिलोकेशं साधारं वैकुण्ठमिति | 


ऐशान्यां प्राङ्मुखो रक्ताभर्यामाम्बरधरः कनकाश्यामाम्याँ - 
सहितस्सवविद्यश्वरस्सवविद्यश्वरं पुण्यं Ya ज्ञानमिति । 
 पुरुषादीनामनुक्त सर्वं विष्णोरिवेति विज्ञायते | 


x तृतीयावरणदेवाः । 
= तृतीयावरणे प्राच्यां श्यामाभोञन्तमुखो जपाम्बरधरो ज्येष्ठजो 
 द्विसुजो घ्रृतकुलिशदक्षिणहस्तः कव्यवलम्ब्रितवामहस्त: किरीटाद्या- 
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परिवारदेवताः | 


भरणान्वितो मेघनादरवो वेणुध्वजों गजवाहनइशचीपतिर्जकारबीज 
इन्द्रं शचीपतिं पुरुहूतं पुरन्दरमिति | 


आग्नेय्यां वह्निजातः किंशुकपुष्पसद्ृशरशक्तिपाणिः कुण्ड- 
लाङ्गदहारञ्शुकपिञ्छाम्बरधरः कपिध्वजोंऽजवाहनस्स्वाहास्वधापति- 
रकारबीजस्सवेदेवमुख आसीनोऽग्निरग्निं जातवेदसं पावकं हुताशन- 
मिति । 


याम्ये श्यामामो रक्तवस्त्रधरो गदी व्याळध्वजो महिषवाहनो 
भरणीजो यकारबीजञ्छुकाङ्गीशो घण्टानादरवो यमो यमं धर्मराजं 
प्रेतेशं मध्यस्थामिति । 


kai नीळाभो carseat भौमिकाख्येभवाहनः* 
कृकठासध्वजो मूलजस्संमोहिनीपतिः पकारबीजः पर्णखो। ARA- 
[र#]रम्भाधिपतिर्नाळं निऋतिं सर्वरक्षोऽधिपतिमिति | 


वारुण्यां नीलवर्णो vomere: पाशी सिंहध्वजो वारुणजस्सु- 
प्रतीकेभवाहनो! ऽञ्जनापतिर्वकारबीजो TERA वरुणो वरुणं प्रचेतसं 
रक्ताम्बरधरं यादस्पतिमिति । 


* ‹ भौतिकाख्यो नरवाहन ' इति पाठान्तरम्‌ । ध्यानसुक्तावल्यामस्य 
श्री भौतिकेभवहनत्वसुक्तम्‌ | “ फणरव ' इति पाठान्तरम्‌ । ध्यानसुक्तावल्यां 
पणववाक्त्वमुक्तम्‌ Í “ सुप्रतीको मकरवाहन' इति पाठान्तरम्‌ । 
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परिवारदेवताः । 


वायव्ये कनकाभस्सिताम्बरधरो मृगवाहनो वायुजो' वेणु- 
ध्व॒जः कुमुद्वतीपतिदेण्डभ्द्यकाराक्षरबीजरशङ्खरवो वायुजेवनं भूतात्मकं 
वायुसुदानमिति | 


उत्तरे सितवर्णः इयामाम्बरधरो दण्डी पुष्पकवाहनः कुकला- 
सध्वजः ककारबीजो यवनलापतिधनिष्ठजो मृदङ्गरवः कुबेर: कुबेर 
धन्यं पौलस्यं यक्षराजामेति | 


ऐशान्यां पाटलाभस्सिताम्बरो बृषध्वजवाहनो जटामोलिश्वतु- 
भुजस्त्रिनेवरशूळपाणिरशकारबीज आद्रीजः पार्वतीशो डमरुकध्वानि- 
रीशान ईशानमीश्वरं देवं भवमिति | 


इन्द्रादयोऽष्टावभ्यन्तरमुखा:; | एतेष्वनिरुद्धं त्रिविक्रमं वामनं 
च विना भुवे "स्थिते स्थितानासीने त्वासीनाञ्छयने यानके च 
तत्तत्कौतुकवद्‌ ध्यायन्नर्चयेत्‌ | 


देव्यौ | 
देवस्य दक्षिणे रुक्मामा क्षौमाम्बरधरा पद्महस्ता द्विभुजा 
कक्ष्याबन्धघनस्तनी ललाटोपरि पुष्पचूडान्विता मकुटहारादिसवीभरण- 


संयुक्ता श्रीवत्सादिबीजोत्तरफाल्गुनीजा मणिध्वानिरवा श्री: श्रियं 
gfe पवित्रीं प्रमोदायिनीमिति | 


* स्वातीसंजनितत्वं ध्यानमुक्तावल्यामुक्तम्‌ | 
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परिवारदेवताः | 
वामे श्यामाभा रक्ताम्बरधरा TAZI मकुटादिसवीभरण- 
संयुक्ता वेशाखरेवताजा लक्ष्मीपूर्वाक्षराविपा शङ्करवा भूहरिणीं पौष्णीं 
क्षोणीं महीमिति । 


पुरुषा(द्या)दिदेवीनां श्रीभूम्योरि[वि*]ति विज्ञायते | 


कर्माचोस्थानदेवा: | 
कमीचौस्थाने पीठोपरि प्राच्यां प्राड्मुखस्सुभद्रः पूर्ववत्‌ | 
आग्नेय्यां प्राङ्सुखस्स्वर्णवर्णः पीताम्बरस्सकलाविश्वाभ्यां युक्त- 
स्सर्वस्सवे विश्वं सर्वाधारं सर्वेशामिति i 


दक्षिणे दक्षिणामुखो हयात्मकः श्वेताभः पीतवासा हयानन 


इलाविश्वाम्यां सहितो हयात्मकं देवेशं सर्वानन्दं सनातनामिति | 

नैऋत्यां पश्चिमामिसुखस्सितवणेर्ञ्यामाम्बरधररञयुद्वाविमळाम्यां 
युक्तस्सुखावहर्सुखावहं सुमुखं सुरेशं सुराप्रियामिति | 

पश्चिमे पश्चिमामिसुखो रामदेवः कनकाभो नीलाम्बरधर- 
श्वक्रराङ्कपर्॒धरो ब्रा्ीविजयाम्यां सहितो रामदेवो रामदेव महाबळं 
महाभद्रं परञ्ुपाणिनमिति | 

वायव्ये पश्चिमाभिमुख: किंछ॒कपुष्पाभस्सिताम्बरधरस्सुभ- 
गासुसुखीभ्यां युक्तस्संवहस्संवहं सतरतेजोमयमानन्दं सर्वेरूपिणमिति | 
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परिवारदेवताः | 
उत्तरे चोत्तराभिमुखः पुण्यः gau | 


ऐशान्यां प्राङ्सुखोऽग्निवणेस्सिताम्बरधरस्सुमताजननीभ्यां युक्त- 
स्सुवहस्सुवहं सुकृतं विज्ञानं देवमयमिति । 


सुभद्रादीनामनुक्त विष्णोरिवेति विज्ञायते | 


द्वितीयावरणे गजवाहनः श्वताभस्स्रवध्वजो मित्रेशो मित्रः, 
ररुवाहनोऽग्निवर्णो जुहुध्वजस्सतीशोऽत्तिः, गजवाहनः कनकाभस्सवा- 
रिकळ्शध्वजरशुभेश्चरर्शिवः, हयवाहनः VASA वेदध्वजश्शुद्धेशो 
विश्व, सर्वे रक्ताम्बरधरा भेरीरवा रोहिणीजाता नामायक्षरबीजाश्चे- 
तान्पीठान्ते प्रागादिबहिमुखानचेयेत्‌ | 


हेमाभस्सनातनः कुन्ताभस्सनन्तनो गुञ्जाभस्सनत्कुमारस्स्फटि- 
कम ] स्सनकश्च, सर्वे श्यामाम्बरघरा: पद्मवाहना: कूर्चध्वजा ब्रह्मचा- 
रिणो THAIS: पुष्यजाइशङ्करवाश्च । एतानाग्नेयादिषु कोणेषु 

- बहिमुंखानचेयेत्‌ | 


मित्रं लोकहितं विश्वात्मकं कविवरं, अत्रिं त्रिधागर्ति तृतीया- 
त्मकं वेदमूर्ति, शिवं मुनिवरं शुद्धं सुखोत्तरं, विश्वं भूतनायकं 
जगद्दीक्षणं सवेमातृकं, सनातनं मुनीन्द्रं ब्रह्मसम्भवं निष्टानकं, 
सनन्तनं गुर्‌ सवपूज्य मन्त्रज्ञं, सनत्कुमारं ज्योतिरीशं निरुद्वेगमक्रो धं , 
सनकं नियन्तारं wag धमैवेदितमिति | 
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परिवारदेवताः | 
तृतीयावरणे Braga | 
दक्षिणे श्रियं वामे हरिणीं च पूर्ववत्‌ | 


दक्षिणे भित्तिपाश्वं eran हंसवाहनः कमण्डळुध्वजोऽभि- 
जिज्ञातस्सावित्रीपतिरुकारबीजो वेदरवो ब्रह्माणं प्रजापतिं पितामहं 
हिरण्यगर्भीमिति | सुवर्णाभो ब्रह्मचारी रक्ताम्बरधरः पद्मवाहनः 
कूचेध्वजरशङ्करवो रोहिणीसहितो मकारबीजो मार्कण्डेयं पुष्यं 


पुराणममितमिति । 


वामे भित्तिपाश्चै Want व्याघ्रचर्माम्बरधरः परञुमृगधर- 
ag वृषध्वजवाहनो डमरुकध्वानिर्मकारबीज आद्रीज उमापतिगै- 
grat गङ्गाधरं दृषभवाहनमष्टमूर्तिमुमापतिमिति | अग्निवर्णरशुल्लाम्बर- 
धरः पद्मवाहनः कमण्डळुध्वजो रोहिणीजर्शङ्करवो नामायक्षरबीजः 
ख्यातीशः पद्मापितरं धातृनाथं ख्यातीशं भुणुमिति | 


द्वारदेवाः | 


दक्षिणे गन्धर्वस्थाने वेणुवर्णाभः पुष्पकेतुस्सन्धिनीश उदङ्मुखो 
धाता | वामे गन्धर्वस्थाने BAIA गजवाहनस्सर्पध्वज ऊर्ध्वेशो 
दक्षिणामुखो विधाता । द्वारे दक्षिणशिरा उत्तरपाद ऊर्ध्वसुखो नील- 
ant वृषमवाहनोऽग्निकेतुः प्रीतीशो wie: | प्रूजकादिभिरचेनाकाला- 
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परिवारदेवताः । 
दन्यत्र न SET | उपरि शिरस्स्थाने GI | तदुपरि शुक्लाभस्तु- 
रङ्गवाहनोऽश्वकेतुभरणीज उदक्छिरा अधोमुखः पतङ्गः | द्वारदाक्षिण- 
भागे खणोभो गजवाहनो वृषध्वजो sour पतिरः। वामे सुवर्णाभो 
रथवाहनश्शडध्वजो धरणीशो वरुण: । एते नामाद्यक्षरबीजाइशङ्करवा 
आश्वयुजादिहस्तजाश्च (१) | धातारं ead uS गदावहं, विधातारं 
कीनाशम्मुरण्डं Aa, ud मुवङ्गमुत्सङ्गघ पीठं, पतङ्गमुत्करमपदानं 
कपर्दिनं, पतिरं बलिदं मध्यगं बरं, तरुणं तेजिनं दंसिनमिति 


षडेतान्कपाटं यत्रास्ति तत्राचेयेत्‌ | 


विमानपालाः | 

आलयस्य RTA प्राग्दारमध्ये प्राङ्मुखो argui 
हेमाम्बरधरः प्रन्ञत्तीशो दण्डपाणिरस्येनध्वजवाहनो रोहिणीजो नामा- 
द्यक्षरबीजो न्यक्षं दघीयक पीवरमार्यकमिति | 

दक्षिणे दक्षिणाभिमुखो रक्तवर्णस्सिताम्बरधर उत्सायिनीपति- 
VSR भिण्डिपालध्वजो हयवाहनो मघोद्धवस्खुवध्वानिर्विश्वाद्य[क्षर»] 
बीजो विवस्वान्विवस्वन्तं भरतं विश्वकर्माणं मरी।चिमन्तमिति | 

पश्चिमे पाश्चिमामुखश्शरकाण्डध्वनिः पुष्पाम्त्ररधरः कपोत- 
वाहनो धूमकेतुहैलायुधो बहुप्रजानाथो विशाखजो मेघरवो नामा- 
द्यक्षरबीजो मित्रो मित्रमित्वरं राजिष्मन्तं रमणकमिति | 
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' परिवारदेवताः | 


उत्तरे चोत्तराभिमुखो हेमाभः पुष्पाम्बरधरो मृगवाहनो 
महिषध्वजो मूलजो दण्डपाणिर्वाणीपतिर्वेद्रवः क्षत्ता क्षत्तारं महीधरं 
sé शेवधिमिति | 

द्वारपाला: । 

प्रथमद्वारदक्षिणे श्वेतवर्णरशुक्वाम्बरधरस्लुवध्वजों गजवाहनो 
रोहिणीजस्सन्ध्यानाथर्शङ्करवो यन्त्रिकायुधो मकारबीजो मणिको मणिकं 
महाबलं विमल द्वारपाळकमिति | 

वामि तस्य पत्नी कनकाभा सिताम्बरधरा पुष्पहस्ता सौम्यजा 
BRAT सकारबीजा सन्ध्या सन्ध्यां प्रभावतीं ज्योतीरूपा दढव्र- 
तामिति । 

मुखमण्डपद्वारदाक्षिणे स्फटिकाभो हेमाम्बरो रुरुवाहनः कुशध्वजो 
विधिजो दिव्येशो नामाद्यक्षरबीजो दण्डपाणिश्चतुर्भुजो वेदरवो विख- 
नसो (१) विखनसं तपोयुक्तं सिद्विदं सवेदर्शनमिति | 

वामे रुरुवाहनः कूचेव्वजस्तारायक्षरबीजस्सन्धिनीशो वेदरवो 
दण्डधरो द्विभुजः पुष्यसम्भवस्तापसस्तापसं सन्धिराजं सवेदोष- 
asa सहस्त्राश्वमेधिनामिति | 

प्रथमावरणद्वारदक्षिणेऽमनित्रणैर्ुङ्ाम्वरधरः कूर्मवाहनरशर- 
ध्वजस्सम्मोहिनीपतिर्नामायक्षरबीजः प्रोष्ठपाजातो दण्डपाणिस्सिहरवः 
किष्किन्धः किष्किन्धं agada बहुसेनं दढव्रतमिति | 
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परिवारदेवताः । 


वामे श्वताभो रक्ताम्बरधरः कूर्मवाहनरशरध्वजो विशोका- 
पतिबेंगुदण्डायुधस्तीर्थाक्षरबीज आद्रीजो मेघरवस्तीथस्तीथमुद्वाहकं 
सर्वयोग्यमुदावहमिति | 


NN 


द्वितीयावरणे द्वारदक्षिणे चोत्तराभिमुखः प्रवालाभ एकदन्तः 
कण्ठादृष्यं गजाकारो वामनः कुशध्वजो वेणुकङ्कतवाहनरशङ्करव- 
श्रतुमुज; पाशहेतिः ARSA आद्रीपतिः श्रविष्ठजो वक्रतुण्डो 
बक्रतुण्डमकदष् विकटं विनायकामिति | 


उत्तरे Teal नीलाम्बरः किरीटी सिंहासने समासीनो 
द्विमुजो जवनपति*स्सपेध्वजो हस्तताळरवरशेषायक्षरबीजो मकरध्वज 
वाहनो नवभिस्सप्ताभेः पञ्चभिवी Wad: फणेस्समाच्छादितमौछि- 
नोगराजो नागराजं सहस्त्रशीषेमनन्तं शेषामिति | 


ठृतीयद्वारदक्षिणे शङ्काभो नीलाम्बरो भूताकारइञयुद्धापतिः- 
पद्मध्वजवाहनो हस्ताभ्यां शङ्खं दधानो वारुणइशाङ्करवइशङ्खादिबीजः 
शङ्ञानोविरशङ्निधिवरं धनदं मौक्तिको द्भवामिति | 


वामे रक्ताभो जपाम्बरधरो बिशुद्धेशो हस्ताभ्यां पद्मं दधानः 
प्मध्वजवाहनः प्रोष्ठपाजातरिसहनाद्रवः Taras: पद्मनिधिः 
Tuite रक्ताङ्गं भूतनायकमिति | 


PRS yf र क 
*जरवतीपतिरिति पाठान्तरम्‌ । जनीपतिरिति ध्यानसुःक्तावल्यासुक्तम्‌ | 
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* परिवारदेवताः । 


चतुर्थावरणे द्वारदाक्षिणे रक्ताभः श्वताम्बरधरो नागचूडिकमस्तक 
उद्देश्यकरो व्याघ्रवाहनस्सर्पध्वजो भामिनीशस्तुरङ्गवाहनोऽहिध्वजो भेरी- 
रवस्तुकारबाजो हस्तजस्तुहेणस्तुईण। दैसराज विष्णुभक्तं गदाधर- 
मिति । 


m श्यामाभो रक्ताम्बरघरो नागचूडिकमस्तक उद्देश्यकरस्सु- 
घापतिव्याप्रवाहनस्सपध्वजो झल्लरीरवो हस्तजो बल्यादिबीजो बलिदो 
दैतेयं महीबीय बलिदं शूलपाणिनमिति । 


पञ्चमावरणद्वारदक्षिणे रक्ताभो नीलाम्बरधरर्शिरसि खङ्गधरो 
वायुवाहनोऽनळध्वजो घोररवस्स्वातिजो बलेशः खकारबीजो नन्दको 
नन्दकं खङ्गं पापहरं दैयनाशनमिति | 

वामे पञ्चवर्णेयुक्तं श्वेताम्बर नपुंसकं शिरसि चापधरं मेघवाहनं 
MAT महानादरवं विशाखजं शकारबीजं शाङ्ग शाङ्गं Tat शत्रु- 
हन्तारं वरायुधमिति | 

षष्ठावरणद्वारदक्षिणे श्वेताभो नीलवासारशिरसि IETT- 
युधो नन्देशो रोहिणीजो वियद्नातिध्वजो हंसवाहनः कणशब्दरवो 
नामायक्षरबीजर्शङ्कचूडी शङ्कचूडिन वृक्षदण्डं pi घोररूपिण- 
मिति । 


t “तुद्दिनस्तुद्दिन' भिति पाठान्तरम्‌ | 
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परिवारदेवताः । ˆ 


वामे रक्ताभः श्वेताम्बरधररिशरसि ARIETA- 


रवो धूमकेतुस्तुष्टाशः प्रव्रत्तवाहनश्वकारबीजश्वक्रचूडी चक्रचूडिन 


ON 


महानादमुदग्ररूपं भयानकमिति | 


सप्तमावरणे द्वारदक्षिणे हेमाभो GHAI उद्देश्य- 
दण्डधरो दक्षिणहस्ते अपसब्यकव्यवलम्बितवामहस्त उग्रवेगसमन्वितो 
ष्ट्यं युक्तः किंचिद्‌ द्वारं समीक्ष्य स्थितः प्रियापातिस्सिहवाहनो 
TD PAGAN नामायक्षरबाजश्चण्डश्चण्डमुग्रं भयानक 
द्वारपाळकमिति | 


बामे श्यामाभ: श्रताम्वरधरस्सुसुखीपतिरन्यतसर्द चण्डवत्‌ , 
प्रचण्ड; प्रचण्डं भीमं घोररूपं द्वाराधिपतिमिति | 


विष्वक्सेनः | 
उदक्प्राकारपाश्चै विमानपाश्चे वा कुबेरेशानयोर्मध्ये दक्षिणाम- 


खस्सिहासने समासीनो5मिवरण: पीतवासाश्चु्भुजशाइचक्रधरोऽभय 
t : 


ae fiw SA 
व्यवलम्बितहस्त: Naat ब्रह्मसूत्र बिना RRR भूषणैयुक्तोडथवा 


द्विभुज! पुष्पपाणिशशक्तिदण्डमू वे 
उशपाणंरशाक्तेदण्डभृद्दा जयापतिः -वङ्गकेतुः पुष्परथवाहन: 


पूर्वाषाढोद्ववः पुष्परवों विद्यादिबीजो विष्वक्सेनो विष्वक्सेनं शान 
हरमिति | 


न्तं 
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परिवारदेवताः | 
आलयाभिसुखदेवाः | 
प्रथमावरणस्य त्रिभागाद्‌ द्विभागे सोपानमध्ये वा श्वेताभो 
रक्ताम्बरघरो बहिमुखो ब्रह्मचारी दण्डायुधर्सिंद्वजवाहन: फाल्गुन- 
हरिणीजातः कुम्भशब्दरवो भूतायक्षरबीजः श्रीमूत; श्रीभूतं शवतवर्ण 
वैष्णव मुखपालिनमिति | 


द्वितीयावरणे हाटकाभर्युकपिञ्छाम्बरधरो झल्लरामेखला- 
युक्त: किङ्किणीजाल्युतस्सवीभरणभूषित उपर्युपरिच्छन्नाभिबन्धकनि- 
माभिश्रूडामिस्तिसभिधुक्तऱ्यामटञ्निशीषस्सुमुखभुजगेन कृतच्छन्न- 
वीर; किरीदवान्पञ्चवर्णमिश्चितमुजगाम्याँ युक्तछन्दोमयपक्षद्वययुतो 
गुज्ञाभनेत्रो हृदये5ज्ञािसंयुक्तो$भयदो वा द्विभुजस्प्वात्युद्धव्रूडाध्वजो 
विशोकेशो वायुवाहनस्तुण्डायुधः पक्षाधातरवो गणायक्षरबीजो गरुडो 


गरुड पक्षिराजं सुपर्ण खगाधिपतिमिति | 


तत्पूर्व चक्रोऽङ्गारवर्णो wae E E 
धूमकेतुः प्रवृत्तवाहनस्तजनीखश्चकारबीजो&नलस्सुदशन॑ Ah Tea 
विकचमनपायिनमिति | 

Tat पाञ्चजन्यो दुग्धाभो रक्तवल्नधरो भूताकृतिश्शिरासि 
शङ्कभृद्वियद्वतिध्वजो वियद्गात्रायुधो हंसवाहनः कर्णशब्दरवो वारु- 
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परिवारदेवताः । 


णीपतिइशकारबीजोऽनळजइशङ्कः पाश्चजन्यं शङ्कमम्बुजं विष्णु- 
प्रियमिति । 


TH हाटकाभशुकपिञ्छाम्बर उध्वकेशरशङ्वकेतुर्वायुवाहन- 
स्सिहरवस्वार्ताजातो जकारबीजो जयप्रियापतिद्धिभुजः quu 
आसने दक्षिणं पादं प्रसार्य वाममाकुञ्च्यासीनस्सर्पयुक्तो हृदयेऽ- 
ञञलिसंयुक्तो ध्वजो जयमत्युच्छितं धन्यं ध्वजमिति | 


TA यूथाधिपस्य पीठे बहिमुखः श्वेतामो रक्तवस्रधरो 
भूताकारो रो के नो 
भूताकारो द्विभुजो दण्डधरो मूतकेतुमेहाचातकवाहनो विरजेशो 


1 नि za ~ M 
तिशब्दरब: श्रविष्ठजो भूतायक्षरो महाभूतो यूथाधिपाति निलमुग्रे 
महाभूतमिति । 


ही T पीठे पाकोशुनो रुकमाभ; quas. कृष्णकुथ्चितमूध्यजो 
i a TRR: कुम्भोदरो द्विमुजो दण्डहस्तोडश्विनीजात- 

ह्‌ दरवस्सिहृध्बजवाहनो 'शायक्षरबीजस्सुमुखीपतिर्विष्णुभूतः 
पाकोञचनं पाशहस्तमक्षहन्त (१) विष्णुभूतमिति | 


एते. 
ऽनपायिन एतेषु श्रीभूतगरुडौ प्रासादपार्थे चक्रशङध्व- 
SUKI KIDINI fra संयोज्याचेयेदिति केचित्‌ | : 


प्रथमावरणे द्वितीये वा न्दादी 
as oot प्रागादिद्वार- 
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* परिवारदेवताः । 
द्वितीयावरणदेवान्तराळवर्तिदेबाः | 
द्वितीयावरणे प्रारद्वारादुत्तरे पाश्चिमाभिमुखो रक्तवर्णञुङ्काम्बरो 
द्वियुजः पद्महस्तस्सप्ताश्चवाहनो हयध्वजो रेणुकासुवर्चछापतिः खकार- 
बीजोऽब्विधोषरवस्सहस्रकिरणे मण्डळावृतमौलिः श्रावणे मासि 
हस्तज आदिल आदिय भास्करं सूर्य मातेण्डं विवस्वन्तमिति | 


दिगीशस्य दक्षिणे पश्चिमाभिमुख: Fad रक्ताम्बरो द्विभुज 
इषुचापशन्मण्डळाबृतमौलिहिरण्मयाष्टाश्ववाहनः कुलीरध्वजो हंसरवो 
रोहिणीपतिस्सकारबीजश्चन्द्रो वासिष्ठं सोमं sagas चन्द्रमिति । 


दक्षिणे दिगीशस्य पूर्व चोत्तराभिसुखो बन्धूकवर्णो नीलाम्बरः 
घरइशक्तिपाणिरशरभध्वजर्शुकंबुषापतिरश्चितीजातोऽश्ववाहनरशक्करवो 
नामा्यक्षरबीजोऽङ्गारकोऽङ्गारकं वक्रं रक्त धरासुतमिति। 


तस्य पश्चिमे चोत्तराभिमुखः श्यामवर्णो रक्ताम्बरो द्विभुजो 
रथवाहनस्सिंह्वजइशङ्करवो नामायक्षररबाजस्सुर्शाळापतिः SES 
बुधो बुधं श्याम सौम्यं श्रविष्ठजामिति | 


पश्चिमे दिगीशस्य दक्षिणे प्राङसुखः पीताभरश्यामाम्बरधरो 


दर्भहस्तः पूरिमकुटः कृष्णाजिनधरः कुशध्वजो हंसवाहनस्तिष्य - 
जातस्तारापातिर्नामायक्षरबीजो ब्रहस्पतिः पीतबरण Te qui बृहस्पाति- 


मिति । 
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परिवारदेवताः | 


तस्योत्तरे प्राङ्मुखो रजतवर्णो वल्कलाम्बरोडजिनजटाघरो 
मेषबाहनस्जुवध्वजो रोहिणीजो नामायक्षरर्बाजस्सुमदापातिरश.इ- 
CRYAYA AM काव्यं परिसर्पणमिति | 


उत्तरे दिगीशस्य AA दक्षिणासुखोऽञ्ञनाभो द्विसुजः 
कुशचीराम्बरधरो रेवतीजः कुपुदापातवराहध्वजवाहनरशक्करवो नामा- 
यक्षरबीजो मन्दस्सूर्यपुत्र मन्द रेवत्यं शनेश्वरमिति | 


TATA दक्षिणामुखः श्यामामो जपाम्बरधरो द्विभुजो नाग- 
चूडेकमस्तक; पाशायुधो मण्डलावृतमोछेस्सर्पव्वजवाहन आश्लेषजो 
जरापतिनीमायक्षरबीजो राहूराहुं दैतेयमुरगेशं प्राहकामे ति | 


राच्या पश्चिमाभिमुखो gung ATCT नागेशोऽ- 


"RH राहोरिव Xd इष्णं है 
| द प्रकाशिनमि 
TREATY समर्चयेत्‌ । ए 


तृतीयावरणदेवा; | 
तृतीयावरणे प्राच्यां प्राग्ाराद्वक्षिणे पश्चिमाभिमुखी द्विभुज 


- पौताम्बरा श्वताभा SUBSTI हृदये 
ष्णकु । हृद्येञज्ञढिसयुक्ता रेबतीजाता 


S डुर 
| बाहना Iga गङ्गा गङ्गां नलिनीं ai 
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परिवारदेवताः । 


दक्षिणे चोत्तराभिमुखा श्यामत्र्णा रक्तवन्नवरा पीनस्तना 
कुष्णकुद्चितमूर्थेजा द्विमुजा पुष्पहस्ता परपुष्टरवा मत्स्यवाहनकेतुका 
मूळजा नामाद्यक्षरबीजा यमुना यमुनां स्फाटिकां नदीवरां पावनी- 
मिति । 


पश्चिमे प्राङ्मुखा रक्ताभा Aare सुखासीना द्विसुजा पुष्प- 
माळाधरा कूर्मध्वजवाहना जळजङुक्कुटरवाश्विनीजाता नामायक्षर- 
बीजा [sate] नर्मदां नदीख्यां Ag वशाळामीत । 


उत्तरे दक्षिणामुखा कृष्णश्वेताभा पुष्पवस्नधरा पद्महस्ता 
Rydze पौष्णजा जळघोषरवा मकरध्वजवाहना सिता- 
[sx] क्षरबीजा सिन्धुस्सिन्धुं नदीवरां मृद्ङ्गीं साधनामीति d 


TEAR श्‍यामवणी पीताम्बराष्टभुजा चतुमुँजा वा शङ्कच - 
क्रधरा सर्वाभरणसंयुक्ता कक्ष्याबन्धघनस्तनी कृत्तिकोद्धवा घण्टारवा 
नामायक्षरबीजा सिंहध्वजवाहना दुर्गा दुर्गा कायायनीं विन्ध्यवासिनी- 


मिति । 


आग्नेय्यां रक्तवणी श्वेतवत्रा चतुभेजा दक्षिणवामयारेक्षमाला- 
कमण्डछुज्ञानमुद्रापु्तकहस्ता हंसवाहना नामायक्षरबाजाध्विनीजाता 
प्रणवध्वानिस्सिद्विसिद्धि विश्वां sedi सरस्वतीमिति d 
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परिवारदेवताः । 
akai श्रियं पूर्ववत्‌ | 


वायव्यां रक्ताभा पुष्पाम्बरा पीनस्तना पुष्पानोधिमाजनधरा 
दक्षिणे पीतगदाधरा वृषभयुता वामे रक्तनीलपरिताङ्गी (१) मज्ञाठि- 
कायुक्ता ज्येष्ठानक्षतजाता खरयुक्तरथवाहना काकध्वजा काकध्वानि- 
उता नामायक्षरबीजा ज्येष्ठ, भू: ज्येष्ठायनी भुवः ज्येष्ठायनीं ga: 
ज्येष्ठायनीं कलिराजनीं (१) कलिपत्नीमिति | 


ऐशान्यां रक्तामा रयामाम्बरघरोग्रनयना महारोद्री agreg- 
ASEM बालमौध्युत्तरासङ्गा मांसादत्रिशूला षड्शुजा KAFIRI 
ue रक्तङुञितमूर्वजाइहाससहितोप्रपीठसमासीना डमुरु- 
RAGA नामायक्षरबाजा पिशाचध्वजवाहनाद्रानक्षत्रजाता धात्रीं 
महोद्री रौद्रि महाकालीमिति | 


iuo माच्या पश्चिमाभिमुखा रक्तवर्णा जपाम्बरधरा पुष्प- 
हस्ता लाटे पुष्पचूडा कृष्णङुश्चितमूः 
कपोतध्वजवाहना सुरायक्षरर्बाजा 
मिति | 


HT वीणावेणुरवा स्वात्युद्धवा 
सुरा सुरां सुमुखी EREGI सुभगा- 


तद्दक्षिणे पश्चिमामिमुखी कनकाभा सि 


= ताम्बरधरा पुष्पहस्ता 
कु जा वीणविणुरवा स्वात्युद्धवा ER = 80 remm 


* महुलकुचयुक्तेति पाठान्तरम्‌ | 
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परिवारदेवताः । 


नामायक्षरबीजा शेष सुरावतू सुन्दरी सुन्दरीं Amet पद्माक्षी 
पद्मवर्णिनीमिति | 


दक्षिणे चोत्तराभिमुखा रुक्माभा रक्तवस्नधरा पुष्पहस्ता कृष्ण- 
कुश्चितमूर्घजा हंसध्वजवाहना हंसरवा विशाखजाता नामायक्षरबीजा 
स्वाहा स्वाहां झुभाङ्गीं gagi साधनामिति | 


तत्पश्चिमे चोत्तराभिमुखा सितश्यामा कृष्णाम्बरधरा पुष्पहस्ता 
द्विभुजा कृष्णकुश्चितमूधेजा शुकध्वजवाहना नामायक्षरबीजाग्निरवा 
याम्यजा स्वधा स्वधां समृद्धिं कुलवधनीं सन्नतिमिति | 


पाश्चेमे mega कनकाभा सिताम्बरधरा पुष्पहस्ता द्विभुजा 
ललाटोपरि पुष्पचूडान्विता मयूरवाहना मयूरस्वररवा सौम्यजा नामा- 
द्यक्षरबीजा माया मायां मातङ्गीं वराङ्गीं वराननामिति | 


तदुत्तरे प्राङ्मुखा कनकाभा झुह्घाम्बरा पुष्पहस्ता द्विसुजा 
कृष्णकुथितमूधेजा वीणावेणुरवा हंसध्वजवाहना मूलोड्भवा नामायक्षर- 


बीजा संह्लादिनी संह्वादिनीं वरारोहां मायाङ्गीं मदवर्धेनीमिति । 


उत्तरे दक्षिणामुखा हेममिश्रासिताभा रक्ताम्बरधरा पद्महस्ता 
द्विभुजा कृष्णकुब्चितमूर्धजा शुकस्वररवा हंसध्वजवाहना राकाक्षरबी- 
जाभिजिज्जाता राकाराकां मुख्यां रक्ताङ्गी वराननामिति | 
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परिवारदेवताः | 
sed दक्षिणामुखा सितश्यामा शमीपुष्पनिभाम्बरधरा पुष्पहस्ता 
द्विसजा कृष्णकुञ्चितमूर्घजा घनस्तनी gyal हंसध्वजवाहना 
जाता पुण्यायक्षरबीजा [सिनावाली*] सिनीवालीं 
गभस्तिनीं हितिदां पुण्यदामिति । 


हवीरक्षकादय: | 
पचनाल्ये चोत्तरामुखः कृष्णवर्णः श्वेताम्बरो ARRE- 
पाणिः कुशेशयायताक्षो नामाद्यक्षरबीजस्सुरगणेशः शङ्करवोऽश्व- 


वाहनीस्सहध्वजो रोहिणीजो हवीरक्षको arana eu 
पचनमिति | 


पुष्पसंचयस्थाने पश्चिममुखः TARA गज- 


वाहनः पुष्पध्वजो रेवतीजःशङुरवशुद्राङ्गीशो नामायक्षरबीजः 
पुष्परक्षक; पुष्परक्षकं हरितमधिवासं फुल्लमिति | 


स्नानोदकसंचयस्थाने पुरुषं aq | 


प्छोतवल्नोत्तरीयादिसंचयस्थाने हेमामःशुकपिञ्छाम्बरधरश्तु- 


भुजः कलशाक्षमालापाणिजैटाधरो हंसवाहनो रूपायक्षरबीजस्सा- 
वित्रीपतिरभिजिज्जात: कमण्ड लुध्वजो हुङ्काररवस्वष्टा 


€ s MER रूप- 
जातं निधिजं प्लोताधिपतिमिति | 
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परिवारदेवताः | 


शयनस्थाने पश्चिमामिमुखा हेमाभा रक्ताम्बरा पद्महस्ता द्विभुजा 


शिरसि गदाघरा सिंहध्वजवाहना sap श्रविष्ठजा गकारबीजा 
गदा गदां कॉमोदकीं पुण्यां प्रबलामिति | 


हविद्रव्यादिसंचयस्थाने पश्चिमाभिमुखो मेघवर्णः श्रताम्बरो विकटो 
दण्डपाणिभूतवाहनब्शूछध्वजों नामादक्षरबीजः कुम्भशब्दरबस्सर्वेश 
आरद्रानक्षत्रजातश्चामुण्डस्स्वेश्वरं जगन्नाथं चामुण्डं सरवेतश्चरमिति | 


होमस्थाने पश्चिमाभिमुखः श्यामवण; पीताम्बरो द्विभुजो 
दण्डायुधो रथवाहनस्सिंहध्वजो नामायक्षरब्रीजइशङ्करवः श्रविष्ठजात- 
स्सुमनसापतिबेलिरक्षको बालिरक्षकं दण्डधरं सर्वज्ञं सममिति | 


चतुथोवरणदेवाः | 
चतुर्थावरणे प्रागद्वारोत्तरे खङ्गसंकाशः पीतवासा दण्डपाणिः 
खङ्गध्वजो ` रथवाहनस्सत्यलोचनापतिः श्रवणजो नामाझक्षरर्बाजो 
नादरबो MAS गविष्ठ Agi गुह्ममाकाशमिति | 


्रारस्य दक्षिणे पूर्ववद्धरिणीम्‌ | 
पश्चिमे प्राइसुख उत्मलाभश्छुकपिञ्छाम्बरधरः पाशभृद्वज- 
वाहनस्सिहध्वजो वकारबीजो वरुणजो दर्ुरशब्दः कनकाधिपस्तोयः 


पवित्रममृतं तोयं गह्ृरमिति । 


* ध्यानमुक्तावल्यां खगध्वजत्वमुक्तम्‌ | 
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परिवारदेवताः । 


दक्षिणे चोत्तराभिमुखः पिङ्गलाभो नीलवासाशशक्तिभृद्वज- 
वाहनः कपिष्वजस्सङ्कघापातिरशङ्करवो नामाअक्षरबीजोऽग्निवी तिहोत्न- 


माभुरन्यं spend | 


उत्तरे दक्षिणामुखः Aah: पीतवासा असिपाणिर्मज- 
वाहनो yeast यकाररबीजश्चरिकापतिस्स्वातीजइशङ्करवो वायुरसु 
सर्मीरणं वायुं पृषदश्वामिति | 


आग्नेय्या पश्चिमामिमुखस्फटिकामो रक्ताम्बरो द्विभुज: पुष्प- 
NGGE विदेश ऋतायक्षरबीजो याम्यज ऋग्वेद 
wag मधुं सोमं maf 


नेयं प्राङ्मुखः पीतव; श्वताम्बर; कुलिशहस्तो द्विभुज: 


कांस्यताळरवो भेकेतु्वुद्वीशस्तुरङ्गवाहन i 
X इष्मादक्षरबीजः' gag- 


वायब्यां 
a X रक्ता; पीतवासा द्विमुजस्सप्तस्वरष्वजो 5- 
| KA मतीशो गानरवस्सामायक्षरबीजस्सामवेदस्सामं [ud 
FA यज्ञमिति | E. 
* स्वरवा 
हन इति पाठान्तरम्‌ । * ध्यानमुक्तावल्यां 
| ल्या यकारबीज- 


72444 म 2 
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परिवारदेवताः । 

ऐशान्यां पश्चिमाभिमुखोऽञ्जनाभः श्वेतवत्रो ays: कूचे- 
ERRIA हंसवाहनो-हंसरवः कलेशः प्रोष्ठपाजातो जपायक्षर- 
बीजो5थवेवेदो्थवेणं पवित्रं क्षीरं पुण्यमिति | 

अन्तराले प्राच्यासुत्तरे शिवं पूर्ववत्‌ । 

तद्दक्षिणे पश्चिमाभिमुखस्सुवणेवणेः झुकपिञ्छाम्बरधरः श्री- 
पतिजेयकेतुः खङ्गवाहन 'श्वतुभृजश्शङ्कचक्रधरः पाञ्जजन्यरवः। श्रवणो- 
द्रवो जातादक्षरबीजो विष्णुर्विष्णु व्यापिनं रक्तं विश्वमिति | 

दक्षिणे चोत्तरामेसुखः कृष्णवर्णः पुष्पवत्रधरो वेणुदण्डघरो 
द्विभुजश्शङ्खरवस्रिपादवाहनः कमण्डलुध्वजो विश्वायक्षरबीजो हस्तजः 
क्षेमेशः काश्यपः काइयपं विश्वमूतिमक्षतं तक्षकमिति | 


तत्पश्चिमे चोत्तराभिमुखः पालाशपुष्पाभो द्विषड्भुजष्पण्मुख- 
स्सर्वाभरणभूषितो बाल्मौलियुतो देवयानीपतिर्नामा्क्षरबीजइशङूरवो 
मयूरध्वजवाहनो गुहो argi Augi रुदरभुवं Sep yada- 
मिति । 

पश्चिमे दक्षिणभागे प्राङ्सुखरश्यामवर्णस्सिताम्बरो द्विभुजः 
खङ्गखेटकसंयुक्तः किरीटी भूतध्वजवाहनो नन्दितापतिरु्तरोद्भवो 


* खन्नध्वजवाहन इति पाठान्तरम्‌ । परं तु खगध्वजवाहन इति स्यात्‌ । 
। ध्यानसुक्तावल्यामस्य पञ्चशाब्दध्वानित्वसुक्तम्‌ | 
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परिवारदेवता; । 


वराद्यक्षरबीजो FWA: पङ्कीश; पडक्तीशं NA वरदं भूतनायक- 
मिति । 


तदुत्तरे प्राइमुखोऽञ्ञनाभः श्वताम्बरधरो नपुंसको बृषबाहनो 
TAHAN Ser उम्यायुधस्सोम्यजः Rais: पवित्र: 
पवित्रममृतं जप्ये शुद्धमिति | 


उत्तरे दक्षिणामुखः RSM: स्यामाम्बरोऽन्यत्सर्य पवित्रबत्‌ 
पाबनस्सवैतीथे जल पुण्यं पावन पुष्यप्ूजितमिति | 


TE दक्षिणामुखः श्यामवर्णो हेमाम्बरधरः पञ्चसक्तफणयुतो 
AS ` x > 
RRRA MAIÀ मकरध्वजवाहनो नामाद्यक्षरबीजस्त- 
क्षकस्तक्षक सपराजं क्षितिजं धराधरमिति । 


पञ्चमावरणदेवा; | 


q वरणे ` az NEM eN 
SAAT ER पश्चिमाभिमुखा उ्यामाभा STEHT 


TERT श्वितमूर्ध 
1 द्विभुजा कृष्णकुश्चितमूर्धजा थुकस्थररवा खज्जध्वजवाहना 
नामायक्षरबीजा कुडूमेदिनी कुं gagi क्षमामिति | 


दक्षि णे CN. A A 
अण पाश्चमाभिमुखा सितश्यामा जपाम्बरघरा पुष्पहस्ता 
s De शुकस्वररवा ततायक्षरनीजाभिजिज्ञातानुम- 
MPH सुरूपां तन्वज्ञी सुभगामिति | 


————— 


= em 
` अचचमितिरिति पाठान्तरम्‌ | 
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परिवारदेवताः । 

दक्षिणे चोत्तराभिमुखा त्रह्माणी चतुमुखी रुक्मवर्णो रक्तब्ना 
कळशाक्षमाळायुता, AGA श्वेतवर्णा कृष्णाम्त्ररधरा त्रिनेत्रा शूछ- 
पाणिः, वैशाखिनी रक्तवर्णी Bara षण्युखी शक्तिपाणिः, वैष्ण 
वी ऱ्यामळाङ्गी पीताम्त्ररधरा शङ्कचक्रधरा, वाराही कृष्णश्यामनिभा 
रक्तवस्त्रा शस्त्रपाणिः, इन्द्राणी श्यामामा रक्ताम्बरा वज्रपाणिः, 
काळी श्यामाभा रक्ताम्बरा GS झूळपाशकपालिनी चेता एकप्रा- 
सादे समार्साना नामायक्षरबीजाः पिशाचध्वजवाहना AA 
गणश्बनियुतास्सञ्चमातरः | 


zani पिङ्गलां गौरीं सर्वतोमुखी, सरिध्मियां विश्वरूपामुग्रां 
गणेश्वरा, वैशाखिनी खण्डिनीं गायत्री षण्मुखीं, विश्वगभाँ विषोर्मिणी 
कृष्णां रोहिणीं, बाराही वरदामुर्वी aasi, जयन्ती कौशिकीमि- 
न्द्राणी बनाघनी, काळीं नाठीकदंष्टी विषहां वेदधारिणी मिति | 


पाश्चिम प्राङ्सुखातिरक्ता झुकपत्रनिभाम्बरा जया, हाटकाभा 
शुकपत्रनिभाम्बरा विजया, हरिताङ्गी रक्तवस्त्रा बिन्दा, कनकाभा 
श्वेतबस्त्रा पुष्टिका, केतकीपुष्पसंकाशा झषपत्रनिभाम्बरधरा नन्दका, 
कुसुदाभा सस्यश्यामनिभाम्बरा कुमुद्वती, चोत्पळनिभा नीलाम्बरः 
भरोत्पळका, अशोकपुष्पनिभा झुकपत्रनिभाम्बरा विशोका चेता: 
पद्महस्ता: द्विभुना: कृष्णकुञ्चितमूर्घजा वीणावेणुरवाशशुकध्वजवाहना 
नामाधक्षरबीजा धनिष्ठजा AAMT: | 
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परिवारदेवताः । * 


जयां सुखप्रदां समृद्धिनीं भद्रां, विजयां विशोकां पुण्यां 
कामनन्दां, बिन्दा लाभां प्रमत्तामजेयां, पुष्टिका मोहवतीं पुण्यां 
प्रमत्तां, नन्द्कां मधुजननीं सुमुक्तां सुभगां, कुमद्वती सुवहां सुसंभारां 
निवृत्तिम्‌, उत्पलकां सुगन्धिनी सथमोदां सर्वात्मकां, विशोकां धनरा- 
शिमक्षताममितामिति | 


उत्तर दक्षिणामुखास्सवी मरकतप्रभाः पुष्पाम्बरधराः पुष्प- 
हस्ता TAS: ऋष्णकुश्चितमूधैजा मयूरध्वजवाहना मृदङ्गशब्दरवा 
IST नामायक्षरबीजास्सप्तरोहिण्य. | 


Co Dia fics À 
Ret नन्दिनीं ST रजतप्रियां, प्रन्थिनी वेगिनीं प्रजयां 

व Rofi me T खिसी mA xc 
9s ५ SPD शाखिनी वाहिनी योक्त्रिणी, कुण्ठिनी जारिणी 

t ii प्रवाहिनीं विकारि So UTR A 

E ; निकारेणी दामिनी वैसिनी बिद्युतां, दर्दणीमिन्दुकरां 

सा प्रविद्युताम्‌ , इन्द्रियविकारिली रऽ 
SUL, इन्द्रयविकारिणीमबैती गङ्गावाणी सृजन्तीमिति | 


आग्नेय्यां पद्मपत्रनिभा: 
न LIST: पुष्याम्बरा द्विभुजा दण्डहस्ताइशशध्वज- 
हिनारशङ्करवास्खातीजाता निद्यादिबी 


TENG raaa | 


"Per कनकाभास्सिताम्बरा द्वि 
TRUSS, हं 


जास्सुगुणानामीश्वरा वत्सरा 


पुजा आसेधरा: एवङ्गबाह- 


; aana 
प्राणमपानं व्यानमुदानं समानमिति | जा दायिनीश्वरा: प्राणादय: , 


हसरवास्स्वात्युद्धवा 
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— परिवारदेवताः | 


वायव्यां धूमाभास्सिताम्बरा द्विसुजा असिधराः पुवङ्गवाहना- 
AJAN हंसरवा उददायिशाइशकारवीजा" मरुतो लोकधरान्‌ 
सप्तसप्तगणान्मरुत्वतीसुतानिति | 


ऐशांन्य क ७ श्वेताभा व्याघ्रचर्माम्बराः पिङ्गछनेत्रा- 
रशकारवीजाश्चान्यत्सर्व रुद्रवत्‌ । शतरुद्रानोषधीशांरूयम्बकान्कपाल- 
वनित' इति | 


दक्षिणेऽन्तराळे पश्चिमाभिमुखा... ........भास्करवद्‌ द्वाद- 
शादित्या:, धातारमर्यमणम्‌ [अंशं ˆ] मित्रं [वरुणं ] भगमिन्द्रै विव- 
सन्तं धूषणं पर्जन्यं त्वष्टारं विष्णुं (जघन्यम्‌) इति | 


उत्तरे पाश्चिमाभिमुखाः (पक्षकिज्ञह्कसद्दशा: पुष्प)............ 
वर्णाः व्यात्रचमीम्बरा नीलग्रीवाह्निेतराश्चन्यत्सर्व रुद्रवत्‌ । एकादश- 
रुद्वाश्व अजैकपाद (?) Pae पिनाकिनं पराजितं मृगव्याधकं शर्व 
निर्केतिमीश्वर कपालिनं स्थाणुमिति | ; < 


दक्षिणे चोत्तराभिमुखा द्रंश्रामुखा द्विभुजाः पाशहस्तास्सिह- ; 
नादरवा गजवाहना गकार (बक्षर)बीजा देव्योंकतायुक्ता! स्सौम्यनक्ष- 
त्रजाता [गन्धवीः“] गन्धवोत्रम्यान्खरजान्सोमजानिति | 


* एषासुदयनीसनाथत्वं यकारबीजत्वे च ६ 
T ध्यानमुक्तावल्यां कपालपाणित्वमुक्तम्‌ । 
रक्तासक्तत्वं चोक्तम्‌। ` | 
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परिवारदेवताः । 


तप्पश्चिमे चोत्तराभिसुखाः कनकाभा जटाधराः कुशाम्बरा: 
कुशकृष्णाजिनधरा अनूराधाजा जळघरोषरवास्तपोऽधिपास्तपाद्यक्षर- 


Cs C 


बीजा मुनयो मुनीस्तपो5धिपान्कृशान्पापविनाशनानिति | 


पश्चिमे MEJE हेमाभाः पुष्पाम्वराः पद्महस्ता द्विभुजा: 
कृष्णकुद्धितमूर्घजासशुकस्वररवाः हंसध्वजवाहना ATERAT 
उत्तराजा अप्सरसोऽपृतजा भोगवहास्सरोजा इति | 


तदुत्तरे प्राइमुलो गोक्षीराभावशोकपुष्पवस्त्रौ पुष्पहस्तो 
à नो ` 
Rast मयूरवाहनौ काकपक्षध्वजौ ज्येष्ठानक्षत्रजाती हसरी सुन्दरे- 
शावश्वायक्षरवीजावाश्विनावश्विनो यमजौ युग्मौ egens | 


उत्तरे दक्षिणामुखाः पद्माभा: पुष्पवस्त्रधराः पद्महस्ता ह्वि- 
qaga f 
उंजारशङ्ुध्वजवाहनास्सात्युद्वाः प्रियाणार्माशा वकारबीजाइशङ्करवा 


मेसः, धर H3 सोममापमनलमनिळं प्रत्यूषं प्रभासमिति | 


TA दक्षिणामुखाइदयामामा CHAS दंष्टामुखा रक्तकेशा 
गदा ^ 
धरा द्विभुजा डमरुकधरा महिषध्वजवा 
मीशा मन्त्रादेबीजा विद्याधरान् 


हना मेघरवा विद्याधरीणा- 
"मनत्रबठान्पुष्पजान्भोगजानिति | 


TATE wane: 


dim m श्वताम्बरो जटाधरो R- 
Wt बीणाहस्तो नागरवस्सगीतापति 


तेवीयुवाहन; खुवध्वजो5भिजि- 
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परिवारदेवताः । 


जातो नामायक्षरबीजस्तुम्बुरुस्तुम्बुरुं मुनिवरं स्वरेशं वेदरूपिण- 
मिति । : 


तददक्षिणे पश्चिमाभिमुखः श्वेताभो रक्ताम्बरधरो जटाधरो 
Rast वाणाहस्तस्ताळरवस्स्वरेशो [वायु] वाहनः कूर्चध्वजो5मिजि- 
जातो नामादक्षरबीजो नारदो नारदं मुनिवरं गानरूपं ब्रह्मस॑भव- 
मिति । ; 


दक्षिणे चोचरामुखा अब्जाभा: श्वेतवत्नाः पुष्पहस्ता द्विभुजाः T 
पुष्परथवाहना बिद्युद्ध्वजा मेघरवाः श्ेतक्कष्णापतयो मूलोद्भवा गका- = o 
रबीजाष्षडुतव ऋतून्‌ फलराशीन्पुष्पगन्थांस्तीर्थानिति । 


पश्चिमे प्राडमुखः Ma: प्रजापतिरेकवक्त्र एष एव | 
विशेषोऽन्यत्सर्वं विरिञ्चवत्‌ , प्रजापतिः प्रजापतिं nd वेदमयं | 
हारूपिणमिति । | 


उत्तरे दक्षिणामुखः श्रताभो रक्ताम्बरो जटाधरः कूर्सवाहन 
कुशध्वजो वेदरवस्सुगणेशो नामायक्षरबीजः श्रवणजो महल ae 
मुनिवरं Ba सवेज्ञमिति | BA 


x 


आन्नेय्या श्वेताभो नीलाम्बरो feast हरुधरः 


हळं मायाङ्गं वरदाथिनमिति। 
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परिवारदेवताः । 
नैकैलां हेमाभो रक्ताम्बरो द्विभुजः पुष्पहस्तो मेघध्वजवाहनो 
नारदो (१) यकारबीजो यक्षपतिर्मूलजातो यक्षो यक्षं सर्ववरद 
सुखिनं देवयोनिमिति | 
वायव्यां श्यामाभो रक्ताम्बरो जटाधरो द्विभुजो बाळमौलिसमा- 
PRON बाळापतिमृगध्वजवाहनः पुष्पधरहस्तो (मेघ- 
ध्वजबाहनो) जकारबीजो मुदङ्गरवो जाम्बवं रूपं दर्शनीय सुन्दरमिति | 


ऐशान्यां श्यामाभो रक्ताम्बरो दिभुजश्शूलधरो रक्तकेशो दंष्टा- 
सुखो नीलापतिः खरध्वजवाहनो Suis मूलजो नामावक्षरनीजो 
SHAH दैतेयं भयानक घोररूपिणमिति | 


; अन्तराळे प्राच्यां पश्चिमामिमुखे पाक्षिपाद पुंक्नारूपोर्ध्वकायं 
पाश्चयोः पक्षाभ्यां युक्त बीणाताढहस्त नामायक्षरबजि वायुवाहनं 
नालध्वजं स्वररवं हस्तर्ज किनरामेथुनं तीर्थ सङ्गीत पक्षिरूपमिति | 

तद्वाक्षिणे पाश्चिमामिमुखो रक्ताभास्सिताम्बरो जटाधरः: पुष्पहस्तो 
द्विसुज: प्राणेशो5श्रध्वजवाहनो रोहिणीजइशङ्करवः 
महद; GI प्रजननं विष्णुभक्तं गदाधरमिति | 


श्रणवाद्यक्षरबीज: 


ale ~ ` 
क्षण चोत्तरामिमुखरयामाभो रुक्माम्बरो द्विभुज इक्षुचा 
च पतिमकर६ : : 
EM रतिपतिभकरध्वजवाहन: पुनवसूजातस्स्वररवो मकारबी- 
मदनो मदन कामं सुन्दर दिव्यरूपिणामिति | 
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परिवारदेवताः d 
तत्पश्चिमे चोत्तरामिमुखा पाटळपुष्पनिभा रक्तवस्त्रधरा पुष्प- 
हस्ता द्विभुजा कृष्णकुश्चितमूधंजा ळलाठोपरि पुष्पचूडासमन्विता 


हंसध्वजवाहना शुकस्वररवा स्वात्युद्भवा विद्यादिबीजा विपा [di 


A AANA 


विद्युद्रूपां विशालाङ्गीं मेधामिति | 


पश्चिमे प्राङ्मुखा हेमाभा श्यामाम्बरा द्विमुजा पुष्पहस्ता 
कष्णकुञ्चितमू्धेजा वेणुरवा शुकध्वजवाहना चित्रानक्षत्रजाता 
नामायक्षरबीजा व्याजनीं सुभगां सुन्दरीं विशुद्धामिति | 

तदुत्तरे रत्नाभा श्वेताम्बरधरा चान्यत्सर्व ब्याजनीवत्‌ , 
कामिनी कामिनीं कान्तां शुभाङ्गीं विमलामिति | 

उत्तरे दक्षिणाभिमुखा श्वेताभा कृष्णाम्बरा पुष्पहस्ता द्विभुजा 
ळलाठोपरिपुष्पचूडासमन्विता खगध्वजवाहना हंसरवा हस्तजाता 
नामायक्षखीजा चन्द्राभा चन्द्राभां तन्वङ्गीं धेतरूपां EANA | 

«ga दक्षिणामिमुखइश्यामाभो रक्ताम्बरो द्विभुजः पद्महस्त- 
स्सर्वाभरणभूषितो गजवाहनः खङ्गध्वजस्सुनन्दापतिनामा्यक्षरबीजः 
शताभेषग्जातस्सुनन्दं सुन्दरं सुराप्रियं छुभाननं सौम्यमिति । 


सप्रमावरणदेवा; | 
सप्तमावरणे प्रूवद्वारोत्तरे ब्रह्माणं, तद्दाक्षेणेञ्यम्ण पश्चिमाभि- 
सुखं, दक्षिणे दण्डधरसुत्तराभिसुखं, पश्चिमे quad प्राङ्सुखम्‌, उत्तरे 
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परिवारदेवता: । 
धनदं दक्षिणाभिमुखम्‌, seat सवितारं सावित्रं, Akai चेन्द्र- 
asi,” वायव्यां रुद्र TAL, | ऐशान्यामप आपवत्सं चार्चयेत्‌ | 


अन्तराले प्राच्यामुत्तरपार्श ईशं पर्जन्यं जयन्तं महेन्द्रं नागं 
भूतं यक्षमिति । 


तदक्षेणपार्ख चादित्यं सकं भृशमन्तरिक्ष दुर्गा घोटकमुखीं 
धात्रीं वपुषं चेति । 


दक्षिणे पूर्वभागेउभिमुष्णांशुं बित गृहक्षतं राक्षसं जयं 
कृष्णं चति | 


तप्पश्चिममागे यमं गन्धर्व ङ्गराजमृषीन्सुरण्डं शिवं प्राण 
| 


पश्चिमे दक्षिणभागे निर्कति दौबारिक पुष्पदन्तं कार्वि शक्र 


FETAR । 


तदुत्तरभागे सरित्पतिमसुरं शोषिणं रोगं Rub यशसं az 


मिति | 
उत्तरपश्चिमभागे जवनं नागं ॥ 
नाग मुख्यं भल्लाट i ; 
AS 5६1 Age वेदभत॑ तापसं 


ol — 


“ इन्द्रराज न्तरम्‌ 
| मिति पाठान्तरम | T खराज” मिति पाठान्तरम्‌ । 
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2 


परिवारदेवताः । 

«dw सोममर्गलमदितिं quad विद्याममितं पाञ्चभौति- 
कमित्ेतान्देवानेकमूत्त्यी समचेयेत्‌ | 

TARA ANS कृत्वात्राचुक्तदेवान्सर्वोन्देवानिति समचे- 
येत्‌ । एषां च वणेबाहनादीन्पूर्वोक्ताञ्‌ ज्ञात्वाचैयेत्‌। अनुक्ताससर्वेष्या- 
काशवणीः श्वेताम्बराः पुष्पहस्ता BAA: खगध्वजवाहनाइशङ्कर- 
वास्तत्तन्नामग्रियायुक्ता नामायक्षरबीजा आभेजिज्जाताश्चैवं ज्ञात्वाचेयेत्‌। 
एवं प्रकारेण परिवारैयुक्तमुत्तमोत्तमं सर्वसपत्करमत्यन्तदशैनीयं चक्षु- 
मैनसोः प्रीतिकरं देवप्रियं च भवेत्‌ p तस्मात्सर्वप्रयत्नेनैतैः प्राकारैः 
परिवारैश्च युक्तमाळ्याचेनमाचरेत्‌ | सर्वप्राकाराणामभावे प्रथमावरणे 
तत्तप््राकाराश्रितदेवानर्चयेत्‌। परिवाराणामभावे द्वितीया (बरणा) दिष्वा- 
वरणेषु तत्तत्सूवैस्तत्तदावरणस्थान्‌ देवान्संयोज्या्चयोदिति केचित्‌ | 
अथवा विभवानुसारेण नवविधपरिवारोक्तमार्गेण परिवारार्चनमाचरेत्‌ | 


इति श्रीवैखानसागमे मरीचिप्रोक्ते विंशः पटलः || 
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APPENDIX B. 


MEASUREMENT OF PROPORTION IN IM 
THE UTTAMA-DASA-TALA MEASURE, 
the relative. Of these the first is b 


length of certain natural objects, w. 
is obtained from the length of 
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HINDU ICONOGRAPHY. 


Besides these there are also other larger units 
of length ; they are :— 


24 Angulas or Manangulas make 1 Kishku, 


95 Manangulas » 1 Prajapatya. 
26 S » 1 Dhanurgraha. 
27 x » 1 Dhanurmushti. 


4 Dhanurmushtis » 1 Danda. 


The measure called danda is employed in as- 
certaining large lengths like that, for instance, of 
à street in a village. 

In the relative system an angula is taken to be 
the length ofthe middle digit of the middle finger 

of either the sculptor or the architect, or of the rich 
devotee who causes a temple to be built or an image 
to be setup. The angula thus obtained is called a 
matrangula. Another kind of angula is obtained 
by dividing the whole length of the body of an image 
into 124, 120 or 116 equal parts; each of these divi- 
sions is called a déha-labdha-angula or shortly 
dehangula. The relative measure is meant to be 
used in the construction of temples or in the making 


of images; it is however, employed for the latter. 


purpose more often than fo 
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THE UTTAMA-DASA-TALA MEASURE. 


the Sanskrit tezts printed in this Appendiz. An 
ezplanatory list of those names is accordingly given 
below :— 


A distance of one angula is called Murti, Indu, 
Visvambhara, Moksha and Ukta. 

A distance of two angulas is called Kala, Golaka, 
Agvini, Yugma, Brahmana, Vihaga, Akshi 
and Paksha, 

A distance of three angulas is called Rina, Agni, 
Rudraksha, Guna, Kala, Sula, Rama, Varga 
and Madhya. 

A distance of four angulas is called Veda, Pratishtha, 
Jati, Varna, Karna (or karana), Abjajanana, 
Yuga, Turya, and Turvya. 

A distance of five angulas is called Vishaya, Indriya, 
Bhuta, Ishu, Supratishtha and Prithvi. 

A distance of siz angulas is called Karma, Anga, 
Rasa, Samaya, Gayatri, Krittika, Kumara- 
nana, Kausika and Ritu. 

A distance of seven angulas, Patala, the Munis, 
Dhatus, Lokas, Ushnik, Rohini, Dvipa, Anga 
and ambhonidhis. 

A distance of eight angulas is called Lokapülas, 
Nagas, Uraga, Vasus, Anushtup, and. Gamas. 

A distance of nine angulas is called Brihati, Grihas, 


Randhras, Nandas and Sutras. 


A distance of ten angulas, is called Dik, Praturbhava, 


Nadi, Pankti and 
A distance of eleven angulas, 
Trishtup. 


is called Rudras and 
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A distance of twelve angulas is called Vitasti, Mukha 
Tala, Yama, Arka, Rasi and Jagati. 
A distance of thirteen angulas is called Atijagati, 
A distance of fourteen angulas is called Manu and 
Sakvari. 
À distance of fifieen akgulas is called Ati-sakvari 
and Tithi. 
A distance of 5791227 angulas is called Kriya, Ashti 
and Indu-Kala. 
A distance of seventeen angulas is called Atyashti, 
A distance of eighteen angulas is called Smriti and 
Dhriti. 
A distance of nineteen angulas is called Atidhritz. 
A distance of twenty angulas is called Kriti. 
A distance of twenty-one angulas is called Prakriti. 
A distance of twenty-two angulas is called Akriti. 
A distance of twenty-three angulas is called Vikriti. 
A distance of twenty-four angulas is called Samskriti, 
A distance of twenty-five angulas is called Atikritz, 
A distance of twenty-six angulas is called Utkriti, 
A distance of twenty-seven angulas is called Nakshatra, 


The measurements described i 
rities are altogether of six kind 
respectively called Mana, 
Parimana, Upamana and L 
Mana is the measurement of 


n Sanskrit autho- 
S; and they are 
Pramana, Unmana, 
ambamana. Of these 
the length ofa body ; 
dth, that is a linear 
angles to and in the 
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right angles to the plane, in which the māna and 
pramāņa measures have been noted, are called 
unmāna, which obviously means the measure of 
thickness ; parimana is the name of the measure- 
ment of girths or of the periptery of images ; 
upamāna refers to the measurements of inter-spaces, 
such, for instance, as that between the two feet of 
an image; and lastly lambamana is the name given 
to measurements taken along plumb-lines. These 
six names of the requisite linear measurements 
have a number of synonyms which it is also very 
necessary to know for understanding aright the 
texts given in this Appendix. They are therefore 
given here below :— 
Mana—Ayama, Ayata, Dirgha. 
Pramüna—Vistàra, Tara, Striti, Visritt, Visritam 
Vyasa, Visarita, Vipula, Tata, Vishkambha 
and Visaia. 
Unmaina—Bahala, Ghana, Miti, Utchchhraya, Tunga, 
Unnata, Udaya, Utsedha, Uchcha, Nishkrama, 
Nishkriti, Nirgama, Nirgatt and Udgama. 
Parimana— Marga, Pravesa, Parmaha, Naha, Vrite, 
Avrita and Nata. 
Upamana—Nivra, Vivara and Antara. 
Lambamina—Sutra, Lambana, and Unmita. 
Besides the smaller unit known as the 
déhangula there are other larger relative units of 
length, which are called Pradesa, Tala, Vitasti and 
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Gokarna. The distance between the tips of the 
thumb and the forefinger, when they are stretched 
out to the utmost, is called a pràdzía; that 
between the tips of the thumb and the middle 
finger, when they are also so stretched out, is called 
the tala; that between the tips of the stretched 
out thumb and ring-finger is known as the vitasti ; 
and that between the stretched out thumb and 
little-finger is called the gokarna. 

The Agamas prescribe various proportions to 
the images of the various gods, goddesses and other 
beings belonging to what may be called the Hindu 
pantheon: the unit of Measurement chosen for 
stating these Proportions is the tala. The different 
tala measurement prescribed for the var 


ious images 
are given below :— 


The Uttama-dasa-tala (of 194 dehangulas) ig pres- 
cribed for the images of the principal deities- 
Brahma, Vishnu and Siva. 

Madhyama-dasa-tala (of 120 déhangulas) for 
those of Sridevi, Bhimidéyi, 
vati, Durga, Sapta-matrikas, Ush 
tha, 

The Adhama-daga- tila (of 116 
and the other Loka 
Sarya, for the twe 
Rudras, the eight Va, 
tas, for Bhrigu and 


The 


Uma, Saras- 
à and Jyésh- 


dehangulas) for Indra 
palas, for Chandra, and 
lve Adityas, the eleven 
Sus, the two Aévini-déya- 
Markandéya, for Garuda, 
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Sésha, Durgà, Guha or Subramanya, for the 
seven Rishis, for Guru, Arya, Chandésa and 
Kshétrapalakas. 

The Navàrddha-tàla for Kubera, for the nine Grahas 
(planets) and certain other celestial objects. 

The Uttama-nava-tàla for Daityééa,* Yakshéga, Ura- 
gosa, Siddhas, Gandharvas and Charanas, 
Vidyéga and for the Ashtamürtis of Siva. 

Sa-tryangula-nava-tàla for such persons as are equal 
to the gods in power, wisdom, sanctity, etc. 

Nava-tala for Rakshasas, Asuras, Yakshas, Apsarases, 
Astramurtis, and Marudganas. 

Ashta-tala for men. 

Sapta-tala for Vetalas and Prétas.t 

Shaíi-tàla for Prétas. 

Pancha-tala for Kubjas or deformed persons and for 
Vighnésvara. 

Chatustéla for Vàmanas or Dwarfs and for children. 

Tritàla for Bhutas and Kinnaras. 

Dvitala for Kishmandas. 

Eka-tàla for Kabandhas. 


The measurements relating to an image of the 
Uttama-dasa-tala proportion are given in tabular . 
form below; and a figure is also drawn to show 


clearly how this proportion works out. 
EE 0 


* These are, according to the Karanagama, to be made 


according to the Uttama-nava-tala measure. : 
t These are, according to the Karanagama, to be made 


according to the Shat-tala measure. 
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In this connection, it would be interesting to 
note that, according to the canons of European 
art, a well-proportioned male figure is equal to 
eight times the length of the head: in other words 
is ashta-tàla in height; that of a female figure is 
seven and a half times that of a head, or sardha- 
sapia-tala. According to European artists the 
ear is said to extend from a line drawn across the 
side of the head on a level with the eye brow, and 


another which is drawn on a level w 
the nose: or 


-puta-sutra. 
Similarily the other rules arrived at by the Indian 
from those 
f in Indian 


OW are very 
reference to 4 number 
Abanindranath 
ntitled 

uted to the Mod 


well pointed out with 
of illustrations by Mr. 
in his excellent article e 
Sraphy” contrib 
March 1914. 


Tagore 
€ 5 

Indian Icono- 
ern Review for 
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For measuring lengths along plumb-lines an 
instrument called the Lamba-phalaka is employed. 
It is a plank two angulas in thickness and measur- 
ing 68 angulas in length and 24 in breadth. All 
round the plank a margin of 3 angulas isleft. A 
small hole, just a trifle larger than a yava in diame- 
ter, is bored in the centre of the margin along the 
length of the plank; this hole is meant for the 
madhya-sittra. Other holes are bored for the 
puta-paryanta-sitra (nàsa-puta-sutra), netra-pary- 
anta-sütra, karna-paryanta-sutra, kaksha-paryanta- 
sutra, and bahu-paryanta-siitra, in places marked on 
the accompanying diagram of the Lamba-phalaka. 
Through these are suspended by strings, which are 
one yava in thickness, small plummets of iron or 
clay. In the case of reclining figures the sutras 
are strings stretched horizontally in front of 
figure which is in the process of modelling. Tn te 
case of the sthanaka-murti, the madhya-suwa 
which is suspended from the 8077677002 (orest-jewel) 
‘sot in front of the kirita (crown) of the image, 
should pass through the middle of the oe 
between the brows, the middle of the nose, the 


neck, the chest, the abdomen, the p Ht 
6 th . jt should touc e 
and between the legs; ! a d 


at the tip of the nose an = 
abdomen. The distance of the top 
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behind the madhya-sutra is 6 angulas ; that of the 
middle point of the chin 4$ angulas; that of the 
hikka-sutra, 4 angulas; that of the middle of the 
chest, 23 angulas; that of the navel, li angulas ; 
that of the root of the penis, 2 angulas; that of the 
middle of the thighs, 3 angulas; that of the knee- 
joint, 8 angulas ; that of the shin bone, 16 angulas ; 
of the total length of the great toe a portion 
measuring half an angula is to be in front of 
the madhya-sutra, while the remaining portion 
of it measuring 24 angulasis found to be behind 
the madhya-sutra. The bahu-paryanta-sitra, 
which is also known as the aiga-parsva-madhya- 
sutra, should pass through the middle of the side 
jewel of the crown, the head, the sides of the ear, the 
upper arm, the elbow, and the middle of the knee, 
the foreleg and the foot. The other madhya-sutra 
which is hung behind the middle of the back, should 
pass through the middle of the back of the crown, 
the head, the nape of the neck, the back-bone, 
between the two glutials, and the heels. The 
vaktra-bahya-siitra should pass by the side of the 
-e the extremity of the mouth, side of 
the middle of i ie chin, sido of the éropi, and 
९ thigh and the foreleg. 


. - All the six satras mentioned above should be 


suspended as far below as the pitha or pedestal on, 
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which the image is made to stand, whereas other 
sutras, which are required for taking the measure- 
ments of particular limbs of the body may be 
suspended as far as the lower extremity of those 
limbs. 

The nasa-puta-sutra is also called the drzgan- 
tari-sutra, that is, the line that passes through the 
inner margin of the eye near the nose. This sutra 
also passes through the extremity of the mouth 
and is the same, therefore, as the vaktra-bahya- 
The antarbhujavadhi-sutra is the same as 


sutra. 
a-sütra. and is also sometimes 


the kaksha-paryant 
called the anga-parsva-madhya sutra, 8 term which 
means the line which is to pass through the 
middle of the side of the body. The sutra which 
passes through the back of the head and is known 
as the &irah-prishthavasana-sutra, is also the outer 
limit of the back hands of a figure with four arms. 
Different names are found given to the same 
sutra, according as the sūtra is viewed from the 
or the side of the Lamba-phalaka ; for 
the kaksha-paryanta-sutra, when viewed 
of the Lamba-phalaka, is seen 
passing just in front of the arm-pit and is therefore 
called the line that forms the limit of the arm-pit ; 
the same sutra when viewed from the side is seen 
passing just in front of the bhuja or the upper 


front 
example, 
from the front 
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arm: hence it is called the line which forms the 
inner boundary of the upper-arm or antarbhuja- 
vadhi-sutra. 
— Jt the image isa seated one, the six süfras 
should be suspended as far as the pitha on which 
itis seated. The distance between the two knees 
figure seated with crossed legs, as in the 
isana posture, is equal to half the total height 
he corresponding standing figure, that is, 62 
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i = 

+ ed "s 

उत्तमं दशतालस्य AY वक्ष्ये विशेषत; | 2 
e. F505 Sra YAH 6 मानेन 


oor m 


सवेदावैशदंशं तु शतं बिम्बोदयं Fe ॥ 
E Wem तालमात्रं स्यात्‌ (१) | 
OrGursug0s 194 Oris Q) 


wri A rragoa p! छा = 
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उत्तमदशतालविधिः । 


न्रियवाधिकचन्द्रांशमुष्णीषोचमुदाहृतम्‌ || 


-9y Dho gi SFT OTS MIN H uma] 8. 


केशान्तादाक्षेसूत्रान्त युगांश त्रियवाधिकम्‌ | 


अक्षिसूत्रात्पुटान्त च पुटाद्वन्वन्तमानकस्‌ |l 
प्रत्येक त्रियवाधिक्य युगांशोदयमिष्यते | 


हन TiS Bs ampah LD Gajih 
gr reir (कु BIH 4, uma 9. 


हन्वादिगलमान तु चतुर्यवसुदाहृतम्‌ ॥ 


पि EE wana 4. 


यवैकोनयुगांश तु कर्ण्णोच्चमिति % विद्यते | 


srg . - 
Toish] eg ena Sapu 


[कण्ठान्ततियेक्सूत्रं तु +] हिक्कासूत्रमुदाहतम्‌ ॥ 


Srl छान G DEBT खाने emer eS 
Br Aunar ay Ours, 


EL es वया 


= 


* Could it be कण्ठोचम्‌ P 


i SENG Tg) 
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उत्तमदशतालविधिः | 


तत्सूत्रा[द्वूदयान्तं च हृदयान्नाभिसीमकम्‌ | 
नाभेस्तु] मेढ्मूलान्त समं गुणयवाधिकम || 
त्रयोदशांशमुत्सेधं प्रत्येकं द्विजसत्तमाः | | 
RN sab dra 19 uma 8. QDgsuss 
Maro FMS LTE gorse] Arw 19 uma 3. Bnd 


WEZA. ... ००००-०० 


मेढमूलात्तियेक्सूत्रं मध्यसूत्रं तदुच्यते ॥ 
Gin rag mig (Sát mem GEAT D, 


+ Qoar mi Quar rib. 


मध्यसूत्रादधश्वोरुदीर्ध नक्ष[त्र#] (भाग) मायतम्‌ | 
gw borin re 27. 


तस्माद्वेदाह्रुल॑ जानुतुङ्गं जड्डोरुसाद्दशम्‌ ॥ 


युगं पादतलोत्सेघमेवमुत्सेघमुच्यते । 
पाक उठेन 00070 Bro 4, Qiu ९-०४ळणी७ ४ 
Ba Blair pb UTEUTU STE e.SGav sib Are 124. 


t 008807 Gen 
x ०७०%४छ० Heo iar Gu. 
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उत्तमदशतालाविधिः । 


agag WHAT TS सप्तदशाङ्कठम्‌ || 
७८/(ए%॥7% meus Bsr pt (55 uar amssajeror 


Sam ave» 17. 


हिक्कासूत्रादधोबाहुर्दीर्धमृक्षाजुढ भवेत्‌ | 


उक क 2 uram rssh dra 27, 


aS द्विभागं स्यादेकविशत्पकोष्ठकम्‌ || 


A Ss 6S कप 
DSITULSITEFL 9076 9 


XT 


साधत्रयोदशाहुल्यं (तस्मान्‌) मध्यमाहुलिसीमकम्‌ | 
Garms pip afar mtd 10,501 aor) 
War yawaua 5900) ] 33 


ततो वै मुखविस्तारं araga भवेत्‌ ॥ 


Nein Tib Boe 193. 


मुखान्तख तु विस्तारं साधेत्रयोदशाङ्कठम्‌ | 
COSTE 555 gps». ui 


ग्रीवाग्रं साधनन्दांशं AAS दशाङ्गुठम्‌ ॥ 

Bf ७05 9719 UTIL d 60) 93. Af urapa LIT LIL} 
eire» 10. 

हिक्काधो बाहुसीमान्त चत्वारिंशां[शमेव हि» |] 


E” 2... 
* allés: ini 8० 
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उत्तमद्शतालविधि: । 


साधेद्वाविशदङ्गल्य कक्षयोरन्तरं तथा ॥ 
नवांश चतुर्यवोपेतं बाहुमूळविशालकम्‌ | 
क्क (क १७] dire» Dherri 


एकाविंशति बाहुस्स्यात्स्तनदेशे च विस्तरम्‌ ॥ 


हृदयावधिविस्तारमेकोनविंशदङ्टळम्‌ | 
Qo@suvorarse depan 


NANDI 


कलांशं चतुर्यवोपेतं मध्यव्यासमुदाहृतम्‌ ॥ 
wg PUA TED 16................ 


एकोनविंशदंश तु श्रोणितारमुदाहृतम्‌ | 


srr snr Arw 19. 


कटेरग्रविशाळं तु RAGJA ॥ 
SoD gM U YEA BEL are 18. 


तदधः कार्पार्श्वीन्ताविस्तारं सार्धविशातिः | 


DAME ess ume Mov sir LD 


Are 201. 


पादोनमनुभागं तु ऊरुमूलविशालकम्‌ ॥ 


per HELP a Agra airs» 193. 


सपादमनुभागं तु ऊरुमध्यविशाळकम्‌ | 
2० (5८०७ Au sro Ara 143. 
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उत्तसदशतालविधिः। 


पादोनधमैभागं तु जानुव्यासमुदाहृतम्‌ || 
BIE Burs 5025) 93. 


सपादवसुभागं तु TSM SAL | 


raa 2 3 
BHSTEPN Frb sre BF 


पादोनसप्तभागं तु जडामध्यविशाङकम्‌ ॥ 


usr shu Bsr Ars 63 


तयोर्मध्यतत विप्राः | नवभागमुदाहृतम्‌ । 
(per Gar ex er 9)7 9 BA Geraw Are 9. 


पादोनपञ्चभागं तु नलकाविस्तृतं भवेत्‌ ॥ 


Basr MTL Are 43 


व्रियवाधिकपञ्चांशं गुल्फाक्षव्यासमुच्यते | 


GUT Arrow are) 8 uana, 3 


अक्षादातलतुड तु साधवेदाळुलं भवेत्‌ | 
Arri o» Ses mub SPT ATS PIT Are Ad 
पा्णितारं च qued पाष्ण्योरुच॑ तदेव हि | 


UT asa ETT ars 


Are 43. 44. yamm Ba 


WAA घढडुल्यं यवद्वयसमायुतम्‌ || 


50S Hunn Arey 6 ०७७7 9 
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उत्तमदशतालाविधिःः 


तळाग्रविस्तृतं सञ्तभागमित्यभिधीयते | 
&०७॥ळंळी०ळी न०छ॥7/0 Bae T. 


द्वियवाधिकवेदांश पादाङ्नुष्ठायत भवेत्‌ ॥ 


LIT TENGAH Tu sin Arad 4, wana 2. 


यवोपेतद्वयांश तु तस्य विस्तारमुच्यते । 
UTETE Awar eire) 2, wena ]. 


तारार्ध नखविस्तारं पादोनायामवतुलम्‌ || 
YEG Besan UTE 65h Sroa g 
YAA (PESTA DUTOT S. 


त्रियवोपेतवेदांश तजेन्यायाममुच्यते | 


८ ८ à 3 
SEBUT drw 4, uma 9. 


पादोनवेदभाग न्त्वनामिकायाममिष्यते ॥ 


-symmiBas TUTI, are 3, wana 1. 


साधपक्षांशमान तु कनिष्ठाडुलिदीर्धकम्‌ | 
50£9-50 Grea dro 23. 


प्रदेशिन्याः क्रमात्तारं नवसप्ताधसप्तपद्‌ ॥ 


यवमानं स्वताराध नखं पवोत्तवद्विदुः | 
ATCA Ipsarer SMT EGO 5120 YD 
Ga 9, 33 (13 2), 7, 0, uma urgsetorag. HESS 
STIS un fA ७%७॥0॥०॥.७. 
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उत्तमद्शतालावैधिः | 
तत्तदङ्ुलबैस्तारं वेदांशं विभजेद्वधः ॥ 
त्रिभागमङ्कलाग्रोचचं शेष स्यात्तु नखेतरे | 
Hiss Sra DSTI 4 Crus BBs 


8 SS sareQGrreen Osrarena rar. bor p gi 


१७११५५१११७ 


वियवाधिकवस्वशं बाहुमध्यविशालकम्‌ || 


UTS Bu exrsmib 690 50 8, uma 3. 


सपादसप्तभागं तु कूर्परव्यासमुच्यते | 


Gariuur &ureip 


sree 


पादोनरसमागं तु प्रकोष्ठमध्याविस्तरम्‌ ॥ 


hams FON STI Ara 53 


पादोनचतुरंशं तु मणिबन्धावेशाळकम्‌ | 


mauis Bervein Arey 93 
सप्तांश ठु तलायामं साधेषण्मध्यमाङ्गलम्‌ || 

e-arermions Sorin Are 7, 50% forth re 64 
सपादभूतभागं स्यादनाम्यायाममुच्यते | 

-ymmiBar Sarin Gra 53 


यवाधिक तु पञ्चांशं तजेन्यायामसुच्यते || 
argh borih 5900) 5, Wana; |. 


सपादवेदभागं तु दीर्घाङगष्ठकनिष्ठयोः | 
Jaap las. दक mou Bra Are 42. 
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उत्तमदशतालविधिः | 


अङ्नुष्ठमूलविस्तारे सपादांशमुदाहृतम्‌ ll 
Quadr secure Boe 13. 


तर्जन्यष्टयवा ख्याता नवसङ्कूया तु मध्यमा । 
छ gyiuriy uwa 8. wg pod 


काग uwa 9. 


अनामिका चाष्टयवा कन्यसाततिषड्यवाः ॥ 
yorar (eve veri wana 8. alaga (PNE 
fà uwa 6. 


अङ्नुष्ठायङ्गुछीनां तु मूलविस्तारमुच्यते | 
JAGAR (PENT Arasa 6060 el srr 


(0क॥605)11/. LS. 


तत्तन्मूलकलांशेंडशही नमग्रविशालकम्‌ ॥ 
Yo 555 Mere PNET SOs 16 Oru 
WAH 8700 छुन्छ yian Agra Garergrarrer. 


अग्रताररसांशे तु पञ्चांशं नखविस्तृतम्‌ | 


205 Arise meda uriwa 6 Crus 


Bo 5 ayla क Mov rr (ipo ASTA. 


पाश्रैयागासलं शेषं वृत्तायतनखाकृतिः ॥ 


Lo Dar HUSH urrenser oriwa s 
sa Bd 119 ०| JUS BBE STN GLAS. 
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उत्तमद्शतालविधिः | 


सपादनखतारात्त नखायाममुदाहृतम्‌ | 
B37 f 2 क॥506//7 क्र 901४) a paStis Gare 
gene. 
नखायामद्वयं चाग्रपवैदीर्धमुदाहृतम्‌ || 
BETTS Bd 87.० ७५. -y$s 71 ॥ ००७ Bp» Diah 
05 Terni eir. 
SFERA दीर्घं सप्तदशं यवम्‌ | 


HBS BD pola isish uwa 17. 


तजैनीमूलपर्व चांनामिकाया द्वयाङ्गलम्‌ ॥ 
ळं ७०/7०/0010 YTS QD Bist, 
ara» 9. 
सध्यमामूलपवेस्प दीधमष्टादशं यवम्‌ | 


ws Hut oUF Fst uwa 18. 


कनिष्ठमूलपवेस्य त्रयोदश यवास्स्मृता: T 


ees ar (60०0 ॥ o) Biss uwa 18. 


मूलाग्रपवैयोम॑ध्यदीर्घ मध्यस्थपर्वसु | 
Gouias ७७ HEB Bs mer 


G à 2 
ऐना. LSBU 5 AA bor ioral aj. 


ARE तु द्विपर्व स्पाच्छेषाल्िपर्वसंयुता; | 
YENG Ib Gram 107 


= aoras. lei pena 
UWT per py LI en id cg 


UU, 
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उत्तमद्शतालावैधिः 1 


सार्धभूताहुलं विप्र ! तळाम्रविपुळं भवेत्‌ । 
SNTFBT cD 5 TTL Bre 53. 


रसांशं मध्यविस्तारं हस्तस्यैव तलस्य तु ॥ 
ODS BL Mod कार Are 6, 


तळमूळविशाळं ठु सार्धषड्भागमुच्यते | 
SILA BETO 62. 


अङ्गुष्ठमूलमारभ्य तर्जनीमूलमन्तकम्‌ ॥ 
सार्धबह्ृयङ्घछ प्रोक्तं छुकोदरविशालकम्‌ | 
Yas LPN HL sigh ponerse Are 
33. QF e Gar sour JELI. 


अङ्गुष्ठमूलमारम्य मणिबन्धावसानकम्‌ || 
दीर्घं वेदाङ्गछं प्रोक्त gaahi तद्धनं भवेत्‌ | 
GUSTY ga uA woud LDarairu! beri 
ra 4. HEBD sarin dire» 23. 


पा्ण्णिहस्तघनाग्यंशमग्रमङ्कलवरक्षयम्‌ || 


malohi se drw 9. IZI 26870080 Su 
9 adréXGuin meds moi. (1) 
अङ्गुलीनामधस्तात्नु ETT मांसळं ततं | 
Arasa 8 23 Are ton Dewan D TU Lir S ocu ga. 
द्विभागं पाष्णिहस्तस्य शुकोदरविशालकम्‌ ॥ 
1790060 ummgjere (t) bangi Quir s 
uS ILI. 
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उत्तमदशतालविधिः i 


शेषं मध्यतल निम्न भूतवेदाम्नि वा यवम्‌ | 
Geefsss DATA MSGI १] uwa D, [4*,] 3, 
Baus, 


सूक्ष्मरेखां ल्खित्तस्मिञूछङ्कं वा चक्रशूलवत्‌ || 
EE TG o» FEST) FERTWT SOD, lor 


SA eB nire. 


पद्माभ वा कुशाभं वा तलरेखां प्रकल्पयेत्‌ | 
USUTUWI SN (8 TLILDT HA L airari&ian& Crmamus 


SLIT. 


वृत्ताभापेक्षिताङ्गेषु व्यासे पञ्चाविभाजिते ॥ 
एकांशं तु परिग्राह्य विस्तारात्रिगुणान्वितम्‌ | 
यत्तन्नाहमिति ख्यातं नाहं तेनैव कल्पयेत्‌ ॥ 

ABS mra 07 wires नड YOU 
DEBS yis simi STINTS fr Mover gos 8 sai 
Orig Qs so cm spp YM RGSS (phu 
AEF Fo pD PELE HTT Qis (Pits 
ew D7 Loren (pL TODT FD PE D FSF LI 16. JEZI 
ULAJI mpa Qarar g BTaMLDTTOTLD. 9005 


2 “छि ° D . D 
LOTS ST bramiranacns Os TEE. 


+ While the Sanskrit passage is quite clear, the Tamil 
commentary is unintelligible, According to the Sanskrit text, 
the girth of a round body, (in this instance that of a limb), 18 
3% of the width or diameter of that body. 
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उत्तमदरतालाविधिः । 


mula शिरसो नाहं साषटत्रंशाङ्गुलं भवेत्‌ | 
Os As Gin» AA 6000-01 srann Are 28 (88%) 


कणार्ष्वे शिरसस्तारं यवोनद्वादशाङ्गलम्‌ ॥ 
Germ Gus AE SIT HG re 


(uma (१)) gapu dra 12. 


कर्णयोः पूर्वनाहं तु द्वाबिशदङ्गुछ भवेत्‌ | 
Mia RIFFS mmm are 29. 


कर्णयोः पृष्ठनाहं तु भान्वह्ुलमुदाह्ृतम्‌ ॥ 


sens Dero BANI Are 12. 


तयोम॑ध्यस्थभागं तु कणोस्थातिरुदाह्ृतम्‌ | 
madawa 9050 san BD ०0७० BT 
eO AID srommA auras. YA ArA maU Bram 
Are 38. 
शिरसो मध्यमान्मूर्धि मण्डळं चतुरङ्गुलम्‌ ॥ 
AGrring Bu flc» waa ०१760 4. 


तस्मात्तदग्रकेशान्त नवाङ्गलमुदाहृतम्‌ | 


yig Arron Ng Aahar ph Germ LTS ed 769. 


ततो वै मण्डलात्कर्णकेशान्तं च नवाडुलम्‌ ॥ 


टि . : Aa ; = 
HES paras eflex p) sia Geers stor. 


Are 9. 
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उत्तमदशतालावोधे: । 


मण्डलात्पृष्ठकेशान्त साधेद्याडुढुं। भवेत्‌ । 
NFS Arro NFRD Lf BE 55 


wrs drw 21. 


ललाटतियैद्यानं तु नवाङ्गलमुदाहृतम्‌ ॥ 
Qro D4GD5G Bra 9. 


केशान्तादक्षिसूत्रस्य KATA श्रवोस्स्थिति: | 
Gaer& sorar GESTS sss IVES i SBS 
6G 50 Ga Ammu NG BUTA. 


WA तु नवाङ्गल्यौ चापाकारौ तथा कुरु ॥ 
HBAS Bg NBT ArH 9. 


Curd 
UTON FOLUU gy. 


Qa ig 


we तु जुवोर्विप्र ! सार्धवेदयवं भवेत्‌ | 
Arra 0745 HF 50) 41 wana. 


Tage भुवायामं मध्यतारं यवद्वयम्‌ || 
LI bari Ars 5. ५७ 


al BO gr Tip wane 9. 


TETRAN SR तस्य मध्यमात्‌ | 
ae = Gardar mua Soa G)ertbi9a» m 


a Aros BB Qr [a5] Gucci) gg. 


कनीनिकाया विस्तारं यवमान विशेषतः ॥ 
leapa १] TTL uwa ———— OD 


सार्थ घमोहु मिति पाठान्तरम्‌ । 
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LJ 


उत्तमद्शतालविधिः । 


कृष्णमण्डलविस्तारं चोत्सेधं षड्यवं भवेत्‌ | 
sph Lw sar TET. 2 SCan sup uma 0, 


सितांशं तत्समव्यासं कृष्णमण्डलपार्श्चयोः । 
sod sammu Urik sah Danar a) 


rora wanes 6. 


शफराक्कतिक वापि धनुराकृतिरेव वा | 
अधचन्द्राक्ृतिर्वाथ नेत्राकारं प्रकल्पयेत्‌ ॥ 


KearCuraarg i, GLiT ever T meo HLS ze arm 


BGR uim gH Cas BIT Gnu a mime. 


तदाकारानुकूलोचं सितमण्डलयोर्दिज | | 
४॥७&/(्०७-०७| 100 अळळतकळळळळळ॥ऊ Quarta 
diS ९-७ ७००७१0 Glarernemer. 


नेत्रान्ते$धैयवं रक्तमण्डल तु सितांशके || 


कृष्णमण्डलमध्ये तु ज्योतिमण्डलक॑ यवम्‌ | 
Gs BITES 5 RS» Quare AAC un Buin 
wrin Gau AIS. & mie f ce ७७७७! GIT 


Marto rora uma 1. 


तदष्टांशैकभागं तु तन्मध्ये दृष्टिमण्डलम्‌ ॥ 
&(७०/०७०7॥१७ FL GON TD! ७७७७] Aa wa 


LVAT J. 
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उत्तमद्शतालविधिः | 


साधांशं यवमानं तु ऊर्ध्वपक्ष्मततं भवेत्‌ | 
९७८७०७७७19 [pwr] Irora weno 13. 


अधः पक्ष्म च तत्तुल्यं दीधेमष्टादशं यवम्‌ ॥ 
&|869101|७ uwa là. Ama barih wana 18. 


नेत्रयोरन्तर विप्र ! सपादद्वयङ्घछं भवेत्‌ | 
Gs निबकछन u Di; grih afro» 91. 


TANGA AIST भवेत्‌ ॥ 
Godoa (py. 6] waa 6. 


कतैनाशमधोदशिशोध्नेदशिर्विपत्करम्‌ M k ll 
बन्डुनाशं भवेत्पार्श्व दश्श्रिद्वामवातिनाम्‌ | 
BUTA SIS ameter. Crow 
duS Sammi Uni ra Bapang 


song (छु LIB GETAP TL, 


| 
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उत्तमद्शतालाविधिः | 


नेत्रमेवं समाख्यातं नासेकाळक्षणं ततः | 
Gs Br meped Gru ng. Ger socQ 51610 616045४७०७४० 


(a: re» son Li sir m a. 


नासिकापुटबाद्य तु तारमष्टादशं यवम्‌ ॥ 


GTA s Baer ८1/20/0697 efle sib uma 18. 


तदर्ध मध्यविस्तारं TEMS मूलविस्तृतम्‌ | 
wher BOS SMT waa 9. 6/क्षिक76060 fon sro 


wana 43. 
गोजीमूलात्तु नासाग्रतुङ्ग तु AIFS भवेत्‌ ॥ 
Cuogs_ocr Coas Tpi EA pi 
QUITE. yig Sorular gib pss gow 4567 
Haan ATH 2. 


पुटोर्ध्वे नासिकाग्रस्य तारं नवयवं भवेत्‌ | 


or Asc Ls oHs छु ०10०0 AMES Mon TI wena 9. 


सपादयवमानं तु नासापुटघनं भवेत्‌ ॥ 


GIBAS TH eT aet Wena 13 
द्वारतियग्गतं व्यासं साड़िसप्तयव॑ भवेत्‌ । 
m TAS 5 FIT TF Hor CY EIST wena Th. 


पञ्चयवं तु द्वारोचं पुटं निष्पावबीजवत्‌ ॥ 
menm 9.47 TSITFFL 0190 5. yurar Yass 


Gare Cursa BGs. 
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उत्तमद्शतालावोधिः | 


तिलपुष्पवदाकारं नासेकाकारमेव हि | 
PEG STOT OHI gy euim ae Bsus. 


पुष्करोत्सेधमेकांशं तद्वनं तु यवं भवेत्‌ ॥ 
Qr Eli ७0७७७0८ 


Jra 1 ; YF sorb uwa l, 


पुटयोमेध्यभित्तिस्तु पुष्करं ale विद्यते । 


io amma m0 $550 19670८ gi 


Giu tb, 


अध्यर्ध यवमाढम्ब्य नासाग्रं पुटसूत्रतः || 


= z Sa C) . 2 ० 
H -wes &7 $ & 36 Ber MILD (5 पागणाक 5000 uwa 1. 


साधेवेदयवं गोजीदीधे तस्याधोविस्तरम्‌ । 


g) . " 
SST wwa 1. 


सपादचतुरंशं तु आस्यदीर्घ तु तिर्यगम्‌॥ 


autu Gwig Serin Are 42. 


उत्तरोष्ठायत चास्यदीघेतुल्यमुदाद्ृतम्‌ | 


Gog 1" 19 gir 59) ॥ 1911 | wwa 33 
आनुपूरव्यत्कशं तारमास्यदीर्घाबसानकम्‌ || 


25 SU DITU amus) ay 
D AI a. 


w u fbamipomaimes yo eld Sow 
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उत्तमद्शतालविधिः । 


यवमानघनं पाली उत्तरोष्ठस्य चोपरि | 


Go gy sg 01060 ured) Sad wana |. 


त्रिवक्रावनता पाळी तदोष्ठसदशायतम्‌ ॥ 
yis Cogis ya aaia yis g छन 
yor (Zar १) amu GSI. 


अष्टादशयवं प्रोक्तं अधरोष्ठस्य दीघेकम्‌ | 
Sweya Barno uma 18. 


यवाधिकाङ्गछं तस्य विस्तारं द्विजसत्तम | ॥ 
S aps pe degan Are | wana 1. 


अघरं पालिकासार्धयवमानमधोगतम्‌ | 
apa yor urelans uma là. Qa FpGnreS 
uap ai. 
चिबुकादधरोचं तु सार्घषड्यवमुच्यते ॥ 
(3/७60७/॥४/७७० silali Gow e... eum 
WNGU 13. 
किंचित्प्रहसिताकारमास्यं युक्त्यानुकारयेत्‌ | 


aure»uuj& agre Bg Af5 250s rang. ULI ar 


aa aie an. 


अधराचिबुकालम्बं AIS भवेत्‌ ॥ 
5) 50 & Afar pit Guararwa@srt_o mm [0 2 | 
Ara 23. 
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उत्तमदशतालविधिः i 


चिबुकात्त हनोवेशं सार्घाष्टयवमुच्यते । 


केक Beh 2100 YES DL DFD Wise 83. 


aage तस्य तारमायतवृत्तवत्‌ ॥ 


YES gy. grow Arse 31. g) gi Bus Ans 
som asc ai. 


हनुसन्थे; कणेबन्धद्व्न्तरं तु दशाङ्कुलम्‌ | 


E YES gyism 07 FN... 50 
= ८97७) 10, 


else समारभ्य पादोनद्वियुण मतम्‌ ॥ 
कर्णवेशमिति ख्यातं ततः कर्ण वदाम्यहम्‌ | 


: GE E (lear mius Spgs Fa 
dra 13 Dass De Auer 69 OF reer 


e 


नेतात कणबन्धीन्त gat सप्तमात्रकम्‌ | 


5. Gó SL 5 BIS GLb 50) aire» 7, 


€ 
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उत्तमद्शतालावैधिः i 


तदर्धं चोध्वैबन्धं तु शेषं विद्वतमुच्यते । 
sroms aor Con aA wwa 9. daros 0८०0१0 


ger oor Ase rere gr. 


ेत्रसूत्रादधः कबन्धं SAT यवम्‌ ॥ 
Gs (m5 BT spas S [ston ]ub su wane 17. 


सार्धवेदाङ्खळं तस्मात्तस्य नाल प्रलम्बयेत्‌ | 
EP ancor Li g g Dha mi erfsrsew Bert 
Ase 43, 89% srgiag (= Qs miror si). 
b 0 e 7 
पूवेनाळततं व्योमभागं साधांशकं परम ॥ 
erf (psi UTUH dre 1, 19) 5 gem ७-व्य 
usuy Are 13 (mizania grater sar), 2010307070 
iSergneror ad). 
नाल्योव्यीसमाख्यातं घनमधोङ्कुलं तयोः । 
Qis DT PO gary- Soop Ara i 


नालान्तर त्रिपादं च वेदांश विद्वतायतम्‌ di 
yr ax E ICE Daa erc) 44. Gare 
Ben 19: (BULLS, 
कर्णतुङ्गमशेषं तु यवैकोनदशाङ्खुलम्‌ | 
STD THN LUITE agr e» HUE! [2007 
10] (4srag 1750 9) una! 7.) 
पिप्पलीघनमर्धांशं द्वियुणं हि तदायतम्‌ ॥ 
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उत्तसद्शतालविधिः i 


उत्सेधं WIAA स्यान्मूलादाग्रं क्षयानुगम्‌ | 
द्विमागं पिज्छलीदीघे द्वियवाधोशतत्तति ; ॥ 


अक्षिसूत्रादध: कर्णद्वारमधौड्डुल भवेत्‌ | 
कर्णदवारं ad! fa सममेव हि वर्तुलम्‌ || 


कर्णपार्लाघनं सार्धयवं at चतुर्यवम्‌ । 
पृष्ठकणेस्य विस्तारमध्यघाँशमुदाह्ृतम्‌ ॥ 


ITA द्वयन्तराध्यधमात्रकम्‌$ | 
पृष्ठकेशावसाने तु नाड्यधींशकं ततम्‌! ॥ 


तस्याधः पृष्ठम्रीवोच्चे। ¦ युगांश त्रियवाधिकम्‌ | 
aed: पृष्टाम्रे वाग्ने ASS नवाङ्गलम्‌ || 


TAA मूलस्य तारं सार्घदशाङ्खलम्‌ | 
ITA ऋमाक्षीणं ग्रीवं वृत्तङ्गसुच्यते ॥ 


तस्मादाकाटेसीमान्त वंशमृक्षाशमायतम्‌ II 
= 
* अध्यघांश हि तत्तत’ मिति दि 
सेति शल्परत re o LG .2 शिल्प * 
रलपाठः । § ecran ल्परत्नपाठः + ‹ ततः ' इति शिर 


अतान्य वा णक च कमिति शिल्परत्नपाठः । t पृष्ठकणावसाने तु 
88 ८ पन मिति शिल्परत्नपाठ:। 1] पृष्ठकर्णोच्चमिति 

ठेकाटिकादरे ग्रीवा त्वि'ति शिल्परत्नपाठ। ** 
दधस्साधेषण्मात्र 


ति शिल्परत्नपाठः | 
एतदनन्तर “कर्णबन्धा- 
स्कन्धं हिक्कावधि क्रमातक्षयम्‌॥ 
शिल्परत्ने dea | 


3 स्कन्धसीमकम्‌। स्ता घने रू 
Pang ७ agai दशाङ्गुलं ।” इत्यधिकं 
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उत्तमदशतालाविधिः | 
तदंशनतविस्तारं साधेषोडशकं यवम्‌ | 
वंशमानादधस्तातु वंशमूल TUUS, ॥ 
परे तु तुङ्गभेतं स्याद्र्यासं तस्य वदामि ते । 
MAAS प्रोक्त कक्षयोरन्तरं द्विज! ॥ 
कक्षयोस्स्वंसफ [v] कातुङ्ग सप्ताङ्गुलं (न्तरं) भवेत्‌ | 
malted बाहुसीमान्तं सत्ताङ्खलमुदाहृतम्‌ ॥ 
साधेषोडशमात्र तु मध्यव्यासमुदाह्ृतम्‌ | 
कक्षस्याग्रविशाळं तु सप्तमात्रमुदाहृतम्‌ ॥ 
नामिसूत्रे तु विस्तारं साधेद्वर्धाडुलं | भवेत्‌ | 
कटिबन्धे तु विस्तारं त्रिषडंशमुदाहृतम्‌ ॥ 
पादोनधर्ममाग तु fene प्राति विस्तृतं | 
सुवृत्तौ तौ समाख्यातौ तयोर्मध्यं चतुर्यवम्‌ || 
अपरे तरबिम्बोक्तं पारश्वव्यासमुदाहृतम्‌ | 
कक्षस्याग्राविशाळं तु सप्तमात्रसुदाहृतम्‌ः |i 


सपादषोडशमात्रं स्यात्स्तनसूत्रेण विस्तृतम्‌+ ¦ । 
सपादद्रादशांशं तु मध्ये पार्श्वे घनं भवेत्‌ ॥ 


* कक्षाधस्स्थांसफलकालुन्ग' मिति शिल्परत्नपाठः। | साधेविशाङुल'मिति 
शिल्परत्नपाठः | 1 “अपरे तारमेवोक्तं पार्श्वव्यासमथोच्यते › इति शिल्परत्न- 
पाठः। tt “सपादषोडशांशठु स्तनसूले ठु विस्तृतिः ।' इति शिरपरत्नपाठः | 
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उत्तमदशतालावोधे: | 
श्रोणिमध्ये घनं पार्श्व सप्तदशाङ्गछं भवेत्‌ | 
ततरशृण्युदयं विप्र! सप्तमात्रमुदाहतम्‌ ॥ 
नाभिसूत्रादधश्नोर्घ्वे चतुर्विशयङ्कळं ˆ भवेत्‌ । 
श्रोण्यधस्तात्कटेरूचं TRIS भवेत्‌ ॥ 
तत्कटेस्तु घनं धीमन्‌ ! सा्धभान्वद्भुल भवेत्‌ । 
पपिण्डं चोरुमूलात्तु नीत्रं सार्धयुगाडुल्म्‌ || 
तपिण्डलम्बनं त्व्धसूत्रादधो5डुळं भवेत्‌ | 
कक्षाजठरनिम्ने तु TAGS भवेत्‌ ॥ 
ग्रीवं सुवृत्तन नाभौ ग्रीवाष्ो RARA | 
WHS नतं तार! तुङ्गं चैव चतुर्यवम्‌ ॥ 
हिक्ाधस्वक्षमात्रां च$ जनुसूत्रमुदाहतम्‌ | 
RAMS “कक्षांतं भान्वंजञ पाद्हीनकम्‌] 1 


हिकादास्तनसूतान्त स्तनान्तरसमं अवेत्‌ | 
हृदय स्तनयोर्मध्ये निम्नमध्यधमात्रकम्‌ || 


mo 
क्र ८ is 
en TIERS शिल्परत्नपाठ: । 
४ परिवेशिते › इति e GAN 
पळ 8 c NN । | कणमूले तु तत्ताराभेति ?शिल्परत्न- 
ति AREA तदिति शिल्परत्नपाठ: | ** “ हिक्कामध्यात्वि?- 
शिल्परत्नपाठः os RRR शिल्परत्न 


त्नपाठः । 


1 “at सुवृत्तनाभेस्तु 
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उत्तमदशतालवैधिः | 
नीळं वै कण्ठमूले [gak] यवत्रयप्रमाणतः | 
अध्यर्धायामसंयुक्तं कल्पयेन्मन्त्रिवद्भवेत्‌ (१) | 
कण्ठमूळे नतं हिक्रासूत्राधस्तात्प्रकल्पयेत्‌ | 
हिक्कासूत्रोपरिष्टात्तु नीलकण्ठं प्रकल्पयेत्‌ ॥ 
हृदयस्तनपीठोचं ब्याङ्गलमुदाह्ृतम्‌ | 
सप्तादशयवं ख्यात स्तनमानीळविस्तृतम्‌ ॥ 
तन्मध्ये चूचुकोच तु व्यासं चैव यबद्वयम्‌ | 
नाभेस्स्थलस्य विस्तार व्योमांश द्वियवाधिकम्‌ ॥ 
नाभिप्रदक्षिणावृत्तं मूलतारं यवद्वयम | 
तन्नाभ्यवटमध्यस्थं नाभिसूत्र द्विजोत्तम! ॥ 
नाभेरधस्तात्पादोनं श्रोण्युच पञ्चमात्रकम्‌ | 
तदधस्तात्काटिश्रोणी सार्धद्वयङ्ुङसुच्यतेः ॥ 
तस्मादामेढ्मूलान्तं मेढूपीठं SUR | 
सपादपञ्चमात्रं च लिङ्गदीधेसुदाहृतस्‌ ॥ 


छिङ्गमूलाविशाळं तु सप्तादश यवास्स्पृतम्‌ | 
छिङ्गायामत्रिभागैकमग्रगण्ड्यायतं भवेत्‌ ॥ 


| तद तत्कटिश्रोणियाढं ठु mgs भवेदिति शिल्परत्नपाठः । 
§ ‹ रक्तोत्पलस्य मुकुल [7] निभं तु तदग्नक'सिति शिल्परत्नपाठः | 
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उत्तमदशतालविधे: । 


तदग्रगाण्डिमूल तु यवमानं बृहत्तरम्‌ | 
रक्तोत्पल्मुकुछायाममग्रगण्ड्यग्रमुच्यते || 


मुष्कायामाविशाले तु साधेवेदाङ्खल भवेत्‌ | | 
; घनं साधेगुणांश तु TAARIA. || 
7, r 82. Y B By RPE SNE | 
Sud Pod Hw us STT E. 
मेढ्पीठस्य मूळस्य व्यासं सप्ता्मात्रकम्‌ | | 
Sut TU LL $5 sys. कीन) कण Hos 73. | 
मेढूपीठस्य मूलात्त ऊरुमूलस्य मांसळम्‌ || 


SOT online aps Ber pilD endih 
Pro WIV NOT (४ g 


जानुमण्डलविस्तारं सपादचतुरङ्गुलम्‌ | 


SIHIR Pwsi By sy 43. 


SR जानुमण्डलनीब्रकस्‌ | 
a Sari Area 23. 


Uo gi ODDUN छळ 
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उत्तमदशतालबिधिः । 


अथ विमानादिमानविभागार्थमडुळीनां faf वक्ष्ये rege 
Wags देहलब्धाडुरूमिति AAI भवति | दिवादिव्यरइमौ जाल- 
कान्तःप्रवि्टे तद्गोचरा असन्तं क्षुण्णा लवा: परमाणवः प्रोक्ताः | 
परमाणुभिरष्टामीरथरेणुः। रथरेणुनाष्टणुणितं रोमाग्रम्‌। रोमाग्रादशणुणित 
लिख्या” | लिख्यादष्टणुणितं यूकम्‌। यूकादष्टगुणितं यवम्‌। यवादष्ट- 
गुणितं मानाडुळमुत्तमम्‌। तदष्टांशोनं मध्यमम्‌ | तत्तुरीयांशोनमधमम्‌। 
पुरुषस्य दक्षिण हस्तमश्यमाङ्कुलेमध्यमपर्वणि विस्तारं (आयतं वा) ATANG 
लम्‌ | वेरोत्सेधं तत्ताळवशेन विभञ्यैकांशं देहळब्धाङ्कलं तदष्टांशं 
यमिति । 


त्रयाणामङ्कलानां संज्ञा । मात्रं च मूतीन्दुविश्वंभरामोक्षोक्तमि- 
kaza | कलागोलकाश्रिनीयुम्मब्राह्मणाविहगाक्षिपक्षाश्रेति ara 
लस्य | अभिरुद्राक्षिगुणाणकाल्शूलरामवर्गमध्या इति त्यङ्कस्य | 
वेदप्रतिष्ठाजातिकराव्जजाननयुगतुर्यतुर्रायाणीति ACH SST | विषये- 
न्द्रियभूतेषुसुप्रतिष्टाप्रथिव्यश्चति wage । कर्माङ्गरससमय- 
गायत्रीकृत्तिकाकुमाराननकोशिकर्तव; TASS | पातालमुनिधातवो 
लोकोष्णिग्रो हिणीद्वीपाङ्गाम्भोनिधयश्चेति सप्ताङ्खलस्य | ले कपाल- 
नागोरगवस्वनुष्टुब्‌ गणाश्रेत्यष्टाहुलुस्य | बृहतीग्रहरन्ध्रनन्दसूत्राणि नवा- 
goa | दिकप्रादुर्भावनाडीपद्टक्तय इति agen । ARAT- 


¢ SSS 


) ` f ere RE पाठान्तरम्‌ । 
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उत्तमद्शतालावाधिः | 


कादशाङ्कठस्य i वितस्ति्मूखंताळं यमं चार्कोराशिजंगती चेति 
द्वादशाङ्कुलस्य। अतिजगती त्रयोदशाङुलस्य | शक्वरी मनुश्चतुर्दशाङ्कु- 
लस्य | अतिशक्वरी तिथिश्चेति पञ्चदशाङ्कलस्य | क्ियाष्टीन्दुकलाश्चेति 
षोडशाङ्खलस्य | असष्टिस्सप्तद्शाङ्कलस्य स्मृतिईैतिश्रेत्यष्टदशाडुलूस्य । 
आतिश्रृतिरेकोनबिंशस्य | कतिर्विशदङुलस्य | प्रकृतिरेकाबिंशदड्भुल॒स्य | 
आङ्गतिद्वोविंशतेः | विक्कातिस्त्रयोविंशतेः | सत्क्ृतिश्चतुर्विशतेः । 
अतिङ्कतिः पञ्चविंशतेः । उत्कृतिष्षाडिशते: | नक्षत्रं सप्तविंशते: | 
ad | 


एवं मानानि भवन्ति | मानं प्रमाणमुन्मानं परिमाणमुपमानं 
लम्बमानमिति षण्मानानि । 


आयाममायतं दीरधम्मानमिसेकार्थवाचकाः | विस्तारं विस्तृत 
तारं Raigi व्यासं विसारितं विपुलं ततं विष्कम्भं विशालमिति 
प्रमाणस्य | बहलं नीव्रं घनमितिच | उच्छ्रायं तुङ्गमुन्नतमुदयमुत्सेध- 
मुच्चामेत्युन्मानस्य | निष्क्रमं निष्कातिनिंगीमं निर्गतिरुद्रममिति च । मार्ग 
प्रवेशनं नतं परिणाहं नाह वृतिरावृतमिति परिमाणस्य । Rad 


विवरमन्तरमित्युपमानस्य | Wests यत्तत्तल्लम्बमानमिति | 
एतैष्पप्मानैयुत बेर कारयेत्‌ | 


NA छम्बनसुन्मित'मिति पाठान्तरम्‌ | 
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उत्तमदशतालविधिः । 

अथ देवानां ताळविधानम्‌ 1 देवस्योत्तमं दशतालम्‌ | 
तथैव ब्रह्मशङ्करयोः । श्रीभूम्योरुमासरस्वत्योश्व मध्यमं दशतालम्‌ | 
इन्द्रादिळोकपालानांमादि्मचन्द्रयोद्वीदशादित्यानामेकादशरुद्राणामष्टव - 
TAM AA भगुमाकण्डेययोर्वीशशेषकयोदुगीगुहसक्तषीणामप्यधमं द- 
शतालम्‌ | यक्षुशनवप्रहाद्न्यदेवानां नवार्धेताळमानेन | दैत्मयक्षोर- 
गेशसिद्धगन्धर्वचारणानामुत्तमनवतालेन | देवकल्पमनुजानां सत्र्यक्ुलं 
नवताळम्‌ | निशाचरेन्द्राणामसुराणां च नवतालम्‌ | AATAS- 
लेन | वेतालानां सप्तताढेन । प्रेतानां षट्तालेन | कुब्जानां 
qaaa | वासनानां चतुस्तालेन | भूतानां किन्नराणां च fautes 
कूष्माण्डानां द्वितालेन | कबन्धानामेकतालेन । तेषां प्रत्येकमुत्तम- 
मध्यमाधमभेदानि भवन्ति | चतुर्विशच्छताङ्गङमुत्तमं दशतालम्‌ | 
स॒विंशातिशताङ्कुळं मध्यमं दशतालम्‌ | घोडशाधिकशताङ्ुलमधमं 
दशतालम्‌ | 

अङ्नुष्ठप्रदेशिनीम्याँ मितं प्रादेशं, अङगुषमध्यमाभ्यां भितं 
ताउमङ्गुष्ठानामिकाभ्यां मितं वितस्तिरङ्ुष्ठकनि्ठिकाम्यां मितं गोकर्णम्‌। 
मानाङ्कुलेन चतुर्विशत्यड्डुल किष्कुः; पञ्चविंशत्मङ्कळं प्राजापत्यं, T- 
qaga sale, सप्तरिशत्मडुल घवर्मुश्षिस्तचतु्गुणो दण्डस्तेन दण्डेन 


ग्रामादीनां विन्यासं कारयेत्‌ | 
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उत्तमदशतालावीधिः | 


अथातः प्रतिमालक्षणं वक्ष्ये | बेरस्य लम्बमानं पर्वमेव परीक्ष्य 
कारयेत्‌ | AAR चतुर्वेशत्यङ्गरविस्तारां TFSI wi 
ami फलकां गृहात्वा परितस्त्र्यज्ञुलं नीत्वा मानसूत्रं विन्यस्य प्राक्पश्चि- 
मभागस्थानि सूत्राणि प्रसारयेत्‌ | मध्ये सूत्रे विन्यस्य मध्यसूत्रा देका- 
ळं पटपरयन्तसूत्रं तदेव दगन्तरी ध्यात्‌। तस्मात्‌ प्यर्घाङ्गलं TATA, 
तस्माद RTGS FATT तस्माद्‌ ZAKS कणपर्यन्त तस्मात्‌ SAGES 
AGT THEMES बाहुपयैन्तमेवं त्रयोदश सूत्राणि विन्यस्य 
परभुजस्य मणिबन्धावसानं मानसूत्रद्वयमेव तत्तारं नीत्वाभ्यन्तरं भवेत्‌। 
पुरतो मध्यसूत्रयोगं मध्यसूत्रं, तस्माद्‌ SIK पुटसूत्रं, तस्माद्‌ 
दवियवाधिकं CHE नेत्रसूत्रं तदेव वक्त्रां, तस्मात्‌ त्यङ्घलमन्तर्मुजा- 
वाधिकं तदेव कक्षपर्यन्तं, qui चतुरङ्गुलं राहुपर्यन्तं तदेव मध्ये 
मध्यं कक्षाम्यन्तरगतमङ्गपार्श्चमध्यं स्यात्‌ । तस्माद्‌ sage कर्णपयन्तं 
तस्मात्‌ ARS शिरःपृष्ठावसानकं तदेव परभुजावधि भवतीति | एवं 
दक्षिणोत्तरगतानि सूत्राणि षट्‌ च विन्यस्य त्तसूत्रसङ्गे सुषिरं कृत्वा 
तन्तुना यवान्तरमात्राणि सूत्राणि सुषिरे संयोज्याग्रे प्रोतकुण्डलं लोह- 
मय gai बा संबध्य सूत्राणि प्रलम्बयेत्‌ । 


स्थानकस्य मध्यसूत्रं मोलिशिखामणेमव्ये मूर्ध्नो eger 
नासाग्रस्य च मध्ये कण्ठस्य हृदयस्य कुक्षेनीभेयोने: पादयोश्च मध्ये प्रलम्ब- 
येत्‌। तत्सूत्रसंस्पर्श नासाग्रं कुँक्षिमध्य च | सूत्रान्मौल्यग्रान्त पडङ्गल, 
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उत्तमद्शतालावैधिः । 
हेनुमध्यं यवाधिकचतुरहुढं, हिक्ान्तं चतुरङ्कुछं, Hei aage, 
नामिष्णड्यवमेकाङ्गुछ, योनिमूल sagen, KWA तरङ्गं, जान्वन्तरं 
TEH जड्डान्तरमष्टाहुलं, नळकान्तरं षोडशाङ्कुलम्‌, (sno 
वा) सूत्रादूर्व MAGARA सूत्रात्परतो द्रवर्धाङ्गुङमेबं मध्यत्रसूत्र- 
वशान्मानयेत्‌ | बाहुप्यन्तमेव पार्श्वसूत्रं स्यात्‌ | चूडामणो मूर्ति कर्ण- 
पाल्यन्तरे बाहुकूपरयो: पार्श्व जानुजड्ागुल्फानां मध्ये प्रलम्बयेत्‌ । 
मोळी WA कृकाटिकाककुद्वंशस्फिक्पाष्णीनां मध्ये पृष्ठमध्यसून्न 
Haa AUTA वक्त्रबाह्मे गण्डपार्श्वै चूचुकाग्रमध्ये श्रोणिपार्श्व 
चोरुजड्योमंध्ये Ta प्रलम्बयेत्‌ । एतानि षट्‌ च पीठाव- 
छम्बान्यन्यानि तत्तदङ्गसंस्पशीन्येब लम्बयेत्‌ । आसनस्योध्वेकायस्य 
पूर्ववन्मध्यसूत्रादीनि षट्‌ सूत्राणि आसनस्योपरि लम्बयेत्‌ | Tega 
जानूपरिष्टात्केशान्तं तन्मध्यगं (बाह्णोरुपरिष्टात्केशान्तं तन्मध्यगं 
जान्वोः पाश्चीभ्यां बाहुभ्यां च मध्यगं सूत्र ?) प्रलम्बयेत्‌ । सूत्राद्वा- 
मजान्धन्तरमूध्वकायसमं दक्षिणजान्वन्तरं तदेव "gue RS 


यबोने वान्यत्सवे पूर्ववत्कारयेत्‌ | 


अथात उपमानं वक्ष्ये | परभुजस्य मणिबन्धान्तरमष्टाडुल- 
मुष्णीषाच्छङ्कचक्रान्तरं सुखं, मध्योदराष्कूर्परान्तरं षडङ्गुछ, अभय- 
हस्तस्य मध्यमाझुलाम्राच्चूचुकान्तरं त्रयोदशाहुलं, खागतस्य मध्या- 
ARI TAGS, वरदस्य मध्याच्छोण्यन्तरं TAGS, वामहस्तस्य 
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मध्याङ्गलान्मेद्वान्तर षडड्रुळ, ऊरुमूलान्तरमेकाङ्लमूर्मध्यान्तरं zaai- 
हु, जान्वन्तरं चतुरङ्गुछ, seiiet पञ्चाङ्कुछ, नळकान्तरं Tego 
अक्षयोरन्तरं पञ्चाङ्गुलं, पाष्ण्यन्तर ARGS, तन्मध्यान्तरं षडङ्गुलम्‌, 
अडुष्ठान्तरमशहुल, शयनस्य तिर्यग्गतब्रह्मसूत्रस्य दक्षिणतो सुखं sage 
पादाङ्गुष्ठयोमेध्य विशल्यडुल, WHR भागं, जान्वोरन्तरं चतुर्दशाङ्गुलं 
स्यात्‌ | एवसुपमानं च लक्षयेत्‌ | 


इति श्रीबैखानसारामे मरीचिप्रोक्ते द्वाविंशः पटलः ॥ 


अथ देवेशस्योत्तमदशतालवशान्मानं वक्ष्ये | त्रियबाधिक- 
मेकाङ्गलमुष्णीष, केशान्तं ge, ढक्सूत्र तरियवाधिकचतुरडुलं, 
तत्समं पुटान्तं, तत्समं हन्वन्तं, गठ्मर्धाहुल, हिक्का यवोनचतुरङ्गलं, 
हिक्काया दृदयान्तं हृदयान्नभ्यन्तं नामैमेद्वान्त ऋ्रमातियवाधिकत्रयो- 
age, मेदादूर्वायामं त्रियवोनसप्तविशवत्यक्षुळं, जानु त्रियवाधिकं 
ARES, जडा चोरुसमायामा, पादं सात्रेयवचतुरङ्कलं, पादायामं 
SIE, हिक्कासूत्रादधस्ताद्वाहुदीध सप्तविशयडुलं, कूपरं 
STEO, प्रकोष्टभकर्विशत्यडुरू, तळं सत्ताडुळं, तन्मध्यमाङ्गुलायामं 
Wags, तजेनी यवाधिकपश्चाडुछा, अनामिका cur 
पवाधिकभागं, कनिष्ठाहुळं तद्यवाधिक स्यात्‌ | 
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अथ प्रमाणं वक्ष्ये | उष्णीषातूर्वकेशान्तं नवाङ्गछं, द्रिपार्श्वयोस्त- 
त्समं, पृष्ठकेशान्तं age, (सुखस्य विस्तारं) चतुर्दशाङ्गुलं मुखं, 
्विचत्वारिंशदङ्ुळं नाहं शिरसः, पृष्ठत:कणयोरन्तरं "hg, 
Timang, शेषं कर्णयोस्स्थानं, भुवोमेध्यमेकाङ्गछं, केशान्ताद्‌ 
्रवोर्मध्यं sags, (अष्टाडुलार्ध तिर्यणुपक्षेपमक्षयाम ?) मध्यमष्टा- 
digo, ग्रीवाग्रविस्तारं aaraigé, ग्रीवामूलविस्तारं बाह्वोः परैत 
चतुश्चत्वारिंशदड्डुलं, बक्षोविशालं चतुर्विशसङ्गुळं, हृदयविस्तारं विंश- 
सङ्कुलं, स्तनयोरन्तरं agge, (MES?) मध्योदरं षोडशा- 
बुल, श्रोणिविस्तारमष्टादशाङ्कुछं, काटिविस्तारं AIARA, ऊरुमूळवि- 
शाठं त्रियवाधिकं त्रयोदशाङ्गलम्‌ , ऊरुमध्यविस्तारमेकादशाषङ्कुछं, जानु- 
विस्तारं नवार्धाकुलं, TEACHERS, जड्ढामध्यविस्तारं सप्ताङ्गछ, नळ- 
काविस्तारं सार्धचतुरह्ुलम्‌ , अक्षणुल्फान्त TAGS, पादविस्तारं सा्ै- 
qaga सार्धवेदाङ्कुलोत्सेधं, पाष्णिविस्तारं सार्धतिमाते, (पादाङ्गलिवि- 
स्तारम्‌)अङगुषठायामं ARGS, तजेनी तद्यवाधिका,तद्यवोनं मध्यमाङ्गुछ, 
त्रिमात्राधीनामिका, कनिष्ठिकाडुलायाम॑ त्रिमात्रं, कानिष्ठाइङुष्ठन्तं 
क्रमात्सप्ताष्टाष्टाधनवषोडशभियंवैरड्ुलानां विस्तारं, (शेषे विवरं) 
बाइुमूळविस्तारं sag, बाहुमध्यं नवाङ्गुलं) ARK साधेसप्ताजुलं, 
प्रकोष्ठमध्यथैसप्ताक्ुळं, मणिबन्धं agua, तळं साधेषण्मात्रं; 
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द्र्ठनवसप्तषड्चवविपुठान्यङ्गष्ठादिकनिष्ठान्तमङुल्यग्राणि, तदवाधैही- 
नसक्तवेदेषुतुयोग्रियवमङ्खुष्ठादिनखाना विशाल, द्वियवाधिकमायामं, 
्विपबाहुष्ठमन्यानि त्रिपर्वाणि) अङ्गुष्ठमूपर्वाधाषिकाङ्कुं, हयर्घाद्दुल- 
मग्नपर्वे, तर्जर्नामूलपवे चतुर्दशयवं, मध्यपवे त्रयोदशयवा, TATA 
द्वादशयवं, मध्यमाह्ुलिमूलपव॑ अष्टादशयवं, मध्यपर्वे षोडशयवा, 
अम्रपवे सार्घपञ्चद्शयवा, अनामिकामूलपवे सार्धचतु्दशयवा, मध्यपव 
साधेत्रयोदशयवा, अग्रपर्व द्वादशयवाः, कनिष्ठाडुलिमूलपर्व द्वादशयवा, 
RAAT, अग्रपवे दशयवा, अङ्कुलीनामग्रे द्वियवाधिकं 
नखाग्रं, पाष्णिहस्तघनं वेदाङ्गुछं, तन्मध्यघनं टूयर्घाङ्गुलमम्रमङ्खुढी- 
Ta, शुकोदरघनं दृबधोडुलं, मणिबन्धात्तदायामं सयवं भागं, 
शुकोदरविशालं द्वियवोनं gs, पार्षिणहस्ताविस्तार द्वियवोनचतुर - 
ळं, तस्याग्रे त्ैन्यादिकनिष्ठान्तानामङ्गुलीनां मूलतळं मांसलमर्धमात्रेण, 
शेषं तळं निम्नम्‌ , अडुष्वतरजनीमूळ्योस्साधत्र्यहुठम_, अङुलीनामधो- 
मूलसन्धिङ्गलम्‌ , (एकाग्रो वा नीचार्धाङुळं 2) कनिष्टिकादेशमूलात्तर्ज- 
Taram आयूरेखा, मध्यमाहुल्यधो CES, तस्य षड्यवाधस्ता द्वि- 
SGT, तल्मूळात्कराग्रान्त gefta, दक्षिणे करते चक्रशङ्कसमा रेखा 
AU ume द्रियवम्‌ , अन्तरावत sagen, उपक्षेपविशाल- 
maigo, Paden हस्तिमस्तकवद्विस्तीणमस्तक॑ MAZE) 
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(aab) भूश्वतुर्यवा सार्घाङ्गुायामा साधेंकयवविस्तारानतार्धमात्रान्तयौ 
बक्रपुच्छका चापवत्‌ । भूता स्निग्धरोमसंचिता, agr नेत्रतारं, FA- 
weg अक्षिणी, अक्षिमण्डलमूर्ध्वाधोवर्मसंछनमूर्ध्व- 
वर्म द्वादशयवमधोवमे चतुर्यवमेतयोयोंगं नयनसूत्रम्‌। ऊध्ववर्भविस्तारं 
द्वियवम्‌ , अक्षिमोचन(१)विस्तारमेकाङ्गलम्‌ , STR द्वादशयवमधोवर्म 
चतुर्यवमूध्ववमणा संस्पृशेत्‌। षड्यवं कृष्णमण्डलं, तस्योभ योः पार्श्वयो- 
स्तदघीधिकायतौ शुक्कमागौ, कनीनिकाविस्तारायामं यवं, नेत्रान्तरक्त 
यवार्ध, ज्योतिर्यवप्रमाणं, दृ्ियूकमात्रोध्वेवमेततं द्वियवमधोवरमततं यवा- 
Sa, वर्मणो घनमर्धयवं, नवतिः पक्ष्मरोमाणि, शेष पक्ष्म, नासिकाप्रम- 
ener क्रमादष्टादशषड्यवविस्तृतं, नासिकाग्रमझ्ुलविस्तारं, गोजी- 
ATIA AFG, पुष्करमष्टयवोत्सेधं, तन्मूळविस्तारं द्वियवं, मध्य- 
विस्तारं दवर्भयवम्‌ , अम्राविशाळं त्रियवं, पुटल्लोतो5ह्डुढं, aaa 
पुटस्य बहळं, यवमात्रायतान्वितं निष्पावबीजसडशं तिळपुष्पसमाकारम्‌। 
नासिकापुटसूत्रान्नासाम्र द्वियवार्घलम्बित, सार्धचतुर्यवं गोजीतटं RaT- 
वविस्तारं, द्विवक्रा चोत्तरपाली सार्धयवविस्तृता, व्रियवार्धेततं aria- 
बवेदाङ्गठायतमुत्तरोष्ठमास्यतार तदेव | चत्वारः पुरतो दन्तास्त्रियवा- 
यामाविस्तृताः, तावन्तोऽधरदन्ता द्वियवार्धततायताः, चतुयैवायते दंष्ट्रे 
सदंशमुकुढोपमे SH, TAS यवाधिके; पुरादन्तादयवार्धेनायता- 
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स्तत्समविस्ताराः TANI IT द्वार्विशद्‌ दन्तसङ्ख्या । अधरो- 
त्तरयोदन्तायामसमावन्तस्तदर्धा दन्तरोपणो (१) Sar षडड्डुलायामार्घ- 
विस्तारा, Tags (बाहु t) WICH menge षडडुलायतं, तालु- 
विस्तीण geared नवयवान्तरं द्विगुणायतं षड्यवार्धमुत्सेधं, पालिका 
रक्ता, भागं ततमायामं द्विगुणम्‌, ओष्ठाघसाचिबुका साधीष्टयवं, 
हनुस्तत्समं तस्माद्वनुचक्रं साद्वियवं, aad रुद्राक्षियवं, चिबुकं 
निन्नगं (१) हनोगेलं गळात्कण्ठमङुलार्थ, गळरेखाध्यर्धकलायामा 
चापसान्नेभा, कर्णबन्धाद्वनोमैध्यं gS, तस्माच्चतुष्कलं I, 
नेत्रादधस्तादपाजनेत्रमडुलम्‌ , ATKINS Wed, कर्ण कलाततं, 
नेत्रसूत्रसमं कणेल्ोतः, तत्कणीतुङ्गतार (१) कर्णनालमूछ कलासार्भयवं, 
कणोवर्ती साधैयवतता, पाली चतुर्यवा, कर्णपिप्पली चतुर्यवविस्तारा 
ब्वुणायता, sgt agma षड्यवविशाला कर्णावर्ती- 
पिज्छूवीचूलिका यवतुंमनुतुर्ययवार्धविस्तारा:, पिज्छूषीकर्णचूलिका- 
sd चूल्यन्तावदत्यध॑यव maige (१) कर्णचूलीपिल्कूपी- 


'कनीनिकायवान्तरं Agen: पाळी बारेन्दुसन्निमा qa- 


निष्पावसदइशा, पिप्पली षड्यवायता चतुर्यवविशाला, स्रोतोऽधो 
नेवसूबात्पिञ्छूष्यध: कर्णनाळं मत्रार्धघनयुक्तं, 
विवरं. .ञ्चवमधोनराहं मातर स्यात्‌. । 


«Et पूर्वापरौ 


RS qq: कार्य, 
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कृकाटी साधाङ्टुङनता तस्यापरं यवं भागं (१) तद्‌ Maai 
तत्राधोङ्कुळं तारं aage तं स्कन्धयोस्समे (१) कर्णबन्धादध- 
स्स्कन्धसन्धिस्सार्घषडङ्गुछं, सप्ताङ्गुलौ स्कन्धौ शोमान्वितौ, हिकासूत्रा- 
स्कन्धसन्ध्युचचं चतुरङ्गळं, तन्मध्येऽध्य्धाङ्गुळं wr बाहुशिरस्सन्धिरंसा- 
न्तस्स्कन्धमूलतो erige द्वियवं, तस्माद्‌, द्वियवं SRS बाहुशिरो जन्रु- 
सहितं qudd पञ्चाङ्गुठायतं त्र्यङ्गळायतमुत्क्षेपं समो मुण्डितौ (2) भुजौ 
समनुन्नं मापयेदेवं नीत्वा भुजं नयेत्‌ | कण्ठाघस्तात्ककुद्भागायताष्टको- 
लकं (१) ककुद्‌ः कटिसन्ध्यन्तं वंशं विंशतिनीगाधिका तत्समं ककुदोऽ- 
घस्तात्‌ gi कक्षोडरान्तरं(१) कक्षाधस्ताद्वाहुपयेन्तं द्वियवं gS, 
स्कन्धसन्धरधस्तादंसपीठं सार्धेन्द्रियाडुलं, तस्माद्‌ द्वियवाङ्गछे असफलके 
स्तनसूत्रसमे, तत्रान्तरयोर्देशाङ्गुं ककुद्‌ , धर....त्रिमात्रतारं सप्ताहुलं 
तद्वक्षसो मांसळं तयोस्सन्धिवंशतारं कलानतं वंशपार्श्वे चांसफलकाया 
अधो TGS, ब्रृहव्योस्स्तनान्तरं वंशात्सुप्रतिष्ठाकळं तयो्रुहती स्त- 
नयोमेध्यं सप्तदशाङ्गुछं घनं ब्रृहत्या कटिसन्ध्यन्तरं मध्यं सक्ताङ्गछायत 
तद्वनं खाच्तुर्भागं तदधो5छ्रुलाधिक कटि साधेमुखं amigo खण्ड- 
कान्तं खण्डस्य पुरस्तात्पायुभौगाङ्कङं सार्धेश्तिमात्रं कटिबन्थविशालं 
जघनख aR: traded: ककुन्दरं षडधीङ्ुलं ure fat 
ककुन्दरस्यान्तं sage बिन्दुखण्डकयोस्तिर्यकटि्वेदार्धमात्रिका खण्डं 
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gag तारं aige स्फिगारम्भतारं नवाडुलं सुदत्तं कण्ठः 
कम्बुसमो वृत्तो द्विरेखाबृतोऽधस्तान्नाडिकाधस्सद्वादशयवं कक्षाया 
Rara तावत्‌ स्तन RAGES WES नम्रमुरः हृद्‌ द्विय- 
बाधिकं हृदयात्स्तनपीठतुङ्गमधोङुलं कक्षाधारलम्बमत्युक्त यवकोलकं 
्तनर्पाठस्योन्नतिः कक्षस्याङ्कुलं तत्पुरस्तान्मुखं Age यत्रं ud 
स्तनं यवोनतं स्तनाक्षं द्वियवतारं तदधस्ताद्‌ द्यङ्कुलं स्तनं हिक्का 
age निम्नं जत्रुरेखा age नाभिर्दक्षिणावती षड्यवनि- 
स्रायतन्द्रियाडुला नाभिः श्रोणिपार्ख Aree saga a 
ण्यारशेषं मेढूपीठे WINES ठिज्ञायतं तारं द्विमात्रं मुष्कलम्बं 
Tige तत्समविस्तारं वृषाननसदशं मेढ mage प्रतिष्ठाङ्कुलं 
fet जानुमण्डळविष्कम्भं घनं दयर्घमात्र पाश्वेबन्धं quigé WES 
त्िमात्राधयवविस्तारान्वितं Est कोलकं मध्यभागं शेष पार्श्वयोरपि 
जान्वन्तादिन्द्रवस्यन्ने (१) ताळं मस्स्यबदुनतं mwashi मत्स्यपार्ष्णी 
AEA . तनुकपृष्ठपाश्वयोरन्तरं तद्कहिगते अक्षगुर्फयोस्तुङ्गं 
मनुपङ्कियवैिपुछं ऋरमेणाष्टादशञादवििश्ञतियवं प्रतिष्ठाधीङ्कछ पाष्णितारं 
WA WES साध kuu शेषाणि विस्तारसम- 
तुङ्गान्यष्ट्यवविस्तारादैष्यी agan दयोस्तुर्ययवं नीत्वा नखं 
नयेत्‌। चतुरधचतुस्साधीर्यग्नियंवेर श्विसाध (मध्यर्ध)यचैः 


70 


कमान्नखानां 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and aGangotri e 


उत्तसद्शतालविधिः | 

विस्तारं, तर्जन्यादिकनिष्ठान्तं त्रियवं तदर्धार्धेन नखायतास्तर्जन्यङ्कुष्ठ- 
योरन्तरं चतुर्यवं, पर्वद्वयमङुष्ठमन्यानि त्रिपर्वीणि, खतारसद्शमग्रे 
qid यवाधिकमङ्ष्ठपर्वमूलाग्रं शेषाङ्कुलीनां द्वियवाधिक्यमेकैकं सर्वा 
garmi मूलतळं मांसळं पाष्णिमागे तळं wage शेषं 
age कारयेत्‌ | पादौ at चक्रशङ्करेखासमन्वितौ | ei सुव्यक्त 
सुसंपूर्णं बेरं सलक्षणं चक्षुरनन्दनमूर्ध्वकायमधःकायसममेव कृत्वा 
सर्वत्र विष्कम्भात्तिगुणं वृत्तं तत्पारिमाणं स्यात्‌ । सर्वेष्वङ्गेषु एकयवा- 
दिषड्यवान्तं हीनाधिक्यं न दोषाय भवति | तस्मायथोचितं युक्त्या 
कारयेदित्याह मरीचिः I 


इति श्रीवैखानसागमे मरीचिम्रोक्ते त्रयोविंशः पटलः ॥ 
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APPENDIX C. 


॥ प्रतिमालक्षणानि' ॥ 


विनायकः | 
स्थानकं वासनं वापि पद्मपीठे विशेषतः । 
स्वदन्तं दक्षिणे हस्ते वामहस्ते कपित्थकम्‌ ॥ 
मोदकं गजहस्ते तु अङ्कुशं दक्षिणे परे d 
वामहस्ते तु पाशं वा नागं वाप्यक्षमालिका di 
त्रिनेत्रं agust ह्येवं दुकूलबसनान्वितम्‌ | 
AF समभङ्गं वा स्थानके तु प्रकल्पयेत्‌ di 


आसने व्वासनं चेत्त वामपादं तु शाययेत्‌ | 
वामेतरेणोरुमूर्थि पादेनोत्कुटिकासनम्‌ || 


१. अल मुद्रितानां सर्वेषामपि लक्षणवचनानां तन्त्रशिल्पादिमूलग्रन्थे- 
भ्यस्समुद्धतत्वात्तेषु भूयिष्ठमपशब्दालिङ्गव्यत्ययादिकमुपलभ्यते | साकल्येन 
तद्विपरिवतैनं दुरशकमित्यर्थावबोधोपरोधकानां परमपराब्दानां साध्चुस्वरूप- 
मधस्तादुपदरयैते । 
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प्रतिमालक्षणानि । 


इषद्दक्रतनुर्वामे कतेव्यन्तु) विशेषतः | 
व्यार्यज्ञोपवीती च किरीटमकुटान्वितः | 
सवीभरणसंयुक्तो महाकायो महोदरः | 

एबं विनायकंर ख्यातं षण्मुखस्य TAIT II 


(अंशुमड्वेदागमे ॥) 


गजवक्तो गणाधीशो भूतरूपो महोदरः | 
नागयञ्ञोपर्वीतस्तु घनपिण्डोरुजानुकः || 
नीळनीररुहाभस्तु चतुर्दोद्ण्डमण्डितः | 
अवामवामावतेभहस्तः पद्मासने स्थितः || 
स्वदन्तं quj कुौत्स्वदक्षिणकरद्गे | 
Sgi चाक्षमालां च वामपाणावथोत्पलम्‌ || 
रक्तवसतरधरं वाथ REP IEEE कनकप्रभम्‌ । 
पीतकञ्चकसलन्न किरीटमकुटोज्वळम्‌ || 
शुल्र्यज्ञोपवीतं च सवाभरणभूषितम्‌ | 
S श्व वाडुशं दक्षे वामे पादा च eg || 
स्थानके वासनं वाथ गणेश कारयेत्तत; । 
त्रिभिर्विराजित नेवैर्नेत्रा्यामथवा द्विजाः | ॥ 
ii MAN 


विनायकः ख्यात इति भवितव्यम्‌। 


1. कतेव्यस्त्वि'ति 
vo अ २ 
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प्रतिमालक्षणानि । 


qaei वापि पीठस्थं मूषिकस्थमथापिवा । 
इष्टासनस्थितो वापि प्रभादिपरिमण्डितः || 
एवं स्यात्केवळो विघ्वराजरशकत्यान्वितो$थवा | 
गणेशो भारतीश्रीभ्यां वामेऽवामे युतोऽथवा || 
शक्त्यैकया युतो देवो यदि तल्लक्ष्म कथ्यते | 
आसीनमासने रत्नमकुटादिविभूषितम्‌ || 
श्यामवर्ण तथा शक्तिं धारयन्तं दिगम्बरम्‌ | 
उत्सङ्गे निहितां देवीं सर्वाभरणभूषिताम्‌ || 
farei सुवदनां भुजद्वयसमन्विताम्‌ | 
वित्नेश्वरीतिविख्यातां सर्वावयवसुन्दरीम्‌॥ 
पाशहस्तां तथा गुह्यं दक्षिणेन करेण तु । 
स्पृशन्ती देवमप्येवं चिन्तयेन्मन्त्रनायकम्‌ || 
चतुभुजं त्रिनेत्रं च पाशाङ्कशधरं विभुम्‌ | 
इक्षुखण्डकरोपेतं वामेन देविगुद्यकम्‌ || 
स्पृशन्तं पुष्करेणापि खण्डमिक्षोस्तु हे द्विजाः | 
एवं संपाद्य तन्मन्त्रैः प्रतिष्ठामारभेद्विजाः ! ॥ 
(उत्तरकामिकागमे पञ्चचत्वारिंशत्तमपटले ||) 
अथातस्संग्रवक्ष्यामि वित्नेशस्थापनं परम्‌ । 
आदौ त्वहमुमासार्ध१ क्रीडार्थं fée ॥ 


१. उमया सार्धमित्यर्थः २. आदावित्येस्यासंपूणोर्थत्वात्तद्नन्तरं 
करेणुश्चेत्यधोत्पूवे चैकेनार्धेन भवितव्यामिति संभाव्यते | 
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प्रातिमालक्षणानि । 
करेणुश्च गजेन्द्रेण सम्भोगमकरोत्ततः | 
यदृच्छया तु तं दष्ट्वा तदाकारमगामहम्‌ || 
१करेण्वराकृतं चोमां तदाक्रीडमहं भशम्‌ । 
तस्यां तु गर्भमदधात्तस्मिन्काठेर तवो भवेत्‌ ॥ 
फळं दक्षिणहस्ते तु वामहस्ते स्वश्वङ्गकम्‌ | 
पादाङ्कशोईहस्ते४ तु गजहस्ते तु लडुकम्‌ || 
करण्डमकुटं प्रोक्तं सर्वाभरणभूषितम्‌ | 
शिरश्चक्रप्रभां कृत्वा पद्मपीठोपरिस्थितम्‌ ॥ 
दाडिमीपुष्पसङ्काशं सर्वाभरणभूषितम्‌ | 
आसनं स्थानकं वापि कारयेङिञ्ननायकम्‌ || 


(खुप्रभेदागमे त्रिचत्वारिशत्तमपटले |) 


विनायकस्य वक्ष्यामि मूर्ति चित्रोपयो गिनीम | 
गजवक्त्रं त्रिनेत्रं च चतुर्बाहुं महोदरम || 
भग्नैकदन्तसयुक्त स्तब्धकर्ण समालिखेत्‌ । 
नागोपवीतिनं कुब्जं पीनस्कन्धाडिपाणिकम्‌ || 
भग्नदन्तधरं चैकमन्यमुरपलसंयतम | 

दक्षिणे विलिखेद्वामे सकुठारसल्स्पूको ()॥ 


भवितव्यम्‌ i AN Bp ` ट ता 
इति भवितव्यम्‌ । अत भवितव्यम्‌ । ४.  पाशाङ्कुशावूष्ेहस्ते’ 
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प्रतिमालक्षणानि । 


पार्श्चे बुद्धिकुबुद्धिम्यामधस्तादधुनान्वितम्‌ | 
आसीनमुत्तमे पीठे सिन्धुराननविग्रहम्‌॥ 
(शिल्परत्नसंयोजिते कस्मिश्चिद्‌ ग्रन्थे ॥) 
प्रमथाधिपो गजमुखः प्रम्बजठरः कुठारधारी स्यात्‌ | 
एकविषाणो बिन्नन्मूलककन्दं सुनीलदलकन्दम्‌ || 
(बृहत्सहितायामष्टापञ्चाशत्तमाध्याये ॥) 
विनायकस्तु कर्तव्यो गजवक्त्रञ्चतुर्भुजः | 
स्थलकं१ चाक्षमाला च तस्य दक्षिणहस्तयोः ॥ 
पात्रं NGA च JÀ वामतः | 
दन्तञ्चास्य न कतैव्यो वामे रिपुनिषूदन ! ॥ 
पादपीठकृतः पाद एक आसनगो भवेत्‌ | 
पूर्ण चोदकपात्रेर च कराग्रं तस्य कारयेत्‌ ॥ 
ळम्बोदरस्तथा कार्यस्स्तन्धकर्णश्च यादव | । 
व्याघ्रचर्माम्बरधरस्सर्पयज्ञोपवीतवान्‌ ॥ 
(हेमाद्वि्रतखण्डे विष्णुध० |!) 
दन्तं च परशु पद्म मोदकांश्च गजाननः | 
गणेशो मूषकारूढो बिभ्राणस्सर्वकामदः || 
(रूपमण्डने ॥) 


१. वाचस्पत्ये विनायकलक्षणप्रद्रीनावसरे स्थलक गजदन्ताकार'मिति 
विवरणं कृतम्‌ । २ ` मोदकपूर्ण च? इति भवितव्यम्‌ । ३. ` मोदकपात्रे? इति 
भवितव्यम्‌ । 


` 


ex 
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प्रातिमालक्षणानि । 
बीजगणपतिः | 


र्तो रक्ताङ्गरागांशुककुसुमयुतस्तुन्दिलक्न्द्रमौलि- 
'नत्रैयुक्तात्रिभिर्वामनकरचरणो बाजघूरात्तनासः | 

हस्ताम्राकुप्तपाशाडकुशरदवरदो नागवक्तो5हिभूषो 

देवः पद्मासनो वो भवतु नतसुरो भूतये विश्वराज: | 

धृतपाशाङ्कुशकह्पलतिकावरद्र्च बीजपूरयुत 

शशिशकलकलितमौलिल्लिलोचनो5रुणहनुशच गजवदन: ॥ 

भासुरभूषणदीप्तो बृहदुदरः पद्मविष्टरो ललितः 

SEO A सम्पदे मनुजैः ॥ 

` नमामि पाशाङ्कुशदन्तभक्ष्य- 

संलक्षितं अक्षमुदारकुक्षिम्‌ | 

` नागाननं नागक्कतोत्तरीय 

: मुत्ततहेमप्रभमेकदन्तम्‌ ॥ 

: CHRIST परशुं च दन्तं 

मय aft: परितो दधानम्‌ | 

हेमावदातं Bed गजास्यं 

लम्बोदरं तं शिरसा नमामि ॥ 
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प्रातिमालक्षणानि | 
हेरम्बः | 


सिंहोपरि स्थितं देवं पञ्चवक्तं गजाननम्‌ | 

दशबाहुं त्रिनेत्रंच जाम्बूनदसमप्रभम्‌ ॥ 
प्रसादाभयदातारं पात्रं धूरितमोदकम्‌ | 

aed सव्यहस्तेन बिभ्रतं चापि ga! 

...करं चाक्षसूत्रं च परशु HAC तथा | 
पाशाङ्कुशकरां शक्तिं देवं लम्बोदरं छुभम्‌ ॥ 

` पीवरं चैकदन्तं च तुम्बुरूणां गणान्वितम्‌ | 
(शिल्परत्ने पञ्चविंशाध्याये ॥) 


वरं तथाङ्कुझं दन्तं दक्षिणे च WATT? | 
वामे कपाळ बाणाक्षपाशं कौमोदकीं तथा ॥ 
धारयन्तं mt: पञ्चवक्तं त्रिलोचनम्‌ | 
हेरम्बं मूषकारूढं कुयौत्सर्वा्थकामदम्‌ | 
(खूपमण्डने |) | 
अभयवरदहस्तं पाशदन्ताक्षमाला- | 
परशुमथ fügt च । | 
विद्धतुवरासिंह ३ पञ्चमातङ्गवक्तः 
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प्रातिमालक्षणानि | 
वक्रतुण्डः | 
लम्बोदरं त्रिनयनं पाशाङ्कुशधरं परम्‌ । 
वरदाभयहस्तं च SAA सचामरम्‌ || 
(रूपमण्डने ॥) 

बाळगणपतिः | 
बालः प्रसूतमात्रोऽयमम्बिकाङ्के निवेशितः । 
अतिरक्तो गजमुखो द्विशदो१ रत्नभूषितः ॥ 
चषक पुष्करे बिश्वत्‌ सृणिपाशो aah | 
दवाभ्यां कल्पतां दोर्म्या दोलयत्रत्नवर्षिणीम्‌ || 
एवं ध्यात्वा जपेन्मन्त्न बाळाख्यं गणनायकम्‌ | 


(शिल्परत्ने पञ्चविंझाध्याये ||) 
करस्यकदढीचूतपनसेक्षुकपित्थकम्‌ | 
वारसूर्यप्रभाकार' बन्दे बाळगणाधिपम्‌ || 


तरुणगणपतिः | 
पाशाड एपकापत्यजम्बूफळ 
B rae तिान्वेणुमपि स्वहस्तैः | 
धत्ते सदायस्तरुणो 
STH: पायात्सयुष्मांस्तरुणो गणेशः || 
i m WHAT: | 
दठीगु्पायसघारिणम्‌ | 
शरच्छशाङकसदशं भजे p eomm u || 
1 RE स्यात । M 
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प्रतिमालक्षणानि | 


वीरविन्नेश: | 
वेतालशक्तिशरकामुंकखेटखड्ग- 
खद्वाङ्गमुद्ररगदाङ्कशनागपाशान्‌ | 
Wa कुन्तपरशुध्वजमुद्ृहन्त॑ c 
वीर॑ गणेशमरुणं सततं स्मरामि ॥ 
शक्तिगणेश; | 
आलिड्ग्य देवी हरितां निषण्णां परस्परस्पृष्ठकटीनिवेशाम्‌ | 
सन्ध्यारुणं पाशसृर्णि वहन्तं भयावहं शक्तिगणेशमीडे ॥ 


(क्रियाक्रमद्योतौ ॥) 


विषाणाङ्कुशावक्षसूत्रै च पाशं 
दधानं करैमोदकं पुष्करेण | 

स्वपत्या युतं हेमभूषाम्बराढ्यं 
गणेशं समुद्यदिनेशाभमीडे || 


(श्रीमन्मन्त्रमहाणवे ॥) 


ध्वजगणाधिपः | - 


यः पुस्तकाक्षगुणदण्डकमण्डछुश्री 
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प्रातिमालक्षणानि । 
पिङ्गलगणपति: | 
पक्वचूतफलकस्पमञ्जरीमिक्षुसारतिलमो दकैस्स ह | 
TEENY ते नमः श्रीसहाययुत देवापिङ्गल | |) 
उच्छिष्टगणपतिः | 
र्लालाब्जं दाडिमं वीणाझाली१ पुच्छाक्षसूत्रकम्‌ | 
दधदुच्छिष्टनामानं गणेशं वीरमेव च ॥ 
(क्रियाक्रमद्योती ॥ ) 
शरं धनुः पाशसृणी खहस्तैर्दघानमारक्तसरोरुहस्थम्‌ | 
विवस्त्रपत्न्या सुरतप्रवत्तमुच्छिष्टमम्बासुतमाश्रयेऽहम्‌ || 
चतुभुज रक्ततनु त्रिनेत्रं पाशाङ्कशौ मोदकपात्रदन्तौ | 
करैर्दधानं सरसीरुहस्थमुन्मत्तमुच्छिष्टगणेशमीडे ।। 
र (श्रीमन्मन्त्रमहाणीवे 11) 
विन्नराजगणपतिः | 
पाशाङ्कुशौ धरन्नाम्रफलाशी चाखुवाहनः | 
विन्नं विहन्तु नस्सबै रक्तवर्णो विनायकः || 
लक्ष्मीगणेश: 
बिश्वाणइशुकबी जप्ूरकमल माणिक्यकुम्भाङ्कशा- 


न्याश कल्पलतां च बाणकलिकास्त्रोतस्सरोनिस्सर OR 
=== 
१. शालिपुज्ञोति स्यात्‌ । 


10 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 
) 


प्रतिमालक्षणानि । 


wa रक्तसरोरुहेण सहितो विद्वनयेनान्तिके (0) 
गौराङ्गो वरदादिहस्तकमलो लक्ष्मीगणेशो महान्‌ ॥ 
(क्रियाक्रमद्योती ॥) 


दत्ताभये) चक्रधरौर दधानं कराग्रगस्वर्णघटं RATA | 
धृताब्जयाठिक्लितमब्धिपुत्र्या लक्ष्मीगणेशं कनकाभमीडे || 
(श्रीमन्मन्त्रमहोदघौ ॥) 
महागणेश: | 
बिश्राणोञब्जकबीजपूरकगदा दन्तेक्षुबाणैस्समं 
बिश्राणो मणिकुम्भशालिकणिशं पाशं च वक्त्रान्वितम्‌ | 
गौराङ्गया रुचिरारविन्द्युतया देव्या सनाथान्तिक- 
३शोणाङ्गर्‍शुभमातनोहु भवतां नित्यं गणेशो महान्‌ ॥ 
सुवनेशगणपतिः | 
शङ्केक्षुचापकुसुमेषुकवामदन्त- 
पाशाङ्कुशैः कलममञ्ञारिकासनाथेः | 


पाणिस्थितैः पारिसमावृतभूषणश्री- 
विश्निश्वरो विजयते कमनीयगौरः ॥ 


बुत्तगणपतिः | 
पाशाङ्कुशाप्रपकुठारद्न्तचश्चत्करं वलय. 
पीतप्रभं कस्पतरूरुहस्तं भजामि नृत्तैकपदं 
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प्रातिमालक्षणानि | 
ऊध्वेगणेश: | 
2 


कर्हारशालिकणिशेक्षुकचापत्राण- 
दन्तप्ररोहकभरः कनकोज्चलाङ्ग: | 
आलिइनोदतकरस्तटिदाभकव्या 
देव्या दिशत्वभयमूध्वगणेश्वरस्ते ॥ 
(क्रियाक्रमद्योती ॥) | 
प्रसन्नगणेश: | 
उद्यदिनेश्वररुचि निजहस्तपञचै: 


पाशाङ्कुशाभयवरान्द्धतं गजास्यम्‌ | 
रक्ताम्बर सकलदु:खहर गणेशं 
्यायेद्रसन्नमखिलाभरणाभिरामम्‌ || 


_ (श्रीमन्मन्त्ररत्नाकरे ॥) 


उन्मत्तविनायकः | 
रक्ततबु त्रिनेत्र पाशाडुशौ मोदकपात्रदन्तौ | 
सरसीरुहस्थसुन्मत्तमुच्छिष्टगेणशमीडे | 


(मन्त्रमहोद्धौ ॥) 
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प्रातिमालक्षणानि । 

गणेशायतनम्‌ | 
बामाड़े गजकर्ण तु सिद्धि दद्याच्च दक्षिणे | 
पृष्िकर्णेस्तथाद्गी (^) च धूम्रको बाळचन्द्रमाः१ ॥ 
उत्तरे तु सदा गोरी याम्ये चैव सरस्वती । 
पश्चिमे यक्षराजश्र बुद्धि: पुवसुसंस्थिता ॥ 


गणेशगप्रतीहारा: | 

सर्वे च वामनाकारास्सौम्याश्च परुषाननाः | 
तजेनी परशुः पद्ममविन्नो दण्डहस्तक: |i 
तजेनीदण्डापसब्ये स भवेद्विधराजकः | 
तजेनी खड़खेट तु दण्डहस्तस्सुवक्तकः ॥ 
तजेनी दण्डापसव्ये दक्षिणे बलवान्भवेत्‌ | 
तजेनी बाणचापं च दण्डं च गजकर्णकः || 
तजेनी दण्डापसब्ये गोकर्ण: पश्चिमे स्मृतः | 
तजेनीपद्माडुशं च दण्डहस्तः सुसोम्यक: || 
तजेनीदण्डापसव्ये स चैव झुभदायकः | 
REM सर्वे प्राच्यादिष्वष्ट संस्थिता: ॥ 


(रूपमण्डने ॥) 
$5. ee 
: १. भारूचन्द्रमा इति स्यात्‌ । 
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चैष्णवधुवबेराणि । 


योगस्थानकमूर्ति:१ | 


देवेशं MNT चतुर्भुजं शङ्कचक्रधरमभयकरदक्षिणहस्तं वरदं 
कव्यवळम्बितवामहर्तं दक्षिणे चैकजानुनासीनं wy तथा वामे 
मार्कण्डेयं तथैव भूमिपुण्याचितेः वा दक्षिणे भित्तिपाश्व हेमाभं 
चतुसुजमक्षमाळाकमण्डलुधरमभयकद्यवलम्बितहस्त॑ ब्रह्माणसुत्तराभि- 
मुखमुत्तरे मित्तिपाश्चै Yani चतुर्भुज मृगपरछधरमभयकव्यवलम्बित- 
हस्तं शङ्करं दक्षिणाभिमुखं स्थितमेव कारयेत्‌ | um 


- 1. अनन्तशयनसंस्कृतग्रन्थप्रकाशनकायोल्यादानी' 


Riel परस्परमर्थसाम्येऽपि भूर 
स्वस्यापि पाठान्तरतया प्रदर्शन 
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प्रतिसालक्षणानि | 
मह्मशड्कराभ्यां१ हीनं मध्यमम्‌ | 


एजकसुनिभ्यां हीनसघमम्र | 


भोगस्थानकमूर्ति: | 


द्वितीयं ७ C D 

द्वितीयं भोगस्थानक चतुर्भुजं sant शङ्खचक्रधरमभयवरद- 

दक्षिणहस्तकव्यबलम्बितसिंहकणवामहस्त तथा ads दक्षिणे 
ल्‌ हकणवामहस्तं तथा ब्रह्मेशौ, दक्षिणे 
वीं > A ST A ५ ८५ (७ ~ 5 
श्रीदेवी रुक्माभां स्वस्थिद श्दक्षिणपादां किंचित्कुञ्चितवामपादां ध्रतकमळ- 
दक्षिणहस्तां प्रसारितवामकरां देवं किंचित्समीक्ष्य स्थितां, वामे ४हरिणीं 
स्यामाभां प्रसारितदक्षिणहस्तां ध्वतोत्पलवामहस्तां सुस्थित"वामपादां 
किंचित्कुश्चितदक्षिणपादां ६ देवं किंचित्समीक्ष्य स्थितां कारयेत्‌ | देव्यो- 
YA पादौ विपरीतौ वा कारयेत्‌। दक्षिणे भृगु *दक्षिणजाजुनासीन 
वामेनोत्काटेकमासीनं A a. ७ NEIGI ~ CN. 2 

बामेनोत्काटिकमासीनं सपद्मवामहस्त॑ दक्षिणोरुनिहितदक्षिणकरं वामे 
पुराण वामेन जानुनासीनं सपद्मदक्षिणहस्तं [वामोरु'] विन्यस्तवामकरं 
-—— L0 TAN 

१. एतत्पदादनन्तरं पूजकमुनिभ्यामित्यधिकमादशान्तरे दस्यते | 
3. शङ्कचकाभ्यां हीनमधममिति पाठान्तरम्‌ । ३. सुस्थितोति भवितव्यम्‌ | 
v. 'हरिणी'मित्येतत्पदमाद्शान्तरे नास्ति । ५. सुस्थितेति पदमादशौन्तरे 
न। ६. दक्षिणपादामित्येतदादशीन्तरे न । ७. स्थितां कारयेदिति पदद्वयमादशी- 
न्तरे न। ८. दक्षिण इति पदात्पूर्व 'कुब्यकोतुकयोमंध्ये? इत्यादशौन्तरे विद्यते । 
९. दक्षिणजानुनेत्यारभ्य संघुरौ वा कारयेदित्यन्तस्य स्थाने ^ एकजानुमासी- 
नसुत्कुटिकासनं वा वामे तथा पुराणमित्यन्यतराद्‌शे दृश्यते । 
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प्रातिमालक्षणानि | 


कारयेत्‌ । एवमासयित्वा हस्तौ सम्पुटौ वा कारयेत्‌ | regen? माया- 
संह्वादिनीम्याँ कामिनीव्याजनीभ्यां* तुम्बुरुनारदाम्यां किन्नरमिथुनाभ्यां 
यक्षविद्याधराभ्यां सनकसनत्कुमाराभ्यां सूर्यचन्द्राभ्यां युक्तसुत्तमंरे भोग- 
स्थानकम्‌ | | 


तुम्बुरुनारदाभ्याँ४ यक्षविद्याधराभ्यां हीनं मध्यमम्‌ | 


सनकसनकुमाराम्यामादियचन्द्राम्या प्ूजकसुनिभ्यां हीन- 
मधमम्‌ । 
वीरस्थानकमूर्ति: | 


तृतीयं वीरस्थानकं देवं इयामामं+ चतुमुजं६ शङ्कचक्रधर 
दक्षिणवामयोः ब्रह्मेशाम्यां झृगुपुण्याभ्यां किष्किन्धसुन्दराभ्यां3 सनक 
सनकुमाराम्यां« सूयैचन्द्राभ्यां युक्तसुत्तमं वीरस्थानकम्‌ | 


किष्किन्धसुन्द्राम्यां ` सनकसनल्कुमाराभ्यां हीनं मध्यमं 
वीरस्थानकम्‌ । 


आदित्यचन्द्राभ्यां पूजकसुनिभ्यां हीनमधमं वीरस्थानकम्‌ | 
AOA. 
१. अपरभित्त्यूध्वैति पाठान्तरम्‌ | २. ब्याजकमुनिभ्यामिति ES 
३. मध्यमिति पाठान्तरम्‌ | ४. एतत्पदानन्तरमादर्शान्तरे * किन्नरमिथुनाभ्या = 
हीनमधम?मिति विद्यते । ५. एतदादशोन्तरे न । ६. queue = ‘ 
'सहे › त्यादशौन्तरे ब्शयते। ७. सुन्दरीभ्यामिति पाठान्तरस्‌। 6. ७5१ 
मादशान्तरे 'व्याजकाभ्या!मित्यधिकं दृश्यते। ९. सुन्दरीभ्यामिति 
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प्रातिसालक्षणानि । 
आभिचारिकस्थानकमूर्ते: | 
चतुर्थमाभिचारिकस्थानकं देवं fus चतुभुजं *वा धूमवर्ण 
VMAS शुष्कवक्न्नं शुष्काङ्ग तमोगुणोन्वितमू्ध्वनेत्र ब्रह्मादि 
देवैविवार्जितं पैशाचपद WRIT Wal चरराशौ स्थापितं 
विमानं च लक्षणहीनं वा कारयेत्‌ । 


योगासनमूर्तिः | 
अथ योगासनं वक्ष्ये | देवेशं Want पीतवाससं चतुर्भुजं 
SSNS श्वतपक्ष समासीनमूष्वस्थित२दक्षिणपादमधस्स्थवामपादमङ्क- 
विन्यस्तवामकरं शङ्कचक्ररहितपरभुजं श्ेतवस्रोत्तरीय॑ सोपतीतं कुण्ड- 
शाङ्गद्हारायाभरणभूषितमीषन्निमीलितलोचनं च मित्तिपार्शे दक्षिणे 
श्ह्माणमुत्तरे UCLA चन्द्रादित्यौ सनकसनत्कुमारी २कौतुकाद- 


क्षिणवामभागयोर्भगुमार्कण्डेयौ तथा महीमार्कण्डेयौ वा कारवेत्तदुत्तमं 
योगासनम्‌ | 


४चन्द्रादित्याभ्यां सनकसनत्कुमाराम्यां हीनं मध्यमम्‌ । 


ुमार्केण्डेयाभ्यां हीनमधमम्‌। 


3. आदशोन्तरे ऊध्बेनेत्रमित्यस्य स्थाने “नेतृ? इति Baa | २. ऊर्ध्वे- 
त्यारन्य परभुजमित्यन्तस्य स्थाने“दक्षिणे ऊर्ध्यमन्यमधस्स्थमेव ब्रह्मासनमासी- 
नमासयेत्वाङ्के वामाबामकरौ wg विन्यस्य अन्यहस्तौ शङ्कचक्कौ विना 
आली semet Sad । ३. “चक्रों तु दक्षिणे’ इति पाठान्तरम्‌ | 
४. भृणुमाकण्डेयाभ्या हीनं मध्यमम्‌। चन्द्रादित्याभ्यां हीनं सनकसनत्कुमाराभ्यां 
दीनमधमं योगासन’ मिति पुस्तकान्तरे विद्यते । 
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प्रतिमालक्षणानि | 
भोगासनमूतिः | 
देवं सिंहासने समासीनं इयामळाङ्गं चतुर्भुजं शङ्कचक्रधरम- 
भयवरददक्षिणहस्तकटिविन्यस्तासिंहकणेवामहस्तं १प्रसारितदक्षिणपाद 
दक्षिणे श्रियं देवीं वामपादमाकुञ्च्य दक्षिणं प्रसार्यं सिंहासने समा- 
सीनां २वामपार्श्वै महीं देवी दक्षिणं पादमाकुञ्च्य वामं प्रसार्य सिंहासन- 
समासीनामेतयोर्वामदक्षिणकरौ पद्मोत्पठधरावन्यहस्तो सिंहासने निहितौ 
स्वोरुनिहितौ सिंहकणों वा तद्विपरीतौ वा................ दक्षिणो- 
TIS तथासीनौ भगुमार्कण्डेयौ चेकजानुक्रमेणासीना- 
वन्यत्सवेर योगासनवत्कुयीत्‌ | ४अपरभित्तिपार्श्वै मायासंह्वादिनीम्यां 
तुम्बुरुनारदाभ्यां किन्नरमिथुनाभ्यां यक्षाविद्याधराभ्यां सनकसनत्कुमा- 
राभ्यां सूयेचन्द्राभ्यां ५देवदरूमसमायुक्तसुत्तमं भोगासनम्‌ | 


तुम्बुरुनारदाभ्यां किन्नरमिथुनाम्यां यक्षविद्याधराभ्यां हीनं 
मध्यमम्‌ । | 


सनकसनत्कुमाराभ्यामादित्यचन्द्राभ्यां प्रजकमुनिभ्यां हीनमधमं 
भोगासनम्‌ | 


. Tea पाठान्तरम्‌ । २. वामपाश्वे इत्यारभ्य समासी- 
- नामित्यन्तं पुस्तकान्तरे न दश्यते। ३. “अन्याभोगस्थानकव?दिति 
४. एतत्पदमादर्शान्तरे न। ५. ` देवेन्द्रमौ च' इति पाठान्तरम्‌ 
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प्रतिमालक्षणानि । 
वीरासनमूर्तिः । 


१सिंहासनोपरिष्टात्पद्मासने वामपादं समाकुञ्च्य दक्षिणं कोश्ने- 
प्रसार्य समासीनं चतुभुज शङ्कचक्रधरमभयदक्षिणहस्तं सिंहकणवाम- 
हस्तं प्रवालामं श्यामाम्बरधरं पूजकस्थाने दक्षिणे श्रीदेवी वामे 
महीदेवीमेकजानुक्रमेणासयित्वा दक्षिणे ब्रह्माणं मार्कण्डेयं\ वामे शङ्करं 
wj a गीर्वाण्यो चामरधारिण्यौ च कारयेत्‌ | सनकसनल्कुमाराभ्यां 
तुम्बुरुनारदाम्यां सूयेचन्द्राभ्यां सहितसुत्तमं वीरासनम्‌ | 


३ तुम्बुरुनारदाभ्यां सनकसनत्कुमाराभ्यां कामिनी ४व्याजनीभ्यां 
हीनं मध्यमम्‌ | 


५ब्रहमशङ्कराभ्यां सूर्यचन्द्राभ्यां पूजकस्थाने देवीभ्यां हीनमधमं 
वीरासनम्‌ | 


आभिचारिकासनमूर्तिः । 


देवं वेदिकासने समासीनं Rast चतुर्भुजं वा नीलाभं स्यामः 
Tan - तमोगुणान्वितमूध्वीक्ष॑ ऽ देव्यादीन्विना लक्षणहीने विमाने 
_____ = 


१. सिंहासनेत्यारभ्य समासीनामेत्यन्तमादशान्तरे न दृश्यते | 
२. मबुचेति पाठान्तरम्‌ । २. एतत्पदात्पूवे Hen राभ्यामित्यवि- 
SHAR दश्यते Y. एतत्पदमादर्शान्तरे न । ५. एतलदमादशोन्तरे | 
६. “ चतुर्थमाभिचारिकासनेनासीनं द्विभुज'मिति पाठान्तरम्‌ । 7 “ देवादि" 
देवानां विने ति पाठान्तरम्‌ | 
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^ 


प्रतिमालक्षणानि । 


शत्रुदिङ्सुखे कृष्णाष्टम्यामार्दाबनुक्तनक्षत्रे रात्रे गर्भालये पैशाचपदे 
चरराशौ स्थापितमाभिचारिकासनम्‌। 


योगशयनमूरतिः | 

अथ योगशय्याक्रमं वक्ष्ये | देवं द्वि्ुजमर्धार्वेशयनं 
पीतश्याम १ दक्षिणहस्तसुपधाने न्यस्य मौल्यग्रं समुद्धय सम्यक्प्रसार्य 
वान्यं समाकुञ्च्य तत्कोर्परमू्व कृत्वा कटिमवळम्व्याथवा तदूरौ 
प्रसार्य वा, पादं दक्षिणं प्रसार्य वाममाकुञ्च्य शयानं सर्वाभरणमूपितं 
किचिदुन्मीलितलोचनं शृणुपुण्याचितं २ पादपार्श्वैर मधुकैटभसंयुक्त 
च नाभ्यम्बुजसमासीनं ब्रह्माणं पञ्चायुधान्‌ गरुडं विष्वक्सेनं 
सप्तषीश्वापरभित्त्यूरध्वमागे mada स्थितान्दक्षिणभित्तिपाश्च 
त्राणं वामे शङ्करं च समासीनमेव कारयेत्‌ । एतदुत्तमं 


योगशयनम्‌ | 


सत्तषीन्विष्वक्सेनं च विना मध्यमम्‌ | | 
पूजकमुनिम्यां मधुकैटभाम्यां विनाधमं विज्ञायते l : 


सुपधान्येन न्यस्तमौलिसीमान्ते EIT 
कोपैरमूध्वे कृत्वा कटकाङ्गुडीययुतमथवा 
इस्यते । २. पुभ्यासार्चितामिति पाठ 
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प्रतिसालक्षणानि | 
भोगशयनमसूर्ति: । 
द्वितीयं भोगशयनं देवेशं श्यामलाङ्ग alas सुपुष्टाङ्ग 
agus श्वाधेशयानं चापवद्वात्र हस्त दक्षिणसुपधाने निधाय 
मकुटमालम्ब्य किंचित्प्रसार्य वामं वामोरौ प्रसार्य दक्षिण पादं प्रसारय 
वाममाकुञ्च्य शयानं कारयेत्‌ ।.... .... ....... शिरःपार्श्वे श्रियं देवी 
देवस्कन्धबाइस्पर्शार सपद्मदक्षिणहस्तां कटकवामहस्तां पादपाश्च 
महीदेवीं वामाडिसंस्पर्शा हस्तेन दक्षिणेनोत्पलधृता वामहस्तं कटकं 
कीतुकाइक्षिणे मार्कण्डेयं वामे un दक्षिणे ARTA चासीनं ब्रह्माण 
वामे शाङ्करं च दक्षिणे वक्रतुण्डं वामे विन्ध्यवासिनी पादपार्श्ध 
मधुकैटभाडुग्रवेगसमन्वितौ समुद्तरङ्गच्छादितजान्‌ अनन्तस्य विषज्वा- 
ठामिदेह्यमानौ वा कारयेत्‌ | नाभिपद्चे समासीनं ब्रह्माणं तदक्षिणे 
पञ्चायुधान्‌ गरुडोपरिष्टाद्दाक्षेणे भास्करमुत्तरे५ निशाकरं तथा 
बाळरूपिणौ तुम्बुरुनारदौ दक्षिणे६ऽश्विनावष्टलोकपालांस्तथाप्सरसश्च 
कारयेत्‌ | एतदुत्तमं भोगशयनम्‌ | 


तुम्बुरुनारदाभ्यां० लोकपालैश्च विना मध्यमम्‌ | 
पूजकमुनिम्यामप्सरोभिश्च विनाधमम्‌ | 


१. आद्शोन्तेर न। २. “वार्धार्धशायेतं गात्रं चलवद्धस्त’ मिति पाठान्त- 
रम्‌ । ३. देवस्य बाहुसस्पशोमिति पाठान्तरम्‌ । v. पादपार्श्चं इत्यारभ्य 
कटकमित्यन्तमाद्शान्तरे न। ५. दक्षिण इति पाठान्तरम्‌ | ६. अदक्षिण इति 
पाठान्तरम्‌ । ७. एतद्नन्तरमश्रिभ्यामित्यधिकमादशीन्तरे EXT | 
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प्रातिमालक्षणानि । 
वीरशयनमूर्तिः | 


तृतीयं वीरशयनं देवं श्यामाभं चतु्ुजं शङ्कचक्रधरं सव्यहत्तं 
शिरोपधानं कृत्वा वामहस्तं प्रसार्य शयानं WIRD श्रीभूमिभ्यां 
पादमर्दकाम्यां मधुकैटभाभ्यां संयुक्तं कौतुकाइक्षिणे मार्कण्डेयं वामे 
ay नाभिपद्मे समासीनं FAM पञ्चायुधान्‌ गरुड चन्द्रादित्यौ 
सत्तर्षींन्‌ द्वादशादिव्यानेकादशरुद्रान्‌ जयाद्प्सरसस्तुम्बुरुवारदौ किन्नरः 
मिथुनेश सनकसनळुमारौ ब्रह्मेशो च कारयेदिति । तदुत्तमं 


वीरशयनम्‌ | 


रुद्रादिलैरप्सरोभिमुनिभिश्च विना मध्यमम्‌ । | | 
किन्नरमिथुनाम्यां सनकसनत्कुमाराभ्यां पूजकमुनिभ्यां हीनः | : 


मधमम्‌ | 
आभिचारिकशयनमूर्तिः । 

शेषशयन लक्षणहीनं २ द्विफर्ण द्विघलयमबुनत 

देवं नीलामं Ri agi वा समनयन हीर i 

शुष्कवक्त्रं झुष्काङ्गं इयामवसत्रधरं सेद 

दुत्तममामिचारिकं शयनम्‌ | E 


पाठान्तरम्‌। स 
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प्रतिमालक्षणानि | 


Ss — 


^ एकफणमेकवल्यं१ मध्यमम्‌ | 
WE विना समस्थलशयनमधमम्‌ | 
(वैखानसागमे |!) 
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दशावतारा 


मत्स्यमूर्तिः | 
मत्स्यावतारिणं देवं मत्स्याकारं प्रकल्पयेत्‌ | 
EE । 
कूमीवतारिणं देवं कमठाक्रतिमालिखेत्‌ ॥ 
(शिल्परत्ने प्चविशपटळें ॥) 
वराहः | 
आदिवराहं चतुर्भुजं WAHT सस्यश्यामानेभ१ ARR 
फणामणिस्थापितदक्षिणपादं तदूरौ मही दधानं दक्षिणहस्तेन देव्योः 
पादौ eed वामहस्तेन TEE सुखेन देवीं Seed कृत्वा at 
महाँ प्राज्जलीक्कतहस्तां प्रसारितपादां पुष्पाम्बरधरां इयामाभां किंचिद्देवे 


१. सन्ध्याइयामनिभमिति पाठान्तरम्‌। २. नागेन्द्रेत्यारभ्य HATA 
स्थाने “पादं दक्षिणं सपत्नीकं नागेन्द्रस्य फणामणिस्थापितं वासकरस्थापि- 
करासुत्कमणाय. कुञ्चितविस्ताराभ्यां महीमादाय देवेशस्य आरूढाभ्यां द्रयो- | 
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प्रतिमालक्षणानि | 
समीक्ष्य त्रीडाहर्षण संयुक्तां सर्वाभरणसंयुतां देवस्य स्तनान्तां वा 
पञ्चतालेन मानेन कारयेत्‌ | 
(वैखानसागमे षट्पञ्चाशपटठे ||) 

SUE प्रवक्ष्यामि सूकरास्येन शोभितम्‌ | 
TAIT धात्री दंष्ट्रेण समुद्धताम्‌ ॥ 
बिभ्राणं कोपेरे वामे विस्मयोकुल्ललोचनाम्‌ | 
नीरोत्पलधरां देवीमुपरिशत्पकल्पयेत्‌ ॥ 
दक्षिणं कटिसंस्थं च बाहुं तस्य प्रकल्पयेत्‌ । 

कूमेपृष्ठे पदे चैकमन्यन्नागेन्द्रमूधनि ॥ 

अथवा सूकराकारं महाकायं कचिछिखेत्‌ | 
तीक्ष्दष्ाग्रधोणास्यस्कन्धकर्णोध्वेरोमकम्‌ || 

(शिल्परत्ने पञ्चविशपटले ||) 

नराङ्गो वाथ कतैव्यो भूवराहो गदादिमत्‌ | 

दक्षिणे वामके शङ्कं लक्ष्मीवी पद्ममेव वा ॥ _ 
श्रीर्वामकूपरस्था तु क्ष्मानन्तौ चरणानुगौ | 
वराहुस्थापनाद्राज्यं भवाब्धितरणं भवेत्‌ ॥ 

(अग्निप ० ४९ Fo II) 

ऐश्वर्येसनिरुद्धश्व वराहो भगवान्‌ हरिः | 

Sese दंध्रम्रसमुद्धतवसुन्यरः ॥ 

व्वराहो5थवा कार्यरशेषापरिगतः प्रभु: । 

Tags: कार्यश्वारुरत्नफणान्वित: ॥ 
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ग्रतिमालक्षणानि । 


आश्चयार्फुछनयनो देववीक्षणतत्परः | 
कर्तव्यौ सीरमुसलौ करयोस्तस्य यादव! ॥ 


सर्पमोगश्च कर्तव्यस्तथैव रचिताज्ञाळि; | 
आलीढस्थानसंस्थानस्तत्पृष्ठे भगवान्भवेत्‌ ॥ 


वामारत्निगता तस्य योषिद्रपा बसुन्धरा | 
नमस्कारपरा तस्य «eur द्विमुजा शुभा |i 


यस्मिन्‌ भुजे धरा देवी तत्र शङ्ककरो भवेत्‌ | 
अन्ये तस्य कराः कार्याः पद्मचक्रगदाधराः || 


हिरण्याक्षशिरस्छेदचक्रोड्रुत्तकरोऽथवा | 
मृतोद्धतहिरण्याक्षस्सुमुखो भगवान्भवेत्‌ || 
ूर्तिमन्तमनैश्वर्यं हिरण्याक्षं विदुर्बुधाः | 
ऐश्वर्येणाविनाशेन स निरस्तोऽरिमर्दैनः ॥ 
नुवराहोऽथवा कायो ध्याने कपिळवस्स्थितः | 
द्विमुजस्त्वथवा कार्यः पिण्डानिर्वपनोद्यतः ॥ 
समम्रक्रोडरूपेण बहुदानवमध्यगः | 
Tata वराहश्च कतेव्यः क्ष्माविदारणः ॥ 

; (विष्णुधर्मोत्तरे ॥) 
मत्स्यकूर्मो स्वस्वरूपौ Teel गदाम्बुजे । | 


^ बिञ्रच्छ्यामो वराहास्यो दंश्टाग्रेणोद्धतां धराम्‌ 
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प्रातिसालक्षणानि । 
प्रलयवराहः | 


वक्ष्ये Neuere वामपादं समाकुञ्च्य दक्षिणं प्रसार्य 
सिंहासने समासीनं नीलाभं१ शङ्कचक्रधरमभयदक्षिणहस्तमूर्प्रति- 
ष्ठितवामहस्तं पीताम्बरधरं सर्वाभरणभूषितं कारयित्वा तस्य दक्षिणे 
देवीं महीं पादं वाममाकुञ्च्य दक्षिणं प्रसायीसीनां इयामाभां सर्वी- 
भरणभूषितासुत्पलधरवामकरामासननिहितदक्षिणकरां किंचिददेयं समी- 
& विस्मयोत्फुछ्लोचनां कारयेत्‌ | 


यज्ञवराह्‌ः | 
अथ यज्ञवराह BART चतुभुजं शङ्खचक्रधरं वामपादं समा- 
कुञ्च्य दक्षिणं प्रसार्य सिंहासने समासीनं पीताम्बरधरं सर्वाभरण- 
भूषितं कारायेत्वा तस्य दक्षिणे देवीं श्रियं हेमाभां वामपादं समा- 
कुञ्च्य दक्षिणं प्रसार्यासीनां पद्मघरवामहस्तामासने निहितदक्षिण- 
हस्तां वामपार्श्चे महीं देवीं सस्यऱ्यामानिभां दक्षिणपादमाकुञ्च्य वामं 
प्रसार्यासीनामुत्पलधरदाक्षिणहस्तामासने निहितवामहस्तां देवं fh- 
चित्समीक्ष्य विस्मयोत्फुछलोचनां कारयेत्‌ । त्रयाणां वराहाणां तत्तद्रूपं 
कौतुकबिम्ब विष्णु चतुर्भुजं वा कारयेत्‌ | 
नरसिंह; | 
नारसिंहो द्विविधो गिरिजस्स्थूण२जश्चेति | catia सिंहस्ये- 
बान्यन्राकारं तस्य मूधांदिपादतलान्तं सविंशतिशताङ्गुळं.... .... .... 


१. नीलाभसित्यारभ्य प्रसार्यांसीनामित्यन्तमाद्शीन्तरे नास्ति | 
२. स्थूणाज इति भवितव्यम्‌ । 
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प्रातिमालक्षणानि । 


TR Ns, नारसिंहं देवं सिंहासने पादं दक्षिणं 
प्रसायै वाममाकुञ्च्य समासीनं चतुभुजं शङ्खचक्रधरं कुन्देन्हुधवळप्रभं 
रक्तवस्त्रधरं सर्वाभरणभूषितं करण्डिकामङुटयुतं पूर्व दक्षिणकरमभयं 
दधानं वामं कव्यवळम्बितमूरस्थं वा कारयेत्‌ । तदक्षिणे श्रियं देवीं 
वामपादमाकुञ्च्य दक्षिणं प्रसार्यासीनां पद्मधरवामहस्तामासने 
निहितदक्षिणहस्तां सुवर्णाभां सरवाभरणभूषितां वामपाश्चं महीं देवीं 
दक्षिणं पादमाकुञ्च्य वामं प्रसार्यासीनामुत्परधरदाक्षिणहस्तामासने 
निहितवामहस्तां इयामाभां सर्वाभरणभूषितां कारयेत्‌ । अथवा 
सिंहासनस्योर्ध्वे वामं पादं प्रसार्यान्यमाकुञ्च्य तज्ञानूर्थ्वे दक्षिणहस्तं 
गजहस्तवप्रसार्य वाममूरौ संन्यस्यासीनं शङ्खचक्रधरं देवीभ्यां सहितं 
कारयेत्‌ | 


केवलनरसिंह्‌ः 


केवळं aiei पद्मपीठोपरिष्टाद्‌ क्ली पादौ व्यत्ययेन 
्यस्योत्कुटिकासनेनासयित्वोरुमध्ये TANTS सर्वाभरणसंयुक्तं चतुभुज 
शङ्कचक्रधरमन्यहस्तौ जानूपरिष्टाप्रसारितौ१ च कारयेत्‌ | 


(वैखानसागमे ॥) 


आसीनं द्विभुजं देवं प्रमत्तवदनेक्षणम्‌ | 
श्वतस्फटिकसङ्काशं चतुबीहुमथापि वा ॥ 


१, ग्रसारितवियुक्तं वा संस्थापयेदिति पुस्तकान्तरे इस्यते । 
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प्रतिमालक्षणानि | 


आजाबुलम्बिनौ बाहू करव्यो तत्र दक्षिणे | 
समीपे ASH वामे शङ्खं सर्मापतः ॥ 
KAA बाहुभ्यां दक्षिणे पङ्कजं न्यसेत्‌ । 
वासे बाहौ गदामाम्यां१ लिखेचित्रविशारद्‌ः ॥ 


(शिल्परत्नसंयोजिते कस्मिश्विहन्थे 11) 
स्थौणनारसिंहः | 


अथ रस्थूणनारसिहं सोपाधानासिंहासने २ वामपादमाकुञ्च्यान्यं 
्रसार्यं समासीनं चतुभुजं शङ्कचक्रधरमभयकदानदक्षिणहस्तमूरप्रति- 
छ्ठितवामहस्तं ५सटास्कन्धसंयुक्तं तीकषणदं्रक्षणं भयानकं$ Wani 
रक्ताम्बरधरं सर्वाभरणसंयुक्तं कारयेत्‌ | तस्य कोपशान्त्यर्थ पार्श्वयो- 
देक्षिणवामयोः श्रीमह्यौ प्रह्मादं वन्दमानं च कारयेत्‌ | दक्षिणे नारदं 
वीणाहस्तं भित्तिपाश्चे परितः प्रागाय्चैशानान्तमिन्द्रादिलोकपालान्वन्द्‌- 
मानांश्च कारयेत्‌ | 

(वैल्लानसागमे ॥) 


१. «i रम्या’ सिति किसु स्यात्‌? २. स्थोणेति स्यात्‌ । ३. सोपान 
इति पाठान्तरम्‌ । ४. दक्षिणं पूर्वमभयमिति पाठान्तरम्‌ | ५. एतदादर्शान्तरे 
नास्ति । ६. “भयानक चेद्धीम रक्ताम्बरथर'मित्याद्शान्तरे दस्यते । 
७. एतद्वाक्यादनन्तर ` मथवा षोडशद्वाद्शहस्तैयुक्तं लिभाग स्थितं वामोरौ 
सुरेन्द्र विन्यस्योरसि हस्ताभ्यां नखैभेद्यित्वा दक्षिणभागे चैकैकाभयप्रदान- 
tat श्रोत्राइलीय विन्यस्यासं वामे चैकेन मकुटग्रहणभेकेन सुष्टिप्रहरण- 
मन्यैदेमनं वाझीघ्रां सतीत्येवमतिभयानकं कृत्वा’ इत्याधिकमादशान्तरे विद्यते । 
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प्रतिमालक्षणानि । 
नसिंहस्याकृतिं वक्ष्ये रौद्रपिङ्गमुखेक्षणाम्‌ | 
भुजाष्टकसमायुक्तां १स्कन्धपीनसमाश्रिताम्‌ ॥ 
हिरण्यकशिपुं दैत्यं दारयन्ती नखाडूरेः | 
ऊरोरुपरि पीनस्य खङ्गखेटकधारिणम्‌ ॥ 
तस्यान्त्रमाला निष्कृत्यरे बाहुयुग्मेन बिभ्रतीम्‌ | 
मध्यस्थिताभ्यां बाहुभ्यां दक्षिणे चक्रपङ्कजौ ॥ 
कौमोदकी गदां शङ्खं बाहुम्यामिति वामतः | 
नीलोत्पलवदच्छायांरे किं वा चम्पकसप्रभाम्‌ di 
तप्तकाञ्जनसङ्काशां बाळार्कसदृ॒शीं लिखेत्‌ | 


(शिल्परत्ने पञ्चबिंशपटले ॥) 


नरसिंहो विवृत्तास्यो वामोरुक्षतदानवः | 
तद्वक्षो दारयन्माली स्फुर्चक्रगदाधरः di 


(yo ४९ Ho |) 
य एवं भगवान्विष्णुनरसिहवपुर्धेरः | 
ध्यानविधिस्स एवोक्तः परमज्ञानवधेनः di 


पीनस्कन्धकटिग्रीवः FATA: कृशोदरः | 
सिंहाननो नृदेहश्च नीलवासाः manendi 


१. पीनस्कन्धोति स्यात्‌ | २. निष्कृष्येति भवितव्यम्‌ । ३. दलेति स्यात्‌ । 
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प्रतिमालक्षणानि । 


आलीढस्थानसंस्थानस्सवीभरणभूषित: | 
ज्वालामालाकुलसुखो ज्वालाकेसरमण्डल: || 
हिरण्यकशिपोवैक्षः पाटयन्नखंरैः खरे: | 
नीलोत्पलाभः कर्तव्यो देवजानुगतस्तथा ॥ 
हिरण्यकशिपुर्दे्यस्तमज्ञानं AgS: | 
(विष्णुधर्मोत्तरे ॥) 
नुसिंहस्सिहवक्त्रोडतिद्ष्रालः कुटिछोरुक: | 
हिरण्योरस्स्थलासक्तविदारणकरद्वय: || 
(रूपमण्डने N) 
यानकनरासंहः | 
अथ यानकनरसिंहं वीशस्कन्धोपरिष्टाच्छेषोत्सङ्गे समासीनं 
तत्फणैः quf: [wx] नमौलिं चतुर्भुजं शङ्खचक्रधरं सर्वाभरणभूषितं 
s थवाष्टा ARE (NE > युक्त 0 2 
कारयेत्‌ | अथवाष्टाभिद्विरष्टामिर्वा भुजैयुक्तं भयानकं दैयवध।बुरूपं 
Dee स्थूणजं कारयेत्‌ | 
(वैखानसागमे ॥) 
qma: | 


अथ वामनं पञ्चताळमितिं? द्विभुज छत्रदण्डधरं कौपीनवाससं 
_ शिखापुस्तकमेखलोपर्वीतक्रष्णाजिनसमायुतं पवित्रपाणिं बाळरूपं 


ब्रवचेस्विनं कारयेत्‌ | 
(वैखानसागमे ॥) 


Li Nn MO 
१. एतदनन्तरं “ मूधौदिपादतलान्तं wewe मित्यधिकमादर्शान्तरे हर्यते | 
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प्रतिमालक्षणानि । 


कृष्णाजिन्युपत्रीती स्याच्छत्री बृतकमण्डलु: | 
कुण्डली शिखया युक्तः कुब्जाकारो महोदरः ॥ 
(शिल्परत्ने पञ्चविंशपटले ||) 


छत्री दण्डी वामनस्स्यादथवा स्याच्चतुर्भुजः | 
(अग्निपु० ४७ sro N) 


कर्तव्यो वामनो देवस्सङ्कटैगोत्रपवेभिः d 

पीनगात्रश्च कर्तव्यो दण्डी चाध्ययनोद्यतः | 

दूवीश्यामश्व कतेव्यः कृष्णाजिनधरस्तथा | 
(विष्णुधर्मोत्तरे ॥) 


वामनस्सशिखङ्श्यामो दण्डी पीनोऽम्बुपात्रवान्‌ | 
(रूपमण्डने ।)) 
त्रिविक्रमः | 
१त्रिविक्रमस्त्रिविधः प्रोक्तो लोकेषु तिपदन्यासाद्‌ भूलोकाक्रम- 
णाथ जानुमात्रमन्तरिक्षलोकाक्रमणार्थं नाभिमात्र स्वर्गलोकाक्रमणार्थ 
gorai NATA भवेत्‌ | एतेषु यथेष्टरूपं निश्चित्य giagi- 


१. लिविक्रमं ferar प्रोक्तं लोकेति पदविन्यासाद्‌ भोलोकात्क्रमेण 
ललाटसीमान्तमुद्धतमेतैयथेष्टानिरूप निश्चित्य पूवैवचतुविशतिशताङ्गुरभेदेन देवं 
TAA वा अष्टभुजं चेददक्षिणे चक्रासिशक्तिधरं वामे Beans 
हलमुसलधरमेवमष्टयुज चतुर्भुजो दक्षिणे चक्र वामे रद्ध तद्विपरीतं 
स्ववामपादं दक्षिणं स्थितं वामं प्रसारितं दक्षिणसुत्तानकरं वासं प्रसारितपादेन 
सह प्रसारितं WTA रक्ताम्बरधरं सवोभरणभूषितं TIS कल्पहुरिन्द्रच्छलधर- 
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प्रतिसालक्षणानि । 
शतितालविभागेन देवमष्टबाहुं चतुर्बाहुं वाष्टभुजे दक्षिणहस्ते 
चन्रशङ्कगदाशाङ्गहलधरं चतुभुजे दक्षिणहस्तेन चक्रधर वाम- 
हस्तेन शङ्कधरमभयं वरदं वा दधानं दक्षिणहस्ते, प्रसारितपादेन 
प्रसारितवामहस्तं स्थितदक्षिणपाद्‌ प्रसारितोद्धतवामपादे स्यामाभं रक्ता- 
म्बरधरं सर्वाभरणभूपितं, ai कल्पट्टमामेन्द्रश्‍छत्रमुभयोः पार्श्वयो 
जवनजलेश चामरधारिणो aga दक्षिण दिवाकरं बामे निशाकर 
तथा सन्‌) सनकसनत्कुमारौ च कृत्वा प्रसारितपादस्योध्वभागे ब्रह्माणं 
तत्पादं प्रगृह्य हस्ताभ्यां प्रक्षालयन्त कृत्वा तत्लौतसीं गङ्गां श्वेताभां 
TARA शङ्कर प्राजलीक्कतहस्तं च कारयेत्‌ । TRTA नमुचिमंत्र- 
ममाणं (९) वामपार्श्चे ऋतुविश्नकरं तं मुष्टिना प्रहरन्तं गरुडं, दक्षिणे 
वामन तत्पाश्व बलि हेमाभं सर्वाभरणभूषितं सपत्नीकं हण पाणिम्यां 
हेमकळशमुद्भरन्तं TaN जाम्बवन्तं भेरीताडनपरं च कारयेत्‌ | 
SHE सर्व भूम्ुर्विधिना कारयेत्‌ । त्रिविक्रमस्य कौतुकं विष्णु 


चतुर्भुजमेव कारयेत्‌ | 


(वैखानसागमे ॥) 


a= eM 


 सुभौ r जवनं जलेशौ चामरधारिणो तदूध्वें दक्षिणादिवामकरं दक्षिणे 
॥ तथा 2 
निशाकरं तथा सनकसन्यससनत्कुमारौ च प्रसारितभागस्य ऊर्ध्वपादे ब्रह्माणं 


TR WA हस्ताभ्यां प्रक्षालनं कृत्वा तच्छोवस्योरुगणपार्श्चे तद्भागौ FA- 
- — कारयेत्‌ इत्यादशोन्तरे लिविक्रमलक्षणं टश्यते । १. सन्य- 


म > : 


ER 


Mees 
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त्रिविक्रमक्रम॑ वक्ष्ये वामपादेन मेदिनीम्‌ | | a 
| आक्रामन्तं दवितीयेन साकल्येन नभस्थलम्‌ ॥ idus 
| | (शिल्परत्ने पञ्चविंशपटले ||) 
सजलाम्बुदसंकाशस्तथा TARA: | | 
y दण्डपाशधरः कारयेशङ्कचक्रगदाधरः ॥ हु. 
| शङ्कचक्रगदापञ्ाः कायोस्तस्य सुरूपिणः | 
| निर्देहास्ते१ न कतेव्याइशेषं कार्य तु पूर्ववत्‌ ॥ 
| ° एकोईवदन कार्यो देवो विष्फारितेक्षणः | 

(विष्णुधर्मात्तरे ॥) 


जामद्ग्न्यराम; | 


जामदर्न्यराम॑ मध्यमदशतालेन मितं सर्विशतिशताड्णुळं 
रक्ताभं श्वेतवस्त्रधरं दक्षिणहस्तेन परशुधरमुददे्यवामकरं जटामकुटधरे 
सोपवीतं सरवीमरणभूषितमेवं कारयेत्‌ | कौतुकं तदरूपं विष्णु : 
बा कारयेत्‌ । E - 
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कार्यस्तु भार्गवो रामो जटामण्डलदुद्देशः | 
हस्तेऽस्य परशुः कार्य: कृष्णाजिनधरस्य तु ll 


~ 


(विष्णुधर्मोत्तरे ॥) 


DES : जटाजिनधरो रामो APTA: परशु दधत्‌ | | 
(रूपमण्डने ॥) 


राघवरामः | | | 


po : | अथ राघवरामं सविशतिशताङ्गलमित Gas तिभङ्गस्थित) 
: दक्षिणन हस्तेन शरधरं वामेन चापधरं श्यामाभं रक्ताम्बरधरं किरीटा- 
द्याभरणान्वितर कारयेत्‌ । देवस्य बाहुसमां देवीं सीतां नवाधे 
 तालमानेनाभङ्गवशाद्रक्माभां शुकपिञ्छनिभाम्बरधरां सवीभरणभूषितां - 
- घम्मिल्लबन्धयुता करण्डिकामकुटोपेतां वामहस्तेन नीलोत्फुलपद्मधरां 
3 प्रसारितदक्षिणहस्तां कारयेत्‌। देवस्य दाक्षिणे qud देवं“ किश्चित्समी- 
` कष्य विस्मयोकुललोचनां देवी” कारयेत्‌ । वामपार्श्वं सौमित्रिं९ देवस्य 
कणेसीमान्तं Aart वा लक्ष्मणं GATS पोडशाधिकशता ङ्गं... ..-- 


Rs 


E AA पदद्व्यमादशीन्तरे न। 
c EE दि ; € ya 


| 
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| धरे सुवर्णवर्ण APA समभङ्गान्वित कारयेत्‌ | हनूमन्तं परमुखे 
किंचिद्‌ दक्षिणमाश्रेस स्थितं देवस्य स्तनान्तं नाभ्यन्तमूरुमूलान्तं वा 
| सप्ततालामेतं fart दक्षिणेन हस्तेनास्यं) वामेन GAS sp aR 
| \ किद्चिदर््वांननं कारयेत्‌ | 

| (वैखानसागमे |) 


रामश्चापी शरी aR शङ्की वा द्विसुजस्स्मृतः | 


| (अग्निपु० ४९ sro ||) 
रामो दाशरथिः कार्यो राजलक्षणळालितः | 
भरतो लक्ष्मणश्चैव शतुब्नश्च महाशयाः || 
तथैव सर्वे कर्तव्याः किं तु मौलिविवार्जिताः | 
p (विष्णुधर्मोत्तरे ॥) 
रामश्शरेषुश्रकूछयामः ससीरमुसलो बल: | 
(रूपमण्डने ||) 


आग्नेये राघवं पश्चिमाभिमुखमुत्तराभिमुखं वारे स्यामाथों 
t रक्ताम्बरो मकुटादिसर्वाभरणसंयुक्तः श्रीवसाङ्को द्विमुजो दाक्षिण इषुः 


"को किंचिद्ाक्षिणमाश्रित्य देवस्य स्तनान्तं वोदय सप्ततालवेदाधिकाशीतिमात्र 
A द्विभुजं दीनमूध्वोननं दक्षिणेनास्यं पिधाय वामहस्तेन स्वपादान्त निगूह्य तद्विः 
परीतं जानुमध्यमाकणेस्ट्रितं कपिराजं कारयेत्‌ । ' इत्यादशान्तरे इश्यते । 
१. हस्तेनास्यमित्येतदनन्तरं पिद्धानमिति भवितव्यम्‌ २. द्धानसितिस्यातः 
i. एताहशस्थलेषु यथायोग्यं कारयेत्‌ । सा TATA | 
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धरो वामे धनुरवलम्ब्य व्िभङ्गसंस्थितो माघमासे पुनवेसूजातस्सीतापति 


रथान्यत्सर्वमादिसूर्तेरिव, रामो१ दाशराथि बीर काकुत्स्थमिति | 


तस्य दक्षिणे सीता हेमाभा Tare वामे पद्मधरी दक्षिणह- 
स्तप्रसारिता दक्षिणं खितं वाममाकुञ्च्य पादमुद्दन्वकोटिकोन्तठं२ 


करण्डिकामकुटसंयुक्ता वा सीतायक्षरबीजान्यत्सबै रश्रीमिव, सीतामयो- 
निजां लक्ष्मी वैदेहीमिति | 
वामे सौमित्रिं रक्ताभं श्यामाम्बरं द्विभुजो रामवात्तिभङ्गस्थि- 


श्चापधरश्चो A वैशाखे SS ^ 
US E शाखे रोहिणीजातो लक्षायक्षरबीजो 5- 
DR रामवत्‌ , सोमित्रिं रामानुजं लक्ष्मणं ढक्ष्मीवर्धनमिति । 


दक्षिणे भरतऱऱ्यामाभो रक्ताम्बरोइन्धकोन्तलयुतरशरचाप- 
खङ्गखेटकधरो द्विसुजस्नरिङ्गस्थितश्रत्रे स्वात्युद्भवो मलेशो भगायक्ष- 
wast: ऽन्यत्सर्वं i कैकेयीसुतं 7 | 

श्रीवत्सकौस्तुभोः रामवत्‌, भरतं कैकेयीसुतं रामानुजं 
धर्मचारिणमिति | 


= P A हेमाभो रक्ताम्बरोद्दन्धकौन्तल्युतो ज्येष्ठमासे 
3 E नामायक्षरबीजो निर्मळेशोऽन्यत्सर्व लक्ष्मणवत्‌ , IRGI 
रामप्रिय विजयं भरतानुजमिति । 


). राममिति भवितव्यम्‌। २. ` उद्दद्धकाटिलकुन्तले ति भवितव्यम्‌ | 
- भिय इचेति भवितव्यम्‌ | 
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| दक्षिणे पुरतोऽञ्जनाभः श्वेतवस्त्रधर: कपिरूपस्सवीभरणभूपितो 
द्विभुजो दक्षिणेनास्यं पिधाय वामेन ae विधायावनतगात्रस्सीताया 
वार्ताविज्ञापनपरो मृगवाहनो दण्डध्वजो महानादरवः श्रावणे मासि 


श्रवणज: कळायक्षरबीजो हनूमन्तः१ कापिराजं हनूमन्तं शब्दराशिं | 
महामतिमिति । EE 


दक्षिणे शरं नपुंसकं इयामाभं श्वताम्बरं त्रिनेत्र रौद्रसमुद्रघो- 
षरवं वायुवाहनं पक्षध्वजं शिरसि शरश्रतं माघमासे वारुण्यजातंर 
| शरायक्षरर्बाजं शरं महारवममोघं तीक्ष्णधारमिति । 


बामे.... ........ ००० aaa E ODE 
F: श्रेताभो रक्ताम्बरो.... ........ FIA ys: प्राज्ललीकृतः २ पादाव 
नतियुक्तो मृगध्वजवाहनो वैशाख आरछेषजी मेघरव...... 


००००००००००००००००५००० ०००० ०००० ००० ०! 
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अभिमुखेऽङ्गदर्सेताभो रक्ताम्बरो रक्तवत्तो द्विभुजः प्राज्ञली- 
कृत:१ पादावनत 


००००००००००००००००००० 
9०००००००००००० 
1०० ७७७७७ ०७७ ७७.७७ ७०३ ७ ७ 
EM 


रोहिणीजातस्तुङ्गायक्षरबीजोऽङ्गदं २ वालिपुत्रं राममक्तं देवप्रियमिति | 


(वैखानसागम एकविंशपटले ID 


बळभद्ररामः | 

अथ बरभद्र्रामं मध्यमंरे दशताळमितिं Bast Bad दाक्षि- 
णहस्तेन मुसलधरं वामेन हलधरं ani रक्तवस्त्रधरमुद्ठदकुन्तलं 
दक्षिणे रेवतीं देवी पद्मकिज्ञल्कवर्णा पुष्पाम्बरधरां दक्षिणेन हस्तेन 
पद्मघरा प्रसारितवामहस्तामेवं कारयेत्‌ | तद्रूपं कौतुक विष्णुं चतुभजं 
वा कारयेतू | : 


(वेखानसागमे ||) 


बळदेवो हरुपाणिम॑द्विश्रमछोचनश्व कर्तव्य: | 
बिश्वत्कुण्डल्मेक शङ्केन्दुम्र्णालगौरवपुः ॥ 
एकोनांशा कायी देवी बलदेवळृष्णयोमंध्ये । 
काटिसंस्थितवामकरा सरोजमितरेण Beet || 
कार्या चतुर्भुजा सा वामकराम्यां सपुस्तकं कमलम्‌ | 
art दक्षिणपार्श्व वरमर्थिष्वक्षसत्र च || 
- a 
-N 
3. ^3 2 वितः 
S नीला ज्ञलीकृतहस्त” इति भवितव्यम्‌। २. स्त्वङ्घायक्षरबीज' इति स्यात्‌। 
० ति 'मिति भवितव्यम्‌ | 
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वमिष्वष्टभुजायाः कमण्डळुश्वापमम्बुजं शास्त्रम्‌ | 
वरशरदपेणयुक्तास्सव्यभुजास्साक्षसूवाश्र ॥ 


(बृहत्संहितायामष्टपञ्चाशत्तमाध्याये |l) 


गदालाङ्गलधारी च रामो वाथ चतुभुज: | 
ama BES दयादधरशङ्घ सुशोभनम्‌ || 


(अग्निपु० ४९ Ho ||) 


सीरपाणिर्बलः कायो मुसळी चैव कुण्डली । 
श्वतोऽतिनीळवसनो मदोदश्चितलोचनः dI 
(विष्णुधर्मोत्तरे II) 
कृष्णः | 
कृष्णस्य लक्षणं वक्ष्ये | मध्यमं १ दशताळमितिं सबिशतिशताङ्गुछर 
Ras इयामाभं रक्तवस्त्रधरं सवीभरणभूपितं रेकिरी टिनमुद्वदवकुन्तळं 


वार दाक्षिणिन५ हस्तेन क्रीडायाश्धिरं वामो्यतकरकूपरहिकासूत्रादध- 


१. मध्यमदशतालेति भवितव्यम्‌ । २. एतद्विशिषणमन्यतरादशे न । 
i. एतत्पदमन्यतरादर्शे न । v. एतदन्यतरादर्श न । ५. दक्षिणेनेत्यारभ्य 
मार्गेणेल्यन्तस्य स्थाने “दक्षिणेन हस्तेन दक्षिणकरकटकाग्रं नाभिदघ्नं वा 
तस्मात्‌.....................अन्यत्सवे राघवस्योक्तवत्‌ ।' इत्येवमन्यतरा- _ 
दरें Fac । 
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स्तादथोर्ध्वकरमन्यत्सर्वं राघवस्योक्तमा्गेण | दक्षिणे रुक्मणी देवी 
हेमाभां धम्मिलकुन्तल्युतामुद्दद्धकुन्तळां वा प्रसारितदक्षिणहस्तां 
सपद्मवामहस्तां तथा वामपार्श्वे सत्यभामां श्यामाभां २शिरोरुहबन्ध- 
धम्मिछयुतामुद्द्भकुन्तल्युतांरे वाऽ सोत्पलदक्षिणहस्तां प्रसारितवाम- 
हस्तां सर्वाभरणसंयुक्तां कारयेत्‌ । देवीभ्यां५ करण्डिकामकुटं वेति 
केचित्‌ | देवस्य वामपार्श्वे गरुडं प्राञ्जलीक्रत्य सुस्थितं कारयेत्‌ । 
देवस्य दक्षिणहस्तं छीलायष्टियुत वामंऽ सशङ्कं वा कारयेत्‌ । azi 
कौतुकं विष्णं चतुर्भुजं वा कारयेत्‌ | 


( वेखानसागमे 11) 


कृष्णश्वक्रधरः कार्यो नीलोत्पलदलच्छवि: | 
इन्दीवरधरा कायी तस्य साक्षाच्च रुक्मिणी || 


(विष्णुधर्मोत्तरे 11) 


१. धम्मिल्लेत्यारम्य सपद्मवामहस्तामित्यन्तस्य स्थाने 'शिरोर्ह्धम्मिछ- 
युतामुद्दन्वकोन्तलां वामहस्तं दक्षिण ग्रसार्य वाम पद्मे'्यन्यतराद्शे BAA | 
२. धम्मिहकुन्तल्युतामिति पाठान्तरम्‌ । ३. एतदन्यतरादश न । ४. वेत्यारभ्य 
कारयेदित्यन्तस्य स्थाने ` वामहस्तं दक्षिणं सपुष्पं वामं प्रसार्य किंचिदेवं 
समीक्ष्य सर्वाभरणसंयुक्तां कारयती? व्येवमन्यतराद्े विद्यते । ५. देवीभ्या- 
मिव्यारभ्य, देवस्ये्यन्तमन्यतरादशे न । ६. “ वामोतकूपरं ang वे'ति 
पाठान्तरम्‌ । 
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नवनीतनट: | 
नवनीतनटस्य वामपादमाकुज्च्य) स्थितं दक्षिणमुत्तानकुञ्चितं 
दक्षिणहस्तमभयं २ नवनीतयुतं वा ३ amp प्रसार्योत्तानं ¦ सर्वो- 
भरणभूषितमम्बरहीनमम्बरधरायुत” नवनीतनृत्तरूपं कारयेत्‌ | 


agitare: | 
गोपीगोपगोकन्याभिः Wad दक्षिण सलयोद्यतपादं वामं 
सुस्थितमाहृत्य द्विहस्ताम्यामङ्गढीषु वेणुविवरान्संयोज्य तिमङ्गभङ्गगान- 
रससमान्वित» गोपाळं MARA | 
(वैखानसागमे ॥) 
गोपालप्रतिमां कुयोद्वेणुवादनतत्पराम्‌ । 
बहीपीडां घनऱ्यामां द्विभुजामूध्वेसंस्थिताम्‌ || 
(विष्णुधमात्तिरे ॥) 
पार्थसारथिः | 
रथारूढं ध्वजाश्वचक्रमुकुळादिरथाक्षैर्युक्त रथं कृत्वा पार्थ 
सचापं dada feni चोपरि यत« यष्टिपाशौ गृहीत्वा 


१. किंचित्संस्थितमिति पाठान्तरम्‌ । २. ` दक्षिणमभी?ति पाठान्तरम्‌ । 
३. एतदादशोन्तरे न । ४. प्रसार्यानुत्तानमिति पाठान्तरम्‌ | ५. “अम्बराधार- 
युतमिति पाठान्तरम्‌ किं ठु “अम्बरघरं वे'ति स्यात्‌। ६. एतत्पदात्पूब ` वेणु’ 
मिति स्यात्‌ । ७. ' लिभङ्गभङ्गि'सिति स्यात्‌। ८. यन्त्रयष्टिपाशा?विति स्यात्‌ । 
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दक्षपादं स्थितं वाममुद्धय रथभित्तौ संस्थाप्य दक्षिणहस्तेन व्याख्यान- 
निर्णयाङ्गलिमुद्रया संयुक्त पार्थसाराथिरूपं कारयेत्‌ | 


मदनगोपाल: | 
रक्तवर्णो दशभुजस्सर्वालङ्कारभूषितः | 
शङकचक्रगदापक्रपाशाङ्कशसुमाञुगान्‌ | 
इक्षुकोदण्डमन्याभ्यां वादयन्वेणुमादरात्‌ । 
षोडशच्छदपक्स्थष्पट्कोणोपरिं संस्थितः || 
गोपालो मदनाख्योऽयं मन्दास्मितमुखाम्बुजः | 
सखरपन्नस्थगोपीभिरादरादीक्षितोऽवतात्‌ ॥ 


(पाञ्चरात्रे |I) 
कालियाहिमदेकः | 
एवमेव कालियाहिफणोपरि स्थितं दक्षिणहस्तं सपताकं am- 
करेणाहिपुच्छं संगृह्य नृत्यन्तं कारयेत्‌। क्रष्णरूपाण्यसङ्कयानि वक्त न 
शक्यानि ; तस्मायथेष्टरूपं कारयेत्‌ । 
बुद्धः | 
TSIM: प्रसन्नमूर्तिस्सुनीचकेशश्च | 
पद्मासनोपविष्टः पितेव जगतो Wage: ॥ ` | 
(बृहत्संहितायामष्टापञ्चाशत्तमाध्याये ll) | 
शान्तात्मा लम्बकणश्व गौराङ्गश्वाम्बराबृतः | 
TATARAN बुद्धो बरदाभयदायकः ॥ i 
(अझ्निपु० ४९ अ० |) 
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काषायवस्त्रसंवीतस्स्कन्धसंसक्तचीवर: | 
पद्मासनस्थो द्विमुजो ध्यायी बुद्धः प्रकीर्तितः ॥ 
(विष्णुधर्मोत्तरे 11) 
बुद्धः TARA रक्तस्यक्ताभरणमूर्घज; | 
कषायवस्त्रो ध्यानस्थो द्विमुजोकाईपाणिकः (2) ॥ 
(रूपमण्डने ॥) 
कल्की । 
lend) मध्यमं दशतालमितमश्चाकारं मुखमन्यन्नराकारं 
चतुभृजं चक्रशङ्कधरं खङ्गखेटकधरमुग्ररूपं भयानकमेवं देवरूपं कृत्वा 
कौतुकं विष्णुं चतुर्मुजमेव कारयेत्‌ | 
( वैखानसागमे ॥) 
धनुस्तृणान्वितः कल्की म्लेच्छोत्सादकरो द्विजः | 
अथवाश्वस्थितः खङ्गी शङ्कचक्रशरान्वितः || 
(अग्निपु ० ४९ अ० ॥) 


खङ्गोयतकरः क्रुद्धो हयारूढो महाबलः | 
म्लेच्छोच्छेदकरः कल्की द्विसुजः परिकीतितः ॥ 
(विष्णुधर्मोत्तरे ॥) 


कल्की सखङ्गोऽश्वारूढो हरेरवतरा इसे | 
(रूपमण्डने |) 
१. कल्किनमिद्यारभ्य सुखमन्यादि्येतत्परयैन्तमन्यतराद्शे न। २. “मध्य- 
` मदरातालमित”मिति भवितव्यम्‌ | 
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वेष्णवमूत्येन्तराणि । 


दत्तात्रेयः | 
मन्दारमूळे मणिमण्डपस्थितं सुवर्णदानैकनिबद्धदीक्षम्‌ | 
ध्यायेत्परीतं नवनाथसिद्वैदोरिद्यदावानलकालमेघैः ॥ 
व्याख्यामुद्रां करसरसिजे दक्षिणे संदधानो 
जानुन्यस्तावरकरसरोजातवामोन्नतांसः | 


ध्यानाधारात्सुखपरवशादर्धमामीळिताक्षो 
दत्तात्रेयो भसितधवळः: पातु नः क्रात्तिवासाः di 
(दत्तात्रेयकह्पे ॥) 


वाल्मीकिरूपं TAS दत्तात्रेयस्य कारयेत्‌ | 
(विष्णुधर्मोत्तरे LA) 
हरिहरापितामह्‌ः | 
एकपीठसमारूढमेकदेहनिवासिनम्‌ | 
षड्भुजं च चतुर्वक्त्रं सवेलक्षणसंयुतम्‌ || 
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अक्षमालां त्रिशूलं च गदां कुयीच दक्षिणे | 

कमण्डलुं च ULF चक्रं वामभुजे तथा || 


(रूपमण्डने ||) 
पुरुषः । 


माच्या qai प्राङ्मुखं end पीतवाससं श्रौमेदिनीभ्यां संयुक्त 

पुरुषं पुरुषात्मकं परं पुरुषं धमैमयमिति | 
कापिलः 

आग्नेय्यां कपिल प्राङ्मुखं श्वताभो5ष्टहस्तो दक्षिणेनेकमभय- 
मन्यच्चक्रासिहलधरो) वाभेनेकं कव्यवलम्बितमन्यच्छङ्खपाशदण्डधरो 
 रक्तबासास्सावित्रीयुक्त कपिल मुनिवरं ae वेदरूपिणभिति | 

(वैखानसागमे |) 

प्रद्युम्न fate वैराग्यात्कापिलीं तनुमास्थितः२ | 
मध्ये तु करकः कार्यस्तस्योत्सङ्गगतः परः ॥ 


दोयुगे चापरं तस्य शङ्खचक्रधरं भवेत्‌ । 


कतेव्य: कापिलो देवो जटामण्डलमण्डितः | 
वायुसंरोधपीनांस; पक्माङ्कचरणद्वय: || 


१. अन्गैहेस्तैश्क्रासि हलधर इत्यर्थः । २. एतत्पद्याधीत्परमर्धेनेकेन 
विच्छिनेन भवितव्यमिति ति संभाव्यते । 
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मृगाजिनधरो राजन्‌! इमश्रुयज्ञोपबीतवान्‌ | 
विभुर्न्त्रमहापग्मकलिकासंस्थित: प्रभुः di 
वैराग्यभावेन महानुभावो ध्यानस्थितस्ख परमं पदं तत्‌ । 
ध्यायंस्तथास्ते भुवनस्य गोप्ता साङ्कयप्रवक्ता पुरुषः पुराण: ॥ 
(विष्णुधर्मोत्तरे ॥) 
यज्ञमूर्ति: | 
kai पश्चिममुखस्तत्तचामीकराभश्चतुरुङ्गो दिशीषस्सप्तहस्त- 
झ्शङ्कचक्राज्यदर्वीलनुक्खुवजुह्वपधरख्रिपादी रक्तवन््रस्सर्वाभरणभूषितो 
दक्षिणवामयोस्खाहाखधायुक्तो यज्ञो, यज्ञेशं सबैदेवमय पुण्यं सवे- 


क्रतुवरमिति | 
(वैखानसागमै ॥) 


व्यासः | 
कृशः कृष्णतनुव्यौसः पिङ्गलोऽतिजटाधरः । 
सुमन्तुर्जमिनिः पैलो वैशम्पायन एव च ॥ 
तस्य शिष्याश्च कतेव्याश्चत्वारः पारिपार्श्वकाः ॥ 

धन्वन्तरिः । 
घन्वन्तरिस्सुकतव्यस्सुरूपः प्रियदर्शन: | 


करद्वयगतश्चास्य सामृतः कलशो भवेत्‌ di 
(विष्णुधमोत्तरे ॥) 
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जलशायी | 
जळमध्यगतः कार्यरशेषपननगतल्पग: | 
फणापुञ्ञमहारत्नदु्निरीक्ष्यरिरोधरः || 
देवदेवस्तु कतेन्यस्तत्र सुप्तश्वतुर्भुज: | 
तथापरश्च कर्तव्यश्शेषभोगाङ्कसस्थितः ॥ 
एकपादोऽस्य sed! लक्ष्युत्सङ्गगतः प्रभोः | 
तथापरश्च कतैव्यस्तत्र जानौ प्रसाधितः || 
AIAN नाभिदेशस्थस्तथा तस्यापरः करः | 
तथैवान्यः करः कार्यो देवस्य तु शिरोधरः ॥ 
सन्तानमञ्जरीधारी तथेवास्यापरो भवेत्‌ | 
नाभीसरसि संभूते कमले तस्य यादव ! ॥ 
सवैपृथ्वीमयो देवः प्रागवत्कार्यः पितामहः | 
A 
नारळ च कतेव्यौ पद्मस्य मधुकैटभौ ॥ 
ररूपधारीणि शुजङ्गमस्य कार्याण्यथास्त्राणि तथा समीपे | 
SSN यढुपुङ्गवोक्त देवस्य रूपं परमस्य तस्य || 
(विष्णुधर्मोत्तरे ॥) 


सत्पुरुपं) शेषतल्पे दक्षो दण्डभुजोऽस्य तु | 
शिरोधरोऽस्य amg सपुष्पोञय जलेशयः ॥ 
B याचया 
1. स॒प्तरूपामेति.स्यात्‌ | 
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तन्नाभिपङ्कजे धाता श्रीभूमी च शिरोहिगे । 
निध्यस्त्रादिसरूपाणि पार्श्वयोर्मधुकैटभौ ॥ 
| (रूपमण्डने ॥) 
टक्ष्मीनारायणौ | 
लक्ष्मीनारायणौ कार्यों संयुक्तो दिव्यरूपिणो | 
दक्षिणस्या विभोमूर्तिलेक्ष्मीमूर्तिस्तु वामतः || 
दक्षिण: कण्ठलय़ो5स्या वामे हस्तस्सरोजभत्‌ | 
विभोवामकरो लक्ष्म्याः कुक्षिमागस्थितस्सदा ॥ 
सवीवयवसंपूणो सर्वालङ्कारभूषिता | 
सुष्टुनेत्रकपोलास्या रूपयौवनसंयुता ॥ 
सिद्विः कार्या समीपस्था चामरग्राहिणी war | 
कतैव्यं वाहनं सव्ये देवाधोभागगं सदा || 
शङ्कचक्रधरौ तस्य द्वौ कायो पुरुषो पुरः | 
वामनौ हारकेयूरकिरीटमणिभूषणो ॥ 
उपासकौ समीपस्थौ प्रभोन्रैहमरिवात्मकौ | 
रशनां योगपट्टं च शिखामज्ञालिमास्थिती ॥ 
(विश्वकमेशास्त्रे ॥) 
उभौ च Rast कुयोलक्ष्मी नारायणाश्रिताम्‌ | 
देवं शल्लैस्खकीयैश्व गरुडोपरि संस्थितम्‌ ॥ 
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दक्षिण: कण्ठलग्नोऽस्या वामो हस्तस्सरोजध्क | 
विभोबीमकरो लक्ष्म्याः कुक्षिभागस्थितस्सदा i | 
सर्वेषामेव देवानामेवं युग्मं बिधीयते | | 
तेषां शक्तिः ESI तदस्रवाहनाक्कति: ॥ | 


(रूपमण्डने ॥) 
| zana: | । | 
T - मूर्तिमान्यृथिवीहस्तन्यस्तपादस्सितच्छवि : | | 

नीलाम्बरधरः कार्यो देवो हयाशेरोधर; | | 
विद्यात्संकर्षणांशेन देवो हयशिरोधर; | 
ASEH देवस्तत्करेषु चतुष्वेथ ॥ 
शक्षे चक्रं गदां पद्म स्वाकारं RARA: | 
FARA कराः कार्या वेदानां देहधारिणाम्‌ ॥ 


` देवेन मूर्धि बिन्यस्तास्सर्वाभरणधारिण: | 
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प्रतिमालक्षणानि । 

अष्टचक्रे स्थितो याने सूतयुक्ते मनोरमे | 

कृष्णाजिनधरो दान्ते जटामण्डलधारिणो ॥ 

पादेन चेकेन रथस्थितेन पादेन चैकेन च जानुगेन । 

कार्यो हरिश्चात्र नरेण तुल्यः कृष्णोऽपि नारायणतुस्यमूरतिः ॥ 
f (विष्णुधर्मोत्तरे ॥) ; 
वंकुण्ठ: | 

बैकुण्ठ तु प्रवक्ष्यामि सोड्थबाहुमहाबल: | 

ताक्ष्यासनश्चतुवेक्त्रः कतेव्यरशान्तिमिच्छता || 

गदां खङ्गं शरं चक्र दक्षिणेऽस्य चतुष्टयम्‌ | 

शङ्कं खेटं धनुः पद्म वामे दद्याचतुष्टयम्‌ || 

अग्रतः पुरुषाकारं नारसिंहं च दक्षिणे | 

अपरं स्त्रीमुखाकारं वाराहास्यं तथोत्तरम्‌ ॥ 


ल्लैलोक्यमोहनः | 
मुखानि पूर्ववत्तस्याप्पथ त्रैलोक्यमोहन; | 
स षोडशभुजस्ताक्ष्यरूढः प्राग्बच्चतुभुजा (१) ॥ 
गदा चक्राङ्कुशौ बाणं शक्तिश्वक्र वरं क्रमात्‌ | 
दक्षेषु gc पाशर्शाङ्गशङ्काब्जकुण्डिका ॥ 
श्रृङ्गी वाभेषु हस्तेषु योगमुद्राकरङ्यम्‌ | 
नरं च नारसिंहं च सूकरं कपिलाननम्‌ ॥ 
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अनन्त: | 
अनन्तोञनन्तरूपस्तु हस्तेद्रादशभिथुत: । | 
अनन्तशक्तिसं्ीतो गरुडस्थश्वतुर्मुखः ॥ 
गदाक्कपाणचक्राढ्यो अज्ञाङ्कश्वरान्वित: | 
शङ्कखेट धनुः पद्म दण्डपाशौ च बामतः | 


E विश्वरूप: । 

Baa हस्तकैयुक्तो विश्वरूपश्चतुर्मुख: | 
पताका हळशङ्ख च बञ्राङ्कुशररास्तथा |] 
चक्रं च बीजपूरं च बरो दाक्षिणबाहुषु | 
पताका STM च गदाखड्बोत्पछानि च || 
शृङ्गी मुसमक्षं च क्रमात्स्युर्वामबाहपु | 

` हस्तद्वये योगमुद्रा चैन (2) गरुडोपरिस्थितः | 


(रूपमण्डने ||) 
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) 


| 
| 
| प्रतिमालक्षणानि । 


SA करद्वये तस्य पाञ्चजन्यस्सुदशेन; | 
योगस्थामी स विज्ञेयः पूज्यो मोक्षार्थियोगिमिः ॥ ` 


(सिद्धार्थसंहितायाम्‌ tl) 


अथादिमूर्तिबिधि वक्ष्ये | अनन्तोत्सङ्गे समासीनं दक्षिणं 
| Herd वाममाकुञ्च्य) दक्षिणहस्तमनन्तोत्सक्ले AA वामं वामजानुर्ध्व 
| प्रसार्य चतुर्बाहुं शङ्खचक्रधरं फणाभिः पञ्चभिवीरे SANS प्रवा- 
छाभं सर्वाभरणभूषितं कृत्वा तदक्षिणे भृगु वामे मार्कण्डेयमेकजानु- 
क्रमैणासयित्वा दक्षिणे ब्रह्माणं वामे शङ्करं च कृत्वा तदप ane | cA 
कृत्वा प्रतिष्ठोक्तक्रमेण प्रतिष्ठां कारयेत्‌ | = I 
| (वैखानसागमे ॥) 


[S 
qm: | 


चतुवक्त्रश्चतुष्पादश्रतुर्बाहुस्सिताम्बर: | 

| सवीभरणवांकेतो ध्मः कार्यो विजानता ॥ _ 
` दक्षिणे चाक्षमाळा च तस्य बामे च पुस्तकस्‌। | 
मूतिमान्व्यवसायस्तु कार्यो दक्षिणमागतः | | | 
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प्रातिमारक्षणानि । 


>>> 


वामभागे तत: कार्यों qu: परमरूपबानू | 
कायो पद्मकरी TT विन्यस्तौ तु तथा तयो: ॥ 


E (आदित्यपुराणे ॥) 


^ 


चतुर्विशतिमूतेय: | | 
शङ्खचक्रगदापद्मी केशवाख्यो गदाधरः | | 
: नारायण: THUS: क्रमात्‌ ॥ | 
माधेवश्क्रशङ्वाम्या TAA गदया भवेत्‌ | 
गदाब्जशडुचक्री वा गोबिन्दाख्यो गदाधरः ॥ 
पद्मशड्भारिगदिने विष्णुरूपाय बै नमः | 


सशद्भाब्जगदाचक्रमधुसदनमूर्तये ॥ 
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प्रतिमांलक्षणानि । 
शङ्कचक्रगदाब्जादिधृतप्रदयुम्नंमूतये । 
नमो5निरुद्गार्य गदाशङ्काब्जारिविधारिणे ॥ 
साब्जशड्टगदाचक्रपुरुषोत्तममतेये | 
नमो&धोक्षजरूपाय TERING ॥ 
न्रसिंहमृतये पद्मगदाशड्ारिधारिणे | 
पद्मारिश डरगदिने नमोञस्वच्युतमूतये || 
गदाब्जारिसशङाय नमः श्रीक्रष्णमूतये | 

; (पद्मपुराणे पातालखण्डे ||) 
केशव: कमल कम्बुं धत्ते चक्रं गदामपि । 
नारायणः कम्बुपक्मगदाचक्रधरो भवेत्‌ di 
माधवैस्तु गदां चक्रं शङ्कं वहति पङ्कजम्‌ | 
MA धरते चक्रं गदां पक्षं च कम्बुना ॥ 
विष्णुं; कौमोदकीं पद्मं पाञ्चजन्यं सुदशैनम्‌ | 
मधुसूर्दनस्तु चक्रं शङ्कं सरसिजं गदाम्‌ ॥ 
तिवित्रमो5म्बुजगदा'चक्रशक्षान्विभात q: । 
AME: ॥ 
श्रीधर वारिजं चक्र गदां शङ्कं दधाति य: | 
ein गदां चक्र TA शङ्ख च धारयेत्‌ ॥ 
प्मनाभः पाञ्चजन्यं Tat चक्र गदामपि | 
दामीदरोऽम्बुजं शङ्कं गदां धत्त सुदैनम्‌ ॥ 
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cd गदाकम्बुसरसीरुहचक्रभृत्‌ | 
वासुदेवो TAS HAT मत 


AARTI ETIA पाणिभिः । 
अनिरुद्धो छसच्चक्रगदाशट्कारविन्दवान्‌ || 


. m 
परुपोततमस्तु चक्र TRISTE] दधत्‌ । 
अधोक्षजस्सरासिजं गदाशड्सुदशनम्‌ || 


नरसिंहस्त चक्रान्जगदाकम्बूविराजित 
अंन्युतस्तु गदापत्मचक्रश डेस्समन्वित || 


जनादनोडम्बुजं चक्र कम्च कौमोदकीं दधत्‌ | 
उपेन्द्रो बहते शड गदां चक्र कुशेशयम्‌ ॥ 


un 
कम्बु चक्र तामरसं गदास्‌ | 


कृष्ण; करे: पाञ्चजन्यं गदामब्जं सुदशेनम्‌ || 


एतास्तु मूतेयो ज्ञेया दक्षिणाध करात्क्रमात्‌ | 
वासुदेवादिवणोस्स्युष्षटषडेते तदादय 


(रूपमण्डने ||) 


` मानुषवासुदेवः | 


>> 
PANS SSIS 


? 
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प्रतिमालक्षणानि | 


हलमुसलधरं१ Tous तदक्षिणे प्रचन्नं Rast क्षुरिकाधरदक्षिणहस्तं 
कव्थवलम्बितवामहस्तं तद्वाक्षेणे Ate चतुराननं चतुमुजं देवस्य 
वामपार्श्वेडनिरुद्ध* Rast खङ्गखेटकधरं तद्वामे साम्बं द्विभुजं दान- 
दक्षिणकररेमन्यदण्डधरं४ तस्य वामे गरुडं च कारयेत्‌ | तेषां वणी- 
म्बराभरणानि DATA कारयेत्‌ । देवानेतान्स्थितानेव संस्थाप्य 
तद्रूपं५ कौतुकं कारयेत्‌ | अथवा तेषां मध्ये विष्णुं चतुसुजमेव 
स्थापयेत्‌ । 


दैविकवासुदेवः d 
दैविकवासुदेवं सिंहासने समासीनं चतुभुज शङ्चक्रधरं 
श्रीभूम्या६ सहितं तथा देवस्य दक्षिणवामयोः पूर्वोक्तान्देवा- 
न्बलभद्रस्य दक्षिणे» देवीं रेवतीं प्रदुम्नस्य दक्षिणे“ रोहिणीमनिरुद्ध- 
esis साम्बस्येन्दुकरीं wie सहैव ११ स्थापयेत्‌ | एतेषां कौठुक- 
बिम्बं पूर्ववत्‌ । 
(वैखानसागमे |) 


3. 'हलथघारायुत'मिति पाठान्तरम्‌ | २. “तीलमधै' मिति पाठान्तरम्‌ | 
३. दक्षिण दारुक'मिति पाठान्तरम्‌। ४. एतदादशौन्तरे न । ५. तदूष्वे'मिति 
पाठान्तरम्‌ । ६. ` श्रीभूमिभ्या ' मिति भवितव्यम्‌ । ७. एतदादशान्तरे न । 
८. एतदन्यतरादशै न ९. “अनिरुद्धस्य रामा'सिति पाठान्तरस्‌। १०. साम्बस्ये- 
षान्दुकरि चे'ति पाठान्तरम्‌ । ११. सभवा' इति पाठान्तरम्‌ | 
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प्रातैमालक्षणानि । | 
दक्षिण तु करे चक्रमधस्तात्पद्ममेव च | 
वामे शङ्कं गदाधस्ताद्वासुदेवस्य लक्षणम्‌ || 
श्रीपुष्टी चापि कर्तव्ये पद्नवीणाकरान्विते | YA 
ऊरुमात्रोच्छितायामे मालाविद्याधरौ तथा ॥ 
प्रभामण्डलसंस्थौ तौ प्रभा हस्यादिभूषणौ१ | 
पद्माभं पादपीठं तु प्रतिमास्वेवमाचरेत्‌ ॥ | | 
ee : (अग्निपु० १०४ अ० ||) 
एकवक्तश्वतुबाहुस्सौम्यरूपस्सुद्शन: | 
पीताम्बरश्च मेघाभस्सरवीमरणभूषितः ॥ 
कण्ठेन झुभदेशेन कम्बुतुल्येन राजता | 


कतेव्यश्चारुकर्णिक: | 
aman; | 


? 
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प्रतिमालक्षणानि । 
तत्करस्थाड्रियुगछो देवः कार्यो जनार्दैनः d 
ताळान्तरपदन्यासः किंचिन्निष्क्रान्तदक्षिणः ॥ 


agal (१) मही कार्यी देवदर्शितविस्मिता | 
देवश्च कटिवासेन कार्यो जान्ववलम्बिना di 


बनमाला च कर्तव्या देवजान्ववलम्बिनी | 
यज्ञोपवीतं कतेव्यं नाभिदेशमुपागतस्‌ || 


उत्फुछकमल पाणो कुयीदेवस्य दक्षिणे | 
वामपाणिगतं शङ्कं AIA तु कारयेत्‌ ॥ 


दक्षिणे तु गदा देवी तनुमध्या सुलोचना । 
स्लीरूपधारिणी मुग्धा सर्वाभरणभूषिता ॥ 
पञ्यन्ती देवदेवेशं कायो चामरधारिणी | 
ika विन्यस्तं देवहस्तं तु दक्षिणम्‌ || 
बामभागगतश्चक्रः कार्यो लम्बोदरस्तथा | 
सर्वाभरणसंयुक्तो टृत्तविष्फारितेक्षणः ॥ 


कतेव्यश्चामरकरो देववीक्षणतत्परः | 
giari वामं विन्यस्तं -तस्य मूर्घनि ॥ 


(विष्णुधर्मोत्तरे ॥) 
वासुदेवस्संकर्षणः प्रयुम्तश्चानिरुद्वकः | 
श्वतरक्तपीतकृष्णाः क्रमात्क्ृतयुगादिषु ॥ 
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प्रतिमालक्षणानि । 


पूज्या द्विजातिभिश्चेषां छत्राभं कुकुटाण्डवत्‌ | 
AGI च बालेन्दूपमं कुयौचिरं१ क्रमात्‌ ॥ 


(रूपमण्डने ॥) 
संकषेण; | 


वासुदेवखरूपेण कायेस्संकर्षण: प्रभु: । 

स तु Jeg: कार्यो नीलवासा यदूत्तम ! ॥ 

गदास्थाने च FAS चक्रस्थाने च लाङ्गलम्‌ | 

कर्तव्यौ तनुमध्यौ तु नृरूपौ रूपसंयुतो ॥ 
HA: | 

वासुदेवस्वरूपेण VAY तथा भवेत्‌ | 

स तु दूर्वाडुरऱ्यामास्सितवासा विधीयते || 

चक्रस्थाने भवेच्चापो गदास्थाने तथा शरः | 

तथाविधौ तौ कतंन्यौ यथा मुसललाङ्गलौ ॥ 


चापबाणधरः कायः प्रयु्नश्च सुदर्शन: | 
राजन्निन्द्रमणिश्यामश््ेतवासा मदोत्कटः ॥ 


अनिरुद्धः | 
एतदेब तथा रूपमनि रुद्धस्य कारयेत्‌ । 


TUATHA रक्ताम्बरधरस्य तु ॥ 
= निक Ag 


१. कुर्याच्छिर! इति स्यांत्‌ । 
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प्रतिमालक्षणानि । 
चक्रस्थाने Wa गदास्थाने5सिरेवच । 
नर्म स्याचक्ररूपेण प्रांशुः खङ्गो विधीयते ॥ 
चक्रादीनां स्वरूपाणि किंचित्रूवे सुदशयेत्‌ | 
रम्याण्यायुधरूपाणि चक्रादीन्येव यादव! ॥ 
बामपाश्वेगताः कार्यो देवानां प्रवरा ध्वजाः । 
सुपताकायुता राजन्‌! याछिस्थास्ते यथेरितम्‌ dI 


अनिरुद्धसाम्बौ । 
कतेव्यश्चानिरुद्धोऽपि खङ्गचर्मेधरः प्रभुः | 
साम्बः कार्यो गदाहस्तस्सुरूपश्च विशेषतः di 
साम्बानिरुद्दौ कतेव्यो प्माभौ रक्तवाससौ | 
(विष्णुधमोत्तरे ॥) 


साम्बप्रयम्नो | 
साम्बश्च गदाहस्तः प्रयुन्नश्चापश॒त्सुरूपश्च | 
अनयोस्छ्ियो च कार्ये खटकनिस्त्रिशधारिण्यौ ॥ 


(बृहत्संहितायामष्टापञ्चाशत्तमाभ्याये ॥) 


विष्णु; | 
विष्णु; किरीटमकुटकटिसूत्रविभूषितः | 
पीताम्बरघरस्सौम्यश्चतुसुजसमन्वितः Il 
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प्रतिमालक्षणानि । 


अभयं दक्षिणं हस्तं कटकं वामहस्तकम्‌ | 
परहस्ते तु वामे तु शङ्कं चक्रं च दक्षिणे ॥ 


पद्मपीठोपरिशत्तु सस्यश्यामनिभाक्कतिः | 
आसीनो वा स्थितो वापि सव्येऽसव्ये श्रियान्वितः || 


संयुक्तः केवलो वापि aue विष्णुमूत्तिनम्‌ | 


(ABARAT एकोनपञ्चाशपटले ||) 


शङ्खचक्रधरं देवं पीताम्बरधरं हरिम्‌ | 
श्रीभूमिसहितं देवं सर्वालङ्कारसंयुतम्‌ || 
स्थितं वाथ समासीनं शायितं वापि कारयेत्‌ । 

(सुप्रभेदागमे चतुस््रिशत्तमपटले ॥) 
कार्योऽष्टभुजो भगवांश्चतुर्भुजो द्विभुज एव वा विष्णुः | 
श्रीवत्साङ्कितवक्षाः कोस्तुभमणिभूषितोरस्कः ॥ 


अतर्साकुसुमश्याम: पीताम्बरनिवसनः प्रसन्नमुखः | 
कुण्डलकिरीटधारी पीनगलोरस्स्थलांसभुज: ॥ 


खङ्गगदारारपाणिर्दक्षिणतरशान्तिदश्चतुर्थकरः । 
वामकरेषु च कामुकखेटकचक्राणि WEA ॥ 


अथ च चतुर्भुजमिच्छति शान्तिद एको गदाधरश्चान्यः | 
दक्षिणपार्श्वे ह्येवं बामे शङ्कुश्च चक्रं च ॥ 
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प्रतिमालक्षणानि | 
द्विमुजस्प तु शान्तिकरो दक्षिणहस्तोऽपरश्च शङ्कधरः । 
एवं विष्णोः प्रतिमा कत्या भूतिमिच्छद्भिः ॥ 
(बरहत्संहितायामष्टापञ्चाशत्तमाध्याये ||) 
देवदेवं यथा विष्णुं कारयेद्वरुडस्थितम्‌ | 
कौस्तुभोद्भासितोरस्कं सरवीभरणधारिणम्‌ ॥ 
सजलाम्बुदसच्छायं पीतदिव्याम्बरं तथा | 
सुखानि चास्य चत्वारि बाहवो द्विगुणास्तथा ॥ 
सौम्येन्दुवदनं पूर्व नारसिंहं तु दक्षिणम्‌ | 
कापिलं पश्चिमं वक्त्रं तथा वाराहमुत्तरम्‌ ॥ 


तस्य दक्षिणहस्तेषु बाणारिमुसलाभयम्‌ | 
चमे सीरवराविन्दु१वीमे च वनमालिनः || 


कार्याणि विष्णोधमेज्ञ ! वामहस्तेष्वनुक्रमात्‌ | 


लोकपाळबिष्णुः | 
एकवक्त्रो द्विबाहुश्च गदाचक्रधरः प्रभुः | 


विष्ण्वायतनम्‌ | 
दक्षिणे पुण्डरीकाक्षं पूर्व नारायणं न्यसेत्‌ । 
गोविन्दः पश्चिमे स्थाप्य उत्तरे मधुसूदनः ॥ 


१. बाचस्पत्ये विष्णुलक्षणप्रदशनावसरे “अरि चक्र gale’ इति 
विचरणं कृतम्‌ । 
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f प्रातिमालक्षणानि । 
इंशाने SIA IAA तु जनादैनम्‌ । 
नैऋत्ये THA च वायव्ये माधवं तथा ॥ 
केशवो मभ्यतस्स्थाप्यो वासुदेवोऽथवा बुधैः | 
संकर्षणो वा प्रदयुस्नोऽनिरुद्धो वा यथाविधि ॥ 


द्शावतारसंयुक्तस्स्थाप्यो जलशयोऽथवा | 
अग्रतस्सूकरस्स्थाप्यस्सवैदेवमयर्शुभः |i 


विष्णोः प्रतीहाराः । 
प्रतीहारांस्ततो वक्ष्ये दिशां चतसृणां क्रमात्‌ | 
वामनाकाररूपास्ते कतैव्यास्सवेतश्शुभाः ॥ 
तजनीं शङ्कचक्रे च चण्डो दण्डं दधत्क्रमात्‌ | 
वामे स्थाप्यः प्रचण्डोऽस्रापसव्ये दक्षिणे शुभः ॥ 
qu खङ्ग खेटकं च कंरेर्विभ्रद्गदां जयः | 
विलोमे पद्मगदयोरविजयस्तौ क्रमान्यसेत्‌ ॥ 
तजेनी बाणचापं च गदां धाता तु सृष्टतः (१) | 
गदापसव्ये तैरस्रेविधाता. वामदक्षयो: ॥ 
तजनी कमळं शङ्कं गदां भद्रः क्रमादधत्‌ | 
TORE सुभद्रस्तौ क्रमान्यसेत्‌ il 


(रूपमण्डने ॥) 
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प्रतिमालक्षणानि । 
गरुडः | 


ताक्ष्यों maa: कौशिकाकारनासिकः । 
चतुर्भुजस्तु कतेव्यो वृत्तनेत्रमुखस्तथा ॥ 


गृधोरुजानुचरणः TAAL: । 
प्रभासंस्थानसौवणेकलापेन विराजितः ॥ 


छत्रं तु Wart च करयोस्तस्य कारयेत्‌ | 
करद्वयं तु कर्तव्यं तथा विरचिताज्ञाठि || 


यदास्य भगवान्पृष्ठे छत्रकुम्भधरौ करौ | . 
न कर्तव्यौ तु कतेव्यौ देवपादधरौ छुभौ ॥ 


किंचिछ्म्बोदरः कार्यस्सवौभरणभूषितः । 
(विष्णुधर्मोत्तरे ॥) 

उपेन्द्रस्याग्रतः पक्षी गुडाकेशः meme: | 

सव्यजानुगतो भूमौ मूधी च फणिमण्डित: ॥ 


ISAS नरश्रीवस्तुट्ठुनासो TAR: | 
द्विबाहुः पक्षयुक्तश्व कतेन्यो विनतासुतः ॥ 


(श्रीतत्वनिधौ ॥) 


आजानत्तप्तहेमप्रममथ [so] हिमप्रख्यमानाभि साक्षा- 
दाकण्ठात्कुङ्कुमामं श्रमरकुलसमश्यामल aa शान्तम्‌ | 
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> 


व्याप्तत्ह्माण्डगर्भ द्विसुजमभयदं पिङ्गनेतोग्रतार 
ताक्ष्य नीलाग्रतासबुतिविविधमहापक्षरक्ष्य नमामि ॥ 


पाळांदेवो१ गरुत्मानमृतघटगदाशङ्कचक्रसिनागा- 
fep कृष्णपादो निजकरकमलैरष्टमिस्स्वर्णवर्ण: 
- qui पक्षपातैरखिलविषहरेराश्रितार्तिन्नवृत्त: 
- श्रीमान्वा पन्नगारिस्सकळविषभयादरत्नजालोज्तराङ्गः ॥ 


(शिल्परत्ने ॥) 
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आयुधपुरुषाः । 


आयुधपुरुषाः । 
दशायुध प्रतिष्टां तु वक्ष्ये लक्षणपूर्वकम्‌ | 
ag शक्ति) च दण्डं च खङ्गं पाशं तथाङ्कशम्‌ ॥ 
गदा त्रिशूलं पद्म च चक्रं चेति दशायुधम्‌ | 
एकवक्त्रं द्विनेत्रं च करण्डमकुटान्वितम्‌ ॥ 
कृताञ्जलिपुटोपेतं द्विबाहुं सवैलक्षणम्‌ | 
प्रतिमालक्षणप्रोक्तमानेनेव समाचरेत्‌ ॥ 
जाये शक्तिगदे ज्ञेये AHI नपुंसके | 
शेषाः पुमांसो विज्ञेयास्वष्टतालविनिर्मिता; ॥ 
स्मूर्तायुधसंयुत्तास्स्वाक्रिया २देकताळतः | 
ताछाष्टांशविवृद्धया तु चतुस्तालावसानकस्‌ ॥ 
कह्पयेदायुधं विद्वानस्त्रवर्गोक्तमार्गतः | 


तेषां मूध्न्यीयुधे कार्यमथवा ASNT ॥ 
NEN  — — 
१. शक्तिश्वेति भवितव्यम्‌ । २. स्वकीयादिति भवितव्यम्‌ 
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प्रतिमालक्षणानि । 
हस्तयोरन्तरे वापि बामेतरकरेऽपि वा | 
TASA यद्वा तत्स्थाने कह्पयेङ्खजस्‌ || 


(उत्तरकामिकागमे अष्टषष्टितमपटले ||) 


शक्तिस्तु योषिदाकारा लोहिताङ्गी इकाश्रिता | 
दण्डोऽपि पुरुष: ष्णो घोरो लोहितळोचनः || 
खड्गश्च TRIN: ASSIA: | 
पाशस्सप्तफणस्सर्पपुरुष: पुच्छसंयुत: || 

ase पुरुषः पीतो व्यावृतास्यो महाबल: | 
गदा पीतप्रभा कन्या सुपीनजघनस्थळा || 

RRE पुरुषो दिव्यस्सुभ्ररश्यामकलेबररः | 
NGISA पुरुषो दिव्यश्शुक्वाङ्गश्शुभछोचन: ॥ 
हेतिबहुतिथी सा eft भिन्दिइस्यामतनुः पुमान्‌ । 
KUA दिव्यो रक्ताङ्गो दिव्यलोचन: di 
धुस्त्री पद्मरक्ताभा qf पूरितचापभ्रत्‌ | 

- एवमस्त्राणि पूतानि जानीयात्परमेश्वरे || 

उक्तानां चैव सर्वेषां nf स्वायुधळाऊछनम्‌ | 
मुंजी दव तु प्रकर्तव्यौ स्कन्दलय़ो) सदा बुधेः ॥ 


| (विष्णुधर्मोत्तरे ॥) 
SS eee 
१. स्कन्धलम्माविति भवितव्यम्‌ । 
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प्रतिमालक्षणानि । 
वज्रं शक्ति) च दण्डं च खङ्गं पाशं तथाङ्कुशम्‌ | 
गदा त्रिशूलं चक्र च पद्म चेति दशायुधम्‌ || 
द्विमुजाश्च BATA सर्वामरणसंयुताः | 
कृताञ्ञलिपुटोपेताः करण्डमकुटान्विताः di 
तत्तद्क्त्रप्रमाणिन अस्त्रमूतिसमन्विता: | 
नानावर्णसमायुक्तं नीलजीमूतवणेकम्‌ || 
नीलकं पद्मरागं च तुषारं चेन्द्रनीलकम्‌ | 
शारदाभ्रं च रक्तं च बञ्रादीनां तु वर्णकम्‌ ॥ 
जाया? शक्तिगदा विद्यात्पाशपद्मे नपुंसके | 
शेषाः पुमानिति ख्याताः कीतितास्त्वत्रमूतैयः || 


(परवेकारणागमे चतुर्देशपटले ॥) 


सुदशेनपुरुषः | 
चक्रं शङ्कं च चापं परशुमसिमिषुं झूलपाशाङ्कशाशचि 
बिभ्राणं खङ्गखेटं हलमुसलगदाकुन्तमत्युग्रदष्टस्‌ | 
ज्वाळाकेशं त्रिनेत्रै कनकेमयळसद्वात्रमत्युग्ररूपं 
बन्दे षट्कोणसंस्थं सकलरिपुजनप्राणसंहारचत्रम्‌ || 
(शिस्परत्ने ॥) 


१. शक्तिश्चेति भवितव्य्रम्‌ । २. जाये शक्तिगदे इति भवितव्यम्‌ | 
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ज्योतिश्वूडालमौलिखिनयनवदनष्पोडशोत्तुल्जबाह: 

प्रत्यालीढेन तिष्ठन्प्रणवशशधराधारषटकोणवर्ती | 
निस्सीमेन cepa निखिलमपि जगत्क्षेमवन्निर्मिमाणो 

भूयात्सौदशनो व: प्रतिभटपरुष: पूरुष: पौरुषाय ॥ ७५ ॥ 
उम्रंपश्याक्षमुय्द्भकुटि समकुटं कुण्डलि WERE 

चण्डास्त्रेबीहुदण्डैेसद्नलसमक्षौमलक्ष्योरुकाण्डम्‌ | 
प्रयाढीदस्थपाद WAG भवतां पालनव्यग्रमग्रे 

चक्रेशो$कालकालेरितभटविकटाटोपलोपाय रूपम्‌ || ७९ ॥ 
चक्रं कुन्तं कृपाणं परशुहुतवहावङ्कश दण्डशक्ती 

TE कोदण्डपाशौ हलमुसलगदा वज़शूलांश्व हेतीन्‌ | 
दोभिस्सब्यापसव्यैदेधदतुलबलस्तम्मितारातिदपे- 


व्यूहस्तेजोऽभिमानी नरकविजयिनो जुम्भतां संपदे 3: llc ol 


(सुदर्शनशतके 1) 
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आदित्याः । 


आदित्याः | 


Gaa: पद्महस्ताश्च रक्तपक्मासने स्थिताः | 
रक्तमण्डलसंयुक्ताः करण्डमकुटान्विता; ॥ 


रक्ताम्बरधरास्सर्वे सर्वाभरणभूषिता: | 
छन्नवीरसमायुक्ता भास्करा द्वादशा इमे ॥ 


बैवखतो विवस्वांश्च मातीण्डो भास्करो रविः | 
लोकप्रकाशकञ्चैव लोकसाक्षी त्रिविक्रमः ॥ 


आदित्यश्च तथा qA: अंशुमांश्च दिवाकरः । 
एते वै द्वादशादित्याश्चोत्तरादिक्रमाल्थिताः ॥ 


(अझुमङ्गेदागमे एकोनपञ्चाशपटले ॥) 


अमा चेन्द्रवरुणौ qur विष्णुभेगस्तथा | 
अजघन्यो जघन्यश्च मित्रो धाता इति स्मृताः ॥ 
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विवसांश्चैव पजेन्यस्वादित्या द्वादश स्मृताः | 
Bast: पक्महस्ताश्च रक्तपद्मासने स्थिताः | 


रर्मिमण्डरसंयुक्तास्सुरक्ता लोकनायकाः: | 


(बुप्रभेदागमे अष्टचत्यारिशत्तमपटले ॥) 


अदितेः पुत्रमावत्वादादिसस्याति। चोच्यते | 
इश्वरस्यार्धभागे तु जगश्चक्षुरिति स्मृतः ॥ 
द्विभुजं पद्महस्तं तु रक्तवर्णं सुरूपकम्‌ | 
करण्डमकुटोपेतं सर्वाभरणभूषितम्‌ || 

APU तारं प्रभामण्डलमध्यमम्‌ | 

SA प्रत्युषोदेवी सव्यासव्ये तु संस्थितः ३ ॥ 
अरुणं चाग्रतः कृत्वा पङ्कजं४ TARTAR, | 
सप्ताश्वरथमध्यस्थं भाखरं पापनाशनम्‌ || 


रक्तपद्मासनस्थं हि आसनं तत्र कल्पयेत्‌ | 
पूर्वोक्तविधिना alae परिकल्पयेत्‌ ॥ 


(सुप्रभेदागमे एकोनपश्चाशत्तमपटले |) 
SS eee 
Sis “स्वाति ? aft भवितव्यम्‌ = 


T : tama रिति स्यात्‌ । 
६ सरिते’ इति भवितव्यम्‌ । ५, 


“ पङ्नुवदि'ति भवितव्यम्‌ | 
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रक्तवर्णो महातेजा द्विबाहुः aaa: | 
सप्तमिस्तुरगैयुक्ते सवरज्जुसमन्विते || 


एकचक्रे रथे तिष्ठन्पादाक्रान्तसरोरुहः | 
माणिक्यकुण्डलोपेत: पद्मरागकिरीटकः || 


रक्ताम्बरधरो रम्यस्सुव्यक्ताड़ों मनोहर: | 
अनूरुसारथि: कार्यः प्रतिहारौ च पार्श्वयोः ॥ 


मण्डळपिङ्गलनामानो खङ्गखेटकधारिणो | 

(शिल्परत्ने पञ्चविशाध्याये ॥) 
नासाळलाटजड्कोरुगण्डवक्षांसि चोन्नतानि रवेः । 
कुयीदुदीच्यवेषं गूढं पादाढुरो यावत्‌ di 
बिभ्राणस्स्वकररुहे पाणिम्यां पङ्कजे मुकुटधारी | 
कुण्डलभूषितवदनः प्रलम्बहारो वियद्गतः ॥ 
कमलोदरद्युतिसुखः कञ्चकगुप्तस्स्मितप्रसनमुखः | 
रत्नोउ्वलप्रभामण्डळश्च कर्तुश्शुभकरोडकः ॥ 
सौम्या तु हस्तमात्रा वसुदा हस्तद्वयोच्छिता प्रतिमा | 
क्षेमसुभिक्षाय भवेत्तिचतुस्तप्रमाणायाम्‌ || 


(बृहत्संहितायामष्ठापञ्चाशत्तमाध्याये ॥) 


१. पादेऽस्मिन्नधिकाक्षरसद्भावान्मत्स्यपुराणवचने च दण्डपिज्गलाख्य 
पुरुषद्वयस्य EEUE EIEEE BIEGLI] “दण्डापिज्ञलनामानो' इति भवितव्यम्‌ | 
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ay वत्स ! प्रवक्ष्यामि सूर्यभेदांस्तु ते जय! | 
यावतप्रकाशकस्सूर्यो जायते fnm ॥ 
दक्षिणे पौष्करी माला करे वामे कमण्डलु: | 
पक्षाभ्यां शोभितकरा सा धात्री प्रथमा स्मृता ॥ 
शूलं वामकरे चास्या दक्षिणे सोम एव च | 
मैत्री नाम त्रिनयना कुशेशयविभूषिता ॥ 
प्रथमे तु करे चक्र तथा वामे च कौमुदी । 
मूतिरायमणी ज्ञेया aà: पाणिपल॒वैः ॥ 
अक्षमाला करे सव्ये चक्र वामे प्रतिष्ठितम्‌ | 
सा मूर्ती रौद्री ज्ञातव्या प्रधाना पद्मभूषिता ॥ 
चक्र तु दक्षिणे यस्या वामे पाशस्सुशोभनः | 
सा वारुणी भवेन्मूर्ति: पद्मव्यप्रकरद्वया ॥ 
कमण्डलुदेक्षिणतो माळा चाक्षमयी भवेत्‌ । 
सा भवेत्सम्मता quf: पद्मविभूषिता ॥ 
यस्या TAS वामहस्ते सुदर्शन: | 
भगमूतिस्समाख्याता पद्महस्ता शुभा जय | ॥ 
अथ वामकरे माछा त्रिशूल दक्षिणे स्मृतम्‌ | 

स्याप्ालाञ्छनळक्षिता || 


c RECO 


१. जगत्मकाशकः' इति स्यात्‌ । 
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पूषाख्यस्य भवेन्यूतिद्विभुजा पद्चलाञ्छिता | 
सवेपापहरा ज्ञेया सवेलक्षणळक्षिता ॥ 
दक्षिणे तु गदा यस्या वामे चैव सुदशनः | 
qasqa तु सावित्री मूर्तिस्सवोर्थसाधनी ॥ 
स्रुचं च दक्षिणे हस्ते वामे होमजकालिकाम्‌ | 
मूर्तिस्त्वाष्टी भजेत्सा IAEA ॥ ` 
सुदशीनकरा TA पद्महस्ता तु वामतः | 
एषा स्याद्‌ द्वादशी मूर्तिविष्णोरमिततेजसः ॥ 
धाता मित्रोऽयैमा रुद्रो वरुणस्सूर्य एव च | 
भगो विवस्वान्यूषा च सविता दशमस्स्म्ृतः || 
एकादशस्तथा ष्टा Ayelet उच्यते | 

(विश्वकमेशास्त्रे ॥) 

रविः Rage: सिन्दूरारुणसुप्रभः d 
आर्पाच्य^ वेषस्ख्राकारस्सर्वोभरणभूषितः ॥ 


चतुबीहुमहातेजा: कवचेनाभिसंबृत: | 
कर्तव्या रशना चास्य पानीयाङ्गेति संज्ञिताः ॥ 


१. बृहत्संहितायां सूर्यस्य उदीच्यवेषकथनात्‌ अत्रापि “ उदीच्यनेष ' 
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रञ्मयस्तस्य कतैब्या वामदक्षिणहस्तयोः | 
ऊर्ध्वे स्नग्दामसंस्थाना सवपुष्पचिता शुभा ॥ 
स्वरूपरूपस्स्वाकारो दण्ड: कार्योऽस्य वामतः | 
दक्षिणे पिङ्गले) भागे कतेव्यश्चातिपिङ्गलः N 
आपीच्यवेषौ कर्तव्यौ ताबुभावपि यादव ! । 
WEE च विन्यस्तौ करो कायो विभावसोः ॥ 
लेखनीपल्नके कार्य पिङ्गळश्चातिपिङ्गलः | 
चर्मञूलधरो देवस्तथा यत्नाद्विधीयते ॥ 
सिंहो ध्वजश्च कर्तव्यस्तथा सूर्यस्य वामतः | 
चत्वारश्वास्य कतेव्यास्तनयास्तस्य पार्श्वयोः ॥ 
रेवन्तश्च यमश्चैव मनुद्वितयसेव च | 
प्रहराजो रविः कार्यो sear परिवारितः ॥ 
राज्ञी सबणी छाया च तथा देवी सुवर्चसा | 
चतस्रश्चास्य कतैव्याः पल्यश्च परिपार्श्चयोः di 
एकचक्रे च सप्ताश्चे षडभ्रे वा रथोत्तरे | 
उपविष्टस्तु कतैव्यो देवो ह्यरणसारथिः ॥ 


(मस्स्यपुराणे ॥) 
= ĖS 
1. RST इति भवितव्य़म्‌ । २. “उदीच्यवेषौ ' इति भबितव्यम्‌ | 
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पद्मासन: TAR: पद्मगर्भदल्युति: | 
सप्ताश्वरथसंस्थश्व RIIA सदागतिः ॥ 

(विष्णुधमोत्तरे ॥) 

एकचक्रससप्ताश्वससारथिमहारथम्‌ | 
कृत्वा तु स्थापयेत्सूर्य पुरुषाक्कतिरूपिणम्‌ || 
तदर्धं AMARA नारीरूपसमन्वितम्‌ | 
कृत्वा तु स्थापयेत्सम्यक्सवामरणभूषितम्‌ ॥ 
आकुश्चितसुकेशास्तु१ प्रभामण्डलसंयुतम्‌ | 
मकुटं वा विधातव्यमन्यत्सवे सुमण्डलम्‌ || 
हस्तद्वयल्सत्पत्म कञ्चुकाञ्चितविग्रहम्‌ | 
vau द्विदोर्दण्डं स्कन्धे सक्तकराम्बुजम्‌ || 
रथोपेत विना वाथ केवलं queen | 
पादौ सखेटको२ तस्य स्थिरं पद्मासने स्थितम्‌॥ 
जातिहिङ्गुल्यवर्णस्था (१) संस्थाप्या२-सूयैमण्डलम्‌ | 
Jada विवस्वांश्च मार्ताण्डो भास्करो रविः ॥ 


लोकप्रकाशकश्चैव लोकसाक्षी त्रिविक्रमः | 
आदितश्च तथा सूर्यः अंझुमांश्च दिवाकरः ॥ 


3. “सुकेश त्विः ति भवितव्यम्‌ । २. “सकटका' विति भवितव्यम्‌ । 
३. ' संस्थाप्य' मिति भवितव्यम्‌ | 
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एते वै TMS एवमाकृतिरुच्यते | 
Raa RANA पद्मस्थाः प्महस्तकाः ॥ 
रक्ताम्बरसुवणोश्च प्रभामण्डलमाण्डिता: | 
उपवीतसमायुक्तास्सर्वाभरणभूषरिता: ॥ 
आदित्याक्कतिरेवं तु चन्द्राकृतिरथोच्यते | 
(ATTA त्रयोदशपटले |l) 
सबैलक्षणसयुक्ते सर्वाभरणभूषितम्‌ | 
feast चैकवक्त्र च श्वेतपङ्कजधृक्करम्‌।। 
age तेजसो बिम्बं, मध्यस्थे रक्तवाससम्‌ | 
आदिरस्य fe रूपं कुयीत्पापप्रणाशनम्‌ || 
(रूपमण्डने ||) 
ससप्ताश्वे सैकचक्रे रथे सूरयो द्विपद्मधृक्‌ | 
मषीभाजनलेखन्यौ argues तु दक्षिणे ॥ 
बामे तु पिङ्गलो द्वारि दण्डमृत्स रवेगण: | 
वाळव्यजनधारिण्यौ पार्श्व राज्ञी च निष्प्रभाः ॥ 


अधबाश्वसमारूढः कार्यं एकस्तु भास्करः | 


ee SS च सहस्रांशुस्तथा परः ॥ 


१. मत्स्यपुराणवचनानुसारेण ' 
दण्डी ' ति बा भवितव्यम्‌ । २, 


दण्ड' इति वा रूपमण्डनानुरोधेन 
“tesa 'ति स्यात्‌ । 
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घाता तपनसंज्ञश्च सविताथ गभस्तिमान्‌ | 
रविश्वेवाथ पजेन्यस्वष्टा false विष्णुकः || 


मेषादिराशिसस्थाश्च मागीदिकातिकान्तगाः । 
कृष्णो रक्तो मनाग्रक्तः पीतः पाण्डुरकस्सितः ॥ 


कपिल: पीतवर्णश्च शुकाभो धवलस्तथा । | 
धूम्रो नीलः क्रमादवर्णारशक्तयः केसराग्रगाः ॥ 


ser gar विश्वाचिरिनदुसंज्ञा प्रमदिनी | 
प्रहषेणी महाकाली alter च प्रबोधनी || 
नीलाम्बरा TARA च अमृताख्या च शक्तयः | 


(अग्निपु० ५१ Ho Il) 


आदित्यपरिबाराः | 


AAA: कुजो रक्तो बुधः पातो गुरुस्तथा | 
शुक्रश्वेतरशनिः ष्णो USAT केतवः ॥ 


पद्महस्तो भवेत्सोमः कुजे दण्डः कमण्डछ्‌ः | 
योगासनो बुधो देवो गुरौ चाक्षकमण्डळू || 


अक्षः कमण्डलुइशुक्रे शनौ दण्डकमण्डळ्‌ | 
अर्धकायास्थितो राहुः केतुः करपुटाकृतिः ॥ 


सप्ताश्वरथ आदित्यश्चन्द्रो दशहयस्स्थितः | 
सङ्गो मेषमारूढो बुधस्सर्पासनस्थितः di 
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हंसारूढ गुरु विद्याद्वेकारूढं च भार्गवम्‌ | 
शनि AIRS राहुं कुण्डस्य मध्यगम्‌ || 
सपैपुच्छाक्गतिं केतु शनिं दंष्टाकरालितम्‌ | 
Wer: किरीटिनः कार्यो रत्नकुण्डल्शोभिताः ॥ 
सूयेस्यायतने स्थाप्या वहिकोणादित: क्रमात्‌ | 
कुजो जीवस्तमश्शुक्रः केतवो ज्ञश्शानेश्शशी || 
(रूपमण्डने ||) 
तेजश्चण्डो महावक्रो द्विभुजः पञ्मखङ्ग भरत्‌ | 
कुण्डिकाजप्यमाठीन्दुः कुजरशक्त्यक्षमालिकः ॥ 
बुधश्चापाक्षपाणिस्स्याञ्जीवः कुण्ड्यक्षमालिकः | 
इकः दुण्ड्यक्षमाली स्याक्किङ्किणीसूत्रवाञ्छनिः ॥ | 
अघेचन्द्रधरो राहुः केतुः खड़ी च दीपभृत्‌ | 
(sigo ५१ sro |l) 
सोमः | 
सोमस्सिहासनासीन: gereret: | 
मभामण्डरसुक्तो द्विभुजस्सौम्यबक्त्रकः ॥ 
आसीनो वा स्थितो बापि ङुमुदोज्बलकं करः | 
हैमयज्ञोपवीताडस्सबीभरणभूषित: ॥ 
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प्रतिमालक्षणानि । 
शुक्कवस्त्रधरश्शान्तस्सवेपुष्पैरलङ्कतः | 
सोम एव समाख्यातः क्षेत्रपाळस्तथोच्यते ॥ 
(अंशुमद्भेदागमे एकोनपश्चाशपटले |l) 
चन्द्रश्चित्रे विधातव्यस्खेताम्बरसमाबत: | 
दशश्चेताश्वसंयुक्तमारूढं स्यन्दनं शुभम्‌ ॥ 
द्विभुजं दक्षिणे पाणो गदां बिभ्त्पृधूद्रीम्‌ d 
वामस्तु वरदो हस्तर्शशाङ्कस्य निरुच्यते ॥ 

(शिव्परत्ने पञ्चविशाध्याये ॥) 
नन्द्रश्वेतवपुः कार्यररवेताम्बरधर: प्रभु: | 
चतुबोहुमहातेजास्सवोभरणभूषितः ॥ 
कुमुदौ च सितौ कार्यो तस्य देवस्य हस्तयो: । 
कान्तिर्मूर्तिमती कायी तस्य पार्श्वै तु दक्षिणे ॥ 
बामे शोभा तथा काया रूपेणाप्रतिमा भुवि d 
चिह तथास्य सिंहाङ्कं वामपार्श्वडकेबद्भवेत्‌ ॥ 
द्शाश्चे च रथे कार्यो द्विचक्रे वरसारथौ | 

(मत्स्यपुराणे ॥) 


श्वेतशवेताम्बरधरश्श्वेताश्वर्सवेतभूषणः | 


गदापाणिद्विबाहुश्च कतेव्यो वरदशशशी ॥ 
(विषणुधमोत्तरे 11) 


93 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digiüzed by Sarayu Foundation Trust, Delhi and eGangotri 
प्रतिमालक्षणानि । 
चित्रसिंहासनासीनः कुन्द्सफटिकसन्िम: | | 
प्रभामण्डलसंयुक्तो द्विबाहुश्च द्विनेत्रकः ॥ 
आसीनो वा स्थितो वापि कुमुदप्रज्वलत्कर: | | 
तस्य दक्षिणभागे तु रोहिणी द्विमुजान्विता ॥ 


सस्पाङ्करनिभाङ्गा स्याद्राजीवसमलोचना | | 
TANGANING स्कन्दस्याकृतिरुच्यते ॥ | 


(पूर्वकारणागमे त्रयोदशपटले ||) 


RJ वक्ष्यामि लक्षणं चित्रकर्मणि | 
चतुर्मुजो मेषगमश्चाङ्गारकसमद्युतिः ॥ 
दक्षिणं तदधरं हस्तं वरदं परिकल्पयेत्‌ | 
य शक्तिसमायुक्त वामौ generad n 
a (शिल्परत्ने पञ्चबिंशाध्याये ॥) 


कतेव्यस्वष्टाश्चे काञ्चने रथ | 


(मत्स्यपुराणे ॥). 
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प्रतिमालक्षणानि à 
qu: । 
सिंहारूढं संप्रवक्ष्ये कार्णिकारसमप्रभम्‌ | À 
पीतमाल्याम्बरधरं स्वर्णभूषाविभूषितम्‌ || ES 
वरदं खङ्गसंयुक्त खेटकेन समन्वितम्‌ | ; = 
गदया च समायुक्तं बिश्राणं दोश्वतुष्टयम्‌ || 
एवं ढिखेचचन्द्रसूनु बुधं ग्रहपतिं शुभम्‌ | Baga 
(शित्परत्ने पञ्चविशाध्याये [| 

विष्णुतुल्यो बुधः कार्यो भौमतुल्ये तथा रथे । 
(विष्णुधमोत्तरे ॥) 


देवगुरुशुक्रो | 


ततो देवगुरुळँल्यश्शुक्रश्च भुगुनन्दनः | 
चतुर्भिबीहुभिथुक्तश्वित्रकमैविशारदैः || 

वरदौ SATA च कमण्डळ्धरौ तथा | | 
दण्डिनौ च तथा बाह्रै fearon [परि%]कल्पयत्‌ ॥ 


(शिल्परतने पञ्चविशाध्याये ॥) < 


तप्तजाम्बूनदाकारो द्विमुजश्च ब्रहस्पतिः | 
पुस्तकं चाक्षमालां च करयोस्तस्य कारयेत 
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प्रतिमालक्षणानि | 
IRAY: TUT | 
द्वौ करो कथितौ तस्य निधिपुस्तकसंयुतौ ॥ 
देशाश्वे वा रथे कार्यो राजते भृगुनन्दनः | 


(विष्णुधर्मोत्तरे 11) 
शनैश्वर: | 
TAA: कृष्णवणो द्विसुजास्सितवाससा | 
करण्डमकुटोपेतस्सर्वाभरणभूषणः || 
दण्डं दक्षिणहस्ते तु वरदं वाममुच्यते | 
स्थानकं पद्मपीठे तु शुकृवद्नधररशुचि: ॥ 
SUR स्थाने ATS: | 


(अंशुमद्वेदागमे एकोनपश्चाशपटले ॥) 


SUTTER SURAT; कार्योऽसिताननः | 
ढण्डाक्षमालासंयुक्त; करद्वितयभूषणः || 


काष्णोयसे रथे कायैस्तथैवाष्टतुरङ्गमे । 
. (विष्णुधर्मोत्तरे ॥) 
राहु: | 
सिंहासनगतं Ug करालवदनं faq | 
Re खड संयुक्त खेटशूलधरं क्रमातू ॥ 
(शिल्परत्ने पञ्चविशाध्याये ॥) 
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प्रातिमालक्षणानि | 
रौप्ये रथे तथाष्टाश्चे राहुः कार्यो विचक्षणैः | 
कम्बळं पुस्तकं कार्यं भुजेनैकेन संयुतम्‌ || 
करमेकं तु कुर्याच्च शस्यशून्य१ तु दक्षिणम्‌ | 
(विष्णुधर्मोत्तरे ॥) 


S: | 
धूम्रा द्विबाहवस्सर्वे वरदाश्च गदाधराः | 
गृध्रपृष्ठसमारूढा लेखनीयास्तु केतवः ॥ 


गृध्राः किरीटिनः कायी नवतालप्रमाणकाः | 
रक्तकुण्डलकेयूरहाराभरणमूषिताः ॥ 


(शिब्परत्ने पञ्चविशाध्याये ॥) 
भौमवच्च तथा रूपं केतोः कार्य विजानता | 
केवलं चास्य कतैव्या दश राजंस्तुरङ्गमाः di 
(विश्वकर्मशाल्ने ॥) 


आदित्यप्रतीहाराः । 
त्जन्यंशुताम्रचूडदण्डेदण्डी तु वामतः | 
तर्जनीशक्तिकिरणदण्डैस्स्यासपङ्गछः परः ॥ 
& तर्जन्यौ वञ्रदण्डावानन्दो वामगो दधत्‌ | 
तर्जनीदण्डापसब्ये विचित्रो दक्षिणे स्थितः ॥ 


18 


१. Career? ' मिति स्यात्‌ t 


97 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


प्रतिमालक्षणानि | 
& तजैन्यौ पद्मदण्डौ चित्रो धत्ते स वामतः | 
तजेनीदण्डापसब्ये विचित्रो दक्षिणे स्थितः || 
तजैन्यौ किरणं दण्डं किरणाक्षस्तु धारयेत्‌ । 
तजैनीदण्डापसव्ये प्रतीहारस्सुलोचनः ॥ 
AGERE संस्थाप्या दिशास्तेते प्रदाक्षिणम्‌ | 
(रूपमण्डने ॥) 

भूयस्तव प्रवक्ष्यामि दण्डनायकापिङ्गलौ । 
We दिग्देवा दिण्डिना सह ॥ 
मया सह समागम्य पुरा देवैर्विचारितम्‌ | 

एष कारुणिकस्सूर्या Tere दानबैस्सह ॥ 


ते तु लब्धवरा भूत्वा अमालाद्या ह्यभीक्ष्णशः | 
आदित्यं मन्यमानास्ते तपन्तं हन्तुसुद्य॒ताः d 
तस्मात्तेषां विघातार्थं प्रबराश्च भवामहे | 
अस्माभि; प्रतिरुद्भास्ते न द्रक्ष्यन्ति दिवाकरम्‌ ॥ 
संमत्यैवं ततसस्कन्दो वामपार्श्चे era: । 
३णडनायकसंजञस्तु सलोकस्य स प्रभुः || 

उक्त स तदार्केण त्वं प्रजादण्डनायकः | 
द्ण्डनीतिकरो यस्मात्तस्मात्त॑ दण्डनायकः || 
ठिखते यः Wel च ad यच्च gona | 
अग्निदेक्षिणपार्श्वे तु पिङ्गत्वात्स पिङ्गलः | 
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प्रातिमालक्षणानि । 
अश्विनौ वापि सूयेस्य पाश्चेयोरुभयोस्स्थितौ । 
अश्वरूपात्समुत्पन्नी तेन तावश्चिनो सुरौ ॥ 
द्वारपाल स्मृतौ तस्य राज्ञः श्रेष्ठो महाबलौ | 
कातिकेयस्स्मृतो राज्ञः श्रेष्ठश्चापिर हरस्स्म्ृतः ॥ 
राजुदीस्तौ स्मृतो धातुनकारस्तस्य TAA: | 
सुरसेनापतित्वेन स यस्माद्दीप्यते सदा ॥ 
तस्मात्स कार्तिकेयस्तु AAT राज्ञ इति स्मृतः | 
Sra च स्मृतो धातुर्यस्य स MATEA: ॥ 
गच्छतीति RATATAT उच्यते | 
प्रथमं TRIE Sept समाश्रितम्‌ ॥ 
तत्रैतौ संस्थितौ देवों लोकपूज्यो द्विजोत्तमाः | | 
द्वितीयायां तु कक्ष्यायामप्रधृष्टी व्यवस्थितौ ॥ 
पक्षिप्रेताधिपौ नाम्ना स्मृती कस्माषपक्षिणौ | 
वर्णस्य शबलत्वाच यमः कल्माष उच्यते ॥ 
पक्षावस्येति यः पक्षी गरुडः परिकीतितः । 
स्थितो दक्षिणतस्तस्य दण्डहस्तसमन्वितः ॥ 


१. उपरितननिर्वचनानुसारेण aget Re भवितव्यम्‌ । २. ' खौषः 


sA HET ELS URES क TN I 


श्चापी'ति भवितव्यम्‌ । ३. "cun? इति पूर्ववचनातुसारेण हर इति 
भवितव्यम्‌ | 
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उत्तरेण स्थितोडकस्य कुबेरश्च विनायकः | 

कुबेरो धनदो ज्ञेयो हस्तिरूपो विनायक: |) 

कुत्सया PAA TA कुशरीरमजायत | 

कुबेरः कुशरीरत्वात्स नाम्रा धनदस्स्मृतः ॥ 

नायकस्सवेसत्वानां तेन नायक उच्यते । 

विविध नयते यस्मात्स तु तस्माद्विनायकः [| 

रेवतश्चैव दिण्डिश्च तौ रवेः पूर्वतसिस्थितो | 

ततो दिण्डिसस्मृतो रुद्रो रेवतस्तनयो रवेः ॥ 

YA गच्छयसौ यस्मात्सवैलोकनमस्क्तः | 

Gamal धातूरेवतस्तेन स स्मृतः || 

डिङ्गतावस्य वै धातोर्दिण्डिशाब्दो निपात्यते | 

डयतेऽसौ सदा दिण्डी तेन दिण्डी madida: i| 

इत्येते प्रवरा: प्रोक्ता धात्वथो नैगमैश्शुमै: | 

एषां संक्षपतो भूयस्सङ्ख्या बो निगदामि वै ॥ 

अश्विनो तौ ततो ज्ञेयो दण्डनायकापिङ्गलौ | 

तो sur ज्ञेय ced acer ॥ 

रेवतश्वैव दिण्डिश्च इत्यते प्रवरा मया | 

SE समाख्यातास्सक्षपात्सड्ख्यया मया ॥ 


(भविष्यपुरोणे aro qo १२४ Fo I) 


= 
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Ec 


देवी | 
देव्यास्संस्थापनं वक्ष्ये तल्लक्षणपुरुषस्सरम्‌ | 
शिलादिद्वव्यमापाद्य तै: कुयीत्मतिमां ततः ॥ 
चतुर्भुजा AAN च सुप्रसन्नैकवक्त्रका । 
दुकूलवसना देवी करण्डमकुटान्विता || 
वरदाभयसंयुक्ता पाशाङ्कशकरान्विता | 5 
्िसुजा वा द्विनेत्रा वा प्रठम्बितकरानिता ॥ : 2 
पद्महस्तातिशान्ता च सा देवी कनकप्रभा | 5 
germ वापि शूलपाशकरापि वा ॥ 
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प्रतिमालक्षणानि | 
प्रलम्बबामपादा वा लम्बितापरपादका | 
देवेन सहिता वापि केवला वा प्रकीर्तिता ॥ 
श्यामा श्वेताथवा रक्ता साधकेच्छानुरूपतः | 
ऋज्वाकारयुता वापि द्विमङ्गिसहिताथवा || 


एवं देवी प्रकतैन्या तस्यास्संज्ञा द्विधा मता | 
मनोन्मनीति गौरीति लक्ष्यभेदं नु नानयोः ॥ 


मूतिस्सादाशिवी यत्र कल्प्यते तत्र कल्पिता | 
तदा मनोन्मनीसंज्ञां लभते विप्रसत्तमाः | ॥ 


उत्तमूत्यादिभेदेष गौयायाख्यां समइचुते | 
(उत्तरकामिकागमे चतुश्चत्वारिंशत्तमपटले ॥) 


Rest उयामवर्णा तु सर्वीभरणभूषिताम्‌ | 
दक्षिणे चोत्पलं ग्राहं वामहस्तं प्रसारयेत्‌ ॥ 


किरीटं वा merci तुङ्गपीनपयोधराम्‌ | 
गोरीरूपमिदं बिद्धि विष्णुरूपं THAD ॥ 


(सुप्रभेदागमे चतुस्त्रिशत्तमपटले |) 


RaT दना च किंचित्प्रहसितानना | 
करण्डमकुटोपेता सवीभरणभूषिता || 
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दुकूलबसनोपेता सर्वीवयवसुन्दरी | 


दक्षिणे कटकं हस्तं वामहस्तं प्रलम्बितम्‌ || 
पीनोरुः पीनगण्डा च पीनस्तनसमन्विता | 
द्विबाहुका द्विनेत्रा च श्यामाभा कमलेक्षणा di 
दक्षिणे चोत्पलं हस्ते वामहस्तं प्रलम्बितम्‌ | 


भवान्याक्कतिरेवं स्याद्वागीइयाक्कतिरुच्यते ॥ 
(पूवकारणागमे द्वादशपटले Il) 


चतुर्भुजा त्रिनेत्रा च सा स्याच्छ्यामनिभा | 
सौम्या पीताम्बरोपिता पीनोरुजघनस्तना ॥ 
करण्डमकुटोपेता सर्वाभरणभूषिता | 

अभयं दक्षिणं हस्तं कटक वामहस्तकम्‌॥ 
परहस्ते तु सब्ये तु चक्रं वामे तु शङ्क्‌ । — 
समपादस्थिता चैव पत्मपीठोपरिखिता ॥ | 
नागेन्द्रेण स्तनं बध्वा रक्तकञ्जुकधारिणी णी | 
एवं दुगी समाख्याता विष्णुलक्षणमुच्यते | 


ढुगौ | 


(अंझुमद्भेदागमे 
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खङ्गखेटकसंयुक्ता शूळपाशसमायुता | 
चतुर्भुजां वा कुवीत सर्वाभरणभूषिताम्‌ || 
स्यामवर्णा सुवदनां महिषस्य शिरस्स्थिताम्‌ | 
सिंहारूढां च वा कुयीत्पझासनसमागताम्‌ || 

(सुप्रमेदागमे षटचत्वारिशत्तमपटले ||) 
शाक्तिं बाणं तथा AS खङ्गं चक्रं च दक्षिणे । 
चन्द्रबिम्बमधो वामे खटमूर्थ्वे कपालकम्‌ || 
Ie चक्रं च बिश्राणा सिंहारूढा च दिग्भुजा । 
एषा देवी समुदिष्टा ent दुर्गापहारिणी ॥ 

(विष्णुधर्मोत्तरे ॥) 


रलाटळोचनं तस्यास्तिकं च शिखामणिः | 
शाशिखण्डकिरीटं वा मकुटं सकरण्डकम्‌ || 
सनक्रकुण्डछ रत्नमण्डनं कणीमण्डनम्‌ | 
कणोबतंसकाकर्णचूलिकापालिकान्वितम्‌ | 
Ter a | 
WA शारं चक्र दक्षिणेषु करेषु च ॥ 
पाशखेटकशाङ्गीश्च शङ्क वामकरेषु च । 
URS च वामे तु शङ्क वरद्हस्तकम्‌ || 
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चक्रं चाभयहस्तं च दक्षिणे तु समायुता | 
| द्विनेत्रा सौम्यवदना महिषस्य शिरस्स्थिता ॥ 


wW 
aye 


GaAs ब्रह्माण्याकृतिरुच्यते | 


i (पूवैकारणागमे द्वादशपदछे |l) 


ढुगोमूर्तित्रयम्‌ | 
वरं त्रिशूळं खेटं च पानपात्रे च बित्रती । 
नीळकण्ठे तथा AMT महालक्ष्मीसुखप्रदा || 
वरं त्रिशूलं पद्मं च पानपात्रं करे तथा | 
क्षेमङ्करी तदा नाम क्षेमारोग्यप्रदायिनी ॥ 


कमण्डळं च खङ्गं च डमरु पानपात्रकम्‌ | 
हरसिद्विस्तदा नाम सर्वेषां सिद्धिहेतवे ॥ 


रक्ताम्बरां श्यामलिनीं द्विनेत्रा क्िरीर्नाङ्कितहेमभूषाम्‌ 
RISER gauge! VAT | 
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वनदुगौ | 
अरिशङ्ङ्पाणखेटनाणान्सधनुरयूलकतजनीं दधाना | 
मम सा महिषोत्तमाङ्गसंस्था नवदूवासइशी श्रियेऽस्तु दुर्गा ॥ 


(आम्नाये ॥) 
अग्निदुगो | 
विद्युद्दमसमप्रभां मुगपतिस्कन्धास्थितां भीषणां 
कन्याभिः करवालखेटविलसद्भस्ताभिरासेविताम्‌ ॥ 
हस्तश्चक्रवरासिखेटावोशिखांश्चापाङ्कशौ तर्जनी | 
बिज्ञाणामनछात्मिकां शशिधरां दुगा त्रिनेत्रां भजे ॥ 


जयदुगो | 
कालां GNI कटाक्षेररिकुलभयदां मौलिबद्धेन्दुरेखां 
शङ्क चक्रं कृपाणं विशिखमपि करेरुद्रहन्तीं तिनेत्राम्‌ | 
सिंहस्कन्धाधिरूढां त्रिभुवनमखिलं तेजसा पूरयन्ती 
eco जयाए्यां ्रिदशपरिृतां सेवितां सिद्विकामैः ॥ 


_ विन्ध्यवासिनी दुगो | 
त्रिनयनां सौदामिनीसन्निभां 


| शशिमुखी पार्श्वस्थपञ्चाननाम्‌ || 


Digitized by Sarayu Foundation Trust, Delhi and eGangoti 
प्रतिमालक्षणानि । E 
रिपुमारिणी gat | | 
तर्जनीं त्रिशिखं deat धारयन्तीं भयङ्करीम्‌ | 
ततां ध्यात्वा खेबिम्बे प्रजपेदयुतं मनुम्‌ || e 
मारयेदचिरादेव रिपून्बन्ुसमन्वितान्‌ | = < E 
(शारदातिलके |!) E S 


कात्यायनी | 

za कात्यायनीं देवीं शिवनारायणान्विताम्‌ | 

बाहुभिर्दशभिथुक्तां जटामकुटमण्डिताम्‌ | | 
छोचनत्रयसंयुक्तामधेन्दुङतशोखराम्‌ | | 
अतसीपुष्पसंकाशामिन्दीवरदलेक्षणाम्‌ ॥ 
पीनोन्नतकुचाम्भोजां तनुमध्येन शोभिताम्‌ | 
त्रिभङ्गिस्थानसंस्थानां मदिषासुरमदैनीम्‌ | 
fees दक्षिणे खङ्गं शक्ति चक्रधर 
अधिष्यं कामुक बामे 


घण्टां च qug] चापि 


e 
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प्रबद्ध नागपाशेन श्रकुटीभीषणेक्षणम्‌ | 
नाभेरूध्वे विनिष्क्रान्त दानवं दारुणं लिखेत्‌ | 
दक्षिणं चरणं देव्यास्सिहपृष्ठे प्रतिष्टितम्‌ | 
उत्ुङ्गमञ्चित वामं महिषस्योपरिस्थितम्‌ ।। 
(शिल्परत्नसंयोजिते कस्मिश्चिहून्ये ॥) 
काय्यायन्या; प्रवक्ष्यामि रूपं दशसुजं तथा | 
तयाणामपि देवानामनुकारानुकारिणीम्‌ ॥ 
जटाजूटसमायुक्तामर्धन्दुक्रतलक्षणाम्‌ | 
लोचनत्यसयुक्तां पूर्णन्दुसद्दशाननाम्‌ ॥ 
अतर्सापुष्पसङ्काशां सुप्रतिष्ठां सुलोचनाम्‌ | 
नवयोवनसंपन्नां सर्वाभरणभूषिताम्‌ || 
सुचारुदशेनां तद्वतपीनोन्नतपयोधराम्‌ | 
त्रिमङ्गिस्थानसंप्थानां महिषासुरमरदनीम्‌ ॥ 
Pag दक्षिणे gamag चक्रं ada च । 
तीक्षणबाण तथा शक्ति वासतो विनिबोधत ॥ 
खेटकं पूर्णपात्र च पाशमङ्कुशमेव च | 
TAA TS चापि चामरं सन्निवेशयेत्‌ ॥ 
ह "महिषे विदयाद्विशिरस्कं प्रदशयेत्‌ | 
THI खङ्गपाणिकम्‌ || 
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हृदि शूलेन निर्भिनं नियेदन्त्रविभूषणम | 
| रक्तरक्तीकृताड़ं च रक्तविस्तारितेक्षणम्‌ ॥ 


| वेष्टितं नागपाशेन भ्रुकुटीभीषणाननम्‌ | 
| सपाशवामहस्तेन ERAT च दुर्गया ॥ 


| . वमद्रुविखक्तं च देव्यास्सिह प्रदर्शयेत्‌ | 
^ ` (मयदीपिकायाम्‌ ॥) | 


३ कालायनीं ततो वक्ष्ये दशहस्तां महाभुजाम । 
तेजःप्रतापदा नित्यं so सुखबोधिनी ॥ 


त्रिमङ्गिस्थानसंस्थाना महिषासुरसूदनी | 
aa त्रिशूळं खङ्गं च चक्रं बाणं च शक्तिकाम्‌ ॥ 


खेटकं पूर्णचापं च पाशमङ्कशमेव च | 
घण्टा च वामतो वृध्यदत्यमूधेजधृत्करी१ ॥ 
अधस्तान्महिषं तद्वद्विशिरस्कं प्रदशयेत्‌ | 2 
शिरख्छेदोङ्गवं ceed खङ्गपाणिनम्‌॥ | 
हृदि शूलेन fd निर्यदसत्रनिभूषितस्‌ | 
रक्तरक्तीक्ताङ्ग च रत्तविष्फारितेक्षणम्‌ ॥ | 


१. ` दष्यादतयमूधेजधक्करी ” ति स्यात्‌ 
स्यात्‌ । s = 
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देव्यास्तु दक्षिण पादं समं सिंहोपरि स्थितम्‌ | 
किश्चिदूध्व तथा araga महिषोपरि ॥ 
(रूपमण्डने ॥) 


A 


चण्डिका 


4 


| 


6 


निगद्यते हाथो चण्डी हेमाभा सा सुरूपिणी | 

त्रिनेत्रा यौवनस्था च mer चोध्वेस्थिता मता ॥ 

कृशमध्या विशालाक्षी चारुपीनपयोधरा | 

एकवक्त्रा तु सुग्रीवा बाहुविंशतिसंयुता | 

शूलासिशङ्कचक्राणि बाणशक्तिपवीनपि d 

अभयं डमरं चव wb दक्षिणे करे ॥ 

ऊध्वोदिक्रमयोगेन बिभ्रती सा सदा झुभा | 

नागं पाशं तथा खेटं कुठाराङ्खशकासुकम्‌ ॥ 

WAM aaa Fat वाम एव च | 

तदधो महिषरिछन्नमूधी पतितमस्तकः | 

शत्रोद्यतकरस्स्तब्धस्तद्वीवासंभव: पुमान्‌ | 

शूळभिन्नो वमद्रक्तो रक्तभ्ूमुधजेक्षणः ॥ 

सिंहेन खाद्यमानश्व पाशबद्धो गळे ATT, | 

याम्याङ्श्याकान्तसिंहा च सव्याड््र्याठीढगासुरे ॥ 

चण्डी 'चोद्यतशस्त्रेयं चारेषरिपुनाशिनी । 
(विष्णुधर्मोत्तरे ॥) 
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| चण्डिका श्वतवणों सा शिवरूपा च सिहगा१ । 
जटिला वतुलत्र्यक्षा वरदा शूलधारिणी N 


cfi बिश्रती दक्ष पाशपात्राभयान्वितार | 
(बसिंहप्रासादे ॥) 


गोधासनाद्भवेद्वोरी लीळ्या (१) हंसवाहना | 
| सिंहारूढा VAT मातरस्स्वस्ववाहनाः ॥ 


| A चण्डिका age च पिङ्गकेशा इशोद्री | 
| रक्ताक्षी भग्ननेत्रा च निर्मासा विकृतानना ॥ 
| 


व्याप्रचमपरीधाना भुजज्ञाभरणान्विता | 
कपाल्मालिनी कृष्णा शवारूढा भयावहा ॥ - 


त्रिशूल खेटकं खर्ज Ta: पाशाङ्कशे शरः | 


wa Hae इलेतैर्यथास्थानायुधैयुता | 


| 
| कुगरो दर्पणं घण्टा शङ्कश्चक्रं गदा पविः ॥ 
बाहुषोडशसंयुक्ता चण्डसुण्डविघातिनी ॥ 


Me — — 


१. ` स्याच्छवारूढा च षड़भुजे ति विष्णुधर्मोत्तरपाठः । ३. “ वर्णिकां 
Radi दक्षे पानपात्राभयान्यतः? इति विष्णुधर्मोत्तरपा5ः । रे. कुठार इति 
| स्यात्‌ । ४. x इति स्यात्‌ । 
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चण्डिकाप्रतीहारा: | 
चण्डिकायाः प्रतीहारान्कथयिष्याम्यनुक्रमात्‌ | 
वेतालः करटश्चैव पिङ्गाक्षो भुकुटिस्तथा ॥ 
HAR: कङ्कदश्चैव र्ताक्षश्च सुलोचनः | 
दंष्टाननविकटास्यास्सस्फुरदशनोद्ूला: || 
TAU SUSI रक्ताश्च सु महाबलाः | 
तजेनी चैव UTA डमरुदण्डकौ || 
ATS समाख्यातो5पसव्ये करटः पुनः । 
अभयं खङ्गखेटं च दण्डं पिङ्गललोचनः || 
बामापसब्ययोगेन भवेद्भूकुटिनामकः | 
तजेनी IEA च दण्ड धूम्रक ईरितः ॥ 
सब्यापसव्ययोगेद्‌ं भवेत्कङ्कद्नामकः | 
तर्जनी च PRS च wag दण्ड एब च ॥ 
रक्ताक्षो नामभेदेन वामे दक्षे त्रिलोचन (2) | 
WAA च प्रशस्ता विश्ननाशकाः || 


(रूपमण्डने T) 
नव gu: 


नबपद्मान्विते स्थाने पूज्या दुगौस्स्वमूर्तित 
भाद मध्ये तथेन्द्रादौ नवतत्वाक्षरे क्रमात्‌ ॥ 
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अष्टादशभुजैका तु पीनवक्षोरुहोरुहा) | 
सर्वाळङ्कारसयुक्ता सर्वसिद्विप्रदायिनी ॥ 
मूधेजं खेटकं घण्टामादर्श quie धनुः । 
ध्वजं डमरुकं पाशं बिभ्रती वामपाणिमि; ॥ 
शक्तिसुद्गरञ्लानि वज्रं शङ्कमथाङ्कुशम्‌र | 
शलाकां मार्गणं चक्रं दधाना दक्षिणैः करै; ॥ 
जयमिच्छद्विरियेताः पूजनीया महात्मभिः | 
शेषाष्मोडशहस्ताश्च शलाकां मार्गणं विनार ॥ 
रुद्रचण्डा च चण्डोग्रा चण्डनायिका | 
चण्डा चण्डवती चैव चण्डरूपातिचण्डिका ॥ 
नवमी चोग्रचण्डा च मध्यस्था वहिसन्निभा | 
रोचनाभारुणा कृष्णा नीला शुक्ला च धूम्निका ॥ 
पीता च पाण्डुरा जेया आळीढस्था हरिस्थिता४ | 
महिषस्था सशस्त्रीका दैसमूर्षजसुध्िका ॥ 
प्राकृतिरथस्थाप्या इत्युक्तं स्कन्द्यामले | 


(भविष्यत्पुराणे ॥) 


H 
१. “ बक्षोभुजोरकेःति कारणागमपाठः । २.  शब्धमथाम्डुज मिति 
H € > 
कारणागमपाठः । ३. a डमरुकं विने!ति कारणागमपाठः । ४. हरिदरृता 
इति कारणागमपाठः | 
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नन्दा | 
नन्दा भगवती देवी भारद्वाजामिनन्दजा | 
बरपाशाङ्कुशान्जानि बिभ्रती च चतुर्भुजा ॥ 


गौरवणी गजस्था वा खङ्गखेटवराभया | 


भद्रकाली | 
अष्टादशभुजा कायी भद्रकाली मनोहरा | 
आलीढस्वासनस्था च चतुस्सिहे रथे स्थिता ॥ 


अक्षमाला त्रिशूलं च खङ्गश्चन्द्रश्च यादवः | | 
बाणचापे mei WET तथैव च || 


TA च तथा कार्यो तथोदककमण्डळूः 
दण्डशक्ती च med कृष्णाजिनहुताशनो || 


हस्तानां भद्रकाल्यास्तु भवेच्छान्तिकरः RUY | 
एकश्चैन महाभाग ! रत्नपात्रधरो भवेत्‌ ॥ 
(विष्णुधर्मोत्तरे ॥) 
— "m 
1. आलीढरथानसस्थाने'ति नृसिंहप्रासादपाठः । २. ay चमे च 


स्वेदे? ति 
पाठः | 15: । ३. तथा दिव्यकसण्डल › रिति नासेढप्रासाद- 
50 v. ' भवेच्छान्तिकरो : 
डु अवर इति नृसिंहप्रासादपाठः । 


116 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 
प्रतिमालक्षणानि । 
| महाकाली | 
खङ्गं चक्रगदेघुचापपरिघाञ्छूले भुझुण्डीं शिर: 
शङ्ख संदधतीं करैल्लिनयनां सर्वाङ्गभूघावताम्‌ | 
नीलास्मयुतिमास्यपाददशकां सेवे महाकालिकां 
यामस्तौत्स्वपिते हरौ कमलजो हन्तुं मधुं केटभम्‌ ॥ 
| (चण्डीकल्पे ॥) 
- अष्टबाहुमेहाकाया कालमेघसमप्रभा | 
शङ्खचक्रगदाकुम्भमुसलाङ्कशपाशयुक्‌ ॥ 
बज करे बिश्रती सा महाकाली मुदेऽस्तु नः | 
(कारणागमे ॥) 


सा भिन्नाज्ञनसङ्काशा दंष्टङ्कितवरानना । 
विशाललोचना नारी बभूव तनुमध्यमा ॥ 
खङ्गपात्नशिरःखेंटेरळंक्रतचतुर्भुजा | 
कबन्धहारं शिरसा बिभ्राणा हि शिरस्त्रजम्‌ || 


अम्बा | 


| अम्बा कुमुदवणीभा पाशाब्जाभीतिपात्रिणी | 


(विष्णुधर्मोत्तरे ॥) 
अस्बिका | 


सिंहारूढाम्बिका त्र्यक्षा भूषिता दपेणो दृहा | 
| (वामभुजे दर्षणोद्वहा दक्षिणे वरयुक्ता, यदुक्तम:--- 
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दक्षिणे तु करे प्रोक्तो वरस्साधारणस्सदा ।) 
खड्गखेटधरा द्वाभ्यां कतेव्या च चतुर्भुजा ॥ 


(लक्षणसमुच्चये ॥) 
मङ्गला । 


सिंहासनस्थिता देवी जटामकुटमण्डिता | 
शूलाक्षसूत्रधरा च वरदाभयचापश्रक्‌ || 
qu Ree च asa शिवा | 
सुरूपा लक्षणोपेता सुस्तती चारुहासिनी ॥ 
सर्वाभरणभूषाङ्गी सवेशोभासमन्विता । 


(देवीपुराणे ॥) 
सवेमङ्गला | 


चतुबोहु: प्रकर्तव्या सिंहस्था सर्वमङ्गला | 
अक्षसूत्रं कज दक्षे शूलकुण्डीधरोत्तरे ॥ 
(विष्णुधर्मोत्तरे ॥) 
हेमाभां करुणाभिपूर्णनयनां माणिक्यभूषोज्वलां 
बात्रिशदल्योडशाष्टद्लयुक्पदास्थिता सुस्मिताम्‌ । 
भक्तानां धनदां बरं च दधतीं वामेन हस्तेन त- 
इक्षेणाभयमातुलङ्गसुफल श्रीमङ्गलां भावये ॥ 
(शरभतन्त्रे ॥) 
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I प्रातिमालक्षणानि | 
कालरात्रि; | > ह 5 


एकवेणी जपाकणपूरा नग्ना खरस्थिता | 


| was कर्णिकाकर्णी तैलाम्यक्तशरीरिणी || 
| वामपादोल्लसल्लोहरुताकण्टकभूषणार | | : 
| वर्धन्मूपेध्वजा कृष्णा” कालरात्रिभयङ्करी ॥ s 
ललिता | : 
DE 4 शङ्कमुग्धकरादशं बिभ्रती वामपार्श्वतः | 
| याम्ये फलाञ्जनीहस्ता छालितोध्वी सुभूषणा ॥ 
गौरी । 


गौरी कुमारिकारूपा ध्यायमाना महेश्वरैः | 
वरदाभयहस्ता सा BIST श्रेयसे सदा ॥ 


| अक्षसूत्राभये YA तस्याधश्च HAVES: | 
| गौयो मूर्तिश्तुर्बाहुः कर्तव्या कमलासना ॥ | 
| ; au 


१. “एकवीणे 'ति विष्युधर्मोत्तरपाठ 
धर्मोत्तरपाठः । ३. “वामपादोछर 3 
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गौयो मूतेय: । 
अथ गोयोः प्रवक्ष्यामि प्रमाणं मूर्तिनिणेयम्‌ | 
चतुर्भुजा त्रिनेत्रा च सर्वाभरणभूषिता ॥ 


x अक्षसूत्राम्बुजे धत्ते दर्पणं च कमण्डलुम्‌ | 
= उमानाम्नी भवेन्मूतिरवैन्दिता तिदश्ैरपि ॥ 
अक्षसूत्र शिव देवं गणाध्यक्षं कमण्डलुम्‌ | 
पक्षदरयेऽग्निकुण्डे च मूतिस्सा पावती ear ॥ 
अक्षसूत्रं तथा पद्ममभयं च वरं तथा d 
गोधासनाश्रिता मूर्तैगृहे पूज्या श्रिये सदा ॥ 


कमण्डल्वक्षसूत्रं च बिभ्राणा वज्रमङ्कुशम्‌ | 
गजासनस्थिता रम्भा कतेव्या सवेकामदा |i 


शृलाक्षसूतदण्डांश्च बिश्राणा श्वतचामरम्‌ | 
तोतळा कथिता चेयं सर्वपापप्रणाशिनी ॥ 
- नागपाशाङ्कुशौ चैवाभयदं बरदं करम्‌ | 
नाम संपूज्या बन्दिता त्रिदशैरपि ॥ 
: (रूपमण्डने ॥) 
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ईशाने तु गणेशस्स्यात्कुमारश्वाग्रिकोणके | 
मध्ये गौरी प्रतिष्ठाप्या सर्वाभरणभूषिता ॥ 


गौयौ अष्टौ द्वारपालिकाः 


अभयाङ्कशपाशदण्डैजया चैव तु परेतः 
सब्यापसव्ययोगेन विजया नाम सा भवेत्‌ |I 


अभयाम्बुजपाशदण्डैराजिता चापराजिता । 
अभयवज्राङ्ुशदण्डैविभक्ता मङ्गलापि च ॥ 


अभयशङ्कपद्मदण्डैमो हिनी स्तम्भिनी तथा | 
जया च विजया चैव अजिता चापराजिता ॥ 


^ 
f 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


प्रतिमालक्षणानि | 
इन्द्रयक्षेश्व गन्थर्वेस्सिद्वावद्याधरादिभिः | | 
अश्वत्यस्याप्यधो देवी भूतमातेति विश्रता ॥ | | 
योगनिद्रा | | 
निद्रा तु शयनारूढा सुसोम्या मुकुलेक्षणा1 | | | 
पानपात्रधरा २ चेयं द्विभुजा परिकीतिता ॥ 
(विष्णुधर्मोत्तरे ॥) = 


वामा | 


वृत्तस्था जटिला SIA वाहिज्यालासमप्रभा | b: 
कपालाभयहस्तोग्रा वामावामफलप्रदा || 


हिबाहुरेकवक्तैषा विधातब्या विपश्चिता | 


ज्येष्ठा । 


पाटलाभा भवेदष्टाकपालशरधारिणी | 
उग्रा महाबळा YA spas शेषपूर्वजा ॥ 


रौद्री । 
1 रौद्री कपाळचमरीकरा | 
विञेया कृष्णवक्त्रा सुभीषणा ॥ 


—— 


:1 २. “पाशपात्रधरे f पाह” 
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काली । 
घनञ्यामा ततः काळी ताम्ररक्तनिभानना | 


कपालकर्णिकाहस्ता विज्ञेया भयनाशिनी || 


कलविकर्णिका | 
Tema महादेवी विकणी कलपूर्विका | 
ji. कपालशक्तिहस्तेयं भयहृ्च BAIT | 


2 बढाविकर्णिका | 


बशुवणौ विशालाक्षी कपालं जपमालिकाम्‌ | | 


बिभ्राणा शान्तिदा YA aag विकर्णिका ॥ ` 


बलप्रमथनी| | 
ताम्रामो श्वतवणी स्याद्वठप्रमथनी : 
कपालपाशिनी चेयं सर्वशब्नुक्षयङ्करी 


° 
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1 मनोन्मनी | 
नीलताम्रारुणा भासा प्रथुवक्ता मनोन्मनी | 
कपाळखङ्गिनी YA शत्रूणां भयवर्धनी ॥ 


(विश्वकर्मशास्त्रे ||) 


वारुणी चामुण्डा | 
लम्बोद्री तु कतेब्या रक्ताम्बरपयोधरा | 
शूलहस्ता महाभागा भुजप्रहरणा तथा ॥ 
कापीसकळुषा(१) देवी वारुणी चातिसुन्द्री | 
TEAR च कतेव्या बहुबाहुस्तथैव च ॥ 
चामुण्डा कथिता चेत्र सर्वसत्ववशङ्करी | 
(विष्णुधर्मोत्तरे ॥) 


= रक्तचामुण्डा | 
WW पात्र च qué लाङ्गळं च ब्रिभार्ति सा | 
_ आख्याता रक्तचामुण्डा दैवी योगीश्वरीति च ॥ 
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शिवदूती | 

तथैवातेमुखी शुष्का शुष्ककाया विशेषत: | 

बहुबाहुयुता देवी भुजगैः परिवेष्टिता || 

कपालमालिनी भीमा तथा SARI | 

शिवदूती तु कर्तव्या श्व॒गाळवदना TT ॥ 

आलीढासनसंस्थाना तथा राजंश्वतुभुंजा | 

असृक्‍्प।त्रधरा देवी खड्गशूलधरा तथा || 

चतुर्थस्तु करस्तस्यास्तथा कार्यस्तु सामिष; | 

(मत्स्यपुराणे ॥) 

वामाधो TATA तदुपरि च गदां खेटपाशो दधानां 

दक्षैः TH कुठारं तढुपरि च महाखङ्गमप्यङ्शं च | 
मध्याह्वाकेप्रभाभां नवमणिविलस दूषणामष्टहस्तां 

दूतीं fai Raat सुरगणमुनिभिस्स्तूयमानां भजेऽहम्‌ ॥ 


(श्रीतत्वनिधो ॥) 
योगेश्वरी | 


दशबाहुखिनेत्रा च शसतरशक्तयसिडामरुम्‌ | 
बिभ्रती दक्षिणे हस्ते वामे घण्टां च खेटकम्‌ ॥ 


azry च त्रिशूल च देवी योगेश्वरी मता | 
न (लक्षणसमुञ्चये ॥) 
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m भैरवी | 
= एवंरूपा भवेदन्या पाशाङ्कशयुतारुणा | 


भेख्याख्या यदीष्टा तु मुजैद्वोदशाभेर्युता ॥ 
(विश्वकर्मशास्रे |) 


त्रिपुरभेरवी | 
| उद्यङ्वानुसहस्नकान्तिमरणक्षामा शिरोमालिनीं 
` रक्ताल्प्तिपयोधरां जपवटीं विद्यामभीतिं वरम्‌ | 
` हस्ताब्नैदध्ती तिनेत्रनिठसद्कत्रारविन्द्रिय 
दैवी बद्भहिमांशुरत्नमकुटां वन्देडरविन्दस्थिताम्‌ ॥ 
= (शारदातिळके 1) 
“ शिवा | 
` शिवा वृषासना कार्यो त्रिनेत्रा बरपाणिका | 
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सिद्धिः | 


सिद्वि्देवी प्रकर्तव्या सिद्धार्थकवरप्रदा | 
सितचन्दनगन्थाढ्या सितपङ्कजभूषिता ॥ 


सितासनस्थिता देवी प्रतिहारोपशोमिता | 
ऋद्धिः | 


सुन्दरी कारयेदद्धि पर्यङ्कासनसंस्थिताम्‌ | 
दर्पणालोकसुरतां तिळकालकभूषिताम्‌ lls 


i 


मालाचामरशोभाढ्यां वेणुवीणासदाप्रियाम्‌ || EE 


क्षमा | 


क्षमा तु सुमुखी कायी योगपट्टोत्तरीयका | 
पद्मासनकृताधारा वरदोद्यतपाणिका ॥ 


शूलमेखळसंयुक्ता प्रशान्ता योगसंस्थिता | 


* 


दीप्तिः | | 
तेजोऽधिका प्रकर्तव्या दीतिश्चन्दासनस्थिता 
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प्रतिमालक्षणानि । 
वीणावादनशीला च मदकईरचर्चिता | 
दण्डाक्षसूत्रधरा च व्रतस्था योगसंस्थिता ॥ 
श्रता | 
श्वेता पूर्णन्दुसदशा श्वेतपङ्कजसंस्थिता । 
भद्रा | 


भद्रा सुभद्रा कतेव्या मद्रासनव्यवस्थिता | 
नीलोत्पलफलहस्ता शूरूसूत्राक्षवारिणी ॥ 


जयाविजये | 
जयां च विजयां कुयोच्छूलपक्षाक्षधारिणीम्‌ | 
वरोद्यतां च सिंहस्थां सवेकमेप्रसाधनीम्‌ ॥ 
काली | 
काली कराळरूपा च चण्डपाशोद्यता भवेत्‌ । 
घण्टाकर्णी | 
घण्टाकणी प्रकर्तव्या घण्टात्रिशूलधारिणी | 
जयन्ती । 


जयन्ती सुन्दरी कायी कुन्तञ्ूलासिधारिणी i 
खटकन्यग्रहस्ता च प्रूजनीया शुभान्वितै: ॥ 
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प्रतिमालक्षणानि । 
दितिः | 
दितिदेत्यनुता देवी सदा पूज्या महामुने ! | 
दण्डासनस्थिता मद्रा सर्वाभरणभूषिता ॥ 


फळनीलोत्पळकरा चोत्सङ्गशिञ्चभूषिता | 


अरुन्धती | 
अत्रोधारुन्धती देवी सितवस्त्रा व्रतस्थिता | 
पत्रपुष्पोदककरा चन्दनेन सुचार्चिता ॥ 


अपराजिता | 
अपराजिता च कर्तव्या सिंहारूढा महाबला | 
पिनाकेषुकरा चैव खङ्गखेटकधारिणी ॥ 
त्रिनेत्रेन्दुजटाभारा FAG AAS | 


(देवीपुराणे ॥) 


नीलोत्पलनिभां देवीं निद्रासुद्रितलोचनाम्‌ | 
नीळकुञ्चितकेशाग्रां निम्ननाभीवलित्रयाम्‌ N 
वराभयकराम्भोजां प्रणतातिविनाशिनीम्‌ | 

पीताम्बरवरो)तां भूषणस्रम्विभूषिताम्‌ ॥ 
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प्रातिमालक्षणानि । 
वरशक्याङ्कति सौम्यां परसेन्यप्रभज्ननीम्‌ | 
शङ्कचक्रगदाभीतिरम्यहस्तां त्रिलोचनाम्‌ || 
सवेकामप्रदां देवीं ध्यायेत्तामपराजिताम्‌ | 
(नारदसंहितायाम्‌ |) 
सुराभिः | 
सुरभिगोंमुखी देवी सुरूपा सर्वभूषणा | 
EÈ तथा कुण्डी बिभ्राणा भूतिपुष्टिदा ॥ 
(विष्णुधर्मोत्तरे ॥) 
कृष्णा । 
अक्षसूत्रं च ङुण्डीं च हृदयाग्रे पुटाञ्जलिम्‌ | 
पञचाग्निकुण्डमध्यस्थां कृष्णां तामनुधारयेत्‌ ॥ 
(मार्कण्डेयपुराणे ॥) 
इन्द्राक्षी | 


इन्द्राक्षी द्विमुजां देवीं पीतवनत््वयान्विताम्‌ | 
वामहस्ते quai दक्षिणेन वरप्रदाम्‌ || 


STATIM सहयुवती नानाङङ्कारभूषिताम्‌ | 
ग्रसनवदनाम्भोजामप्सरोगणसोविताम्‌ | 


(इन्द्राक्षीकल्पे U) 
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प्रातिमालक्षणानि । 
अन्नपूणी । - 
वामे माणिक्यपात्रं मधुरसभरितं बिभ्रतीं पाणिपद्म 
RAG: प्रपूर्णा धृतमणिवळ्ये दक्षिणे रत्नदर्वीम्‌ | 
GRISE पीनतुज्डस्तनभरविल्सत्तारहारां त्रिनेत्रां 
वन्दे पूर्णन्दुबिम्बप्रतिनिधिवदनामम्बिकामन्नपूर्णाम्‌ || 
सिन्दूरामां त्रिनेत्राममृतशशिकळां खेचरी cnet 
पीनो लुङ्गस्तनाब्यामभिनवविलसद्यौवनारम्भरम्याम्‌ | 
नानाळङ्कारयुक्तां सरसिजनयनामिन्दुसंक्रान्तमूर्ति 
देवीं पाशाङ्कुशाव्यामभयवरकरामन्नपूणी नमामि || 


(कारणागमे ॥) 


तुळसीदेवी | 
व्यायेञ्च तुल्सी देवीं श्यामां कमळलोचनाम्‌ | 


प्रसन्नां पद्यकल्हारवराभयचतुर्भुजाम्‌ || 


किरीटहारकेयूरकुण्डलादिविभूषिताम्‌ | 
घवलांशुकसंयुक्तां पद्मासननिषेदुषीम्‌ ॥ 


(तुछसीमाहात्म्ये ॥) 
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प्रातिमालक्षणानि | 
अश्वारूढदेवी । 


अश्वारूढो कराग्रे नवकनकमयीं वेत्रयाष्टिं दधाना 


दक्षे वामेऽपि चैवं खलिनतनुळतापाशबङ्वा सुसाध्या | 
देवी निसं प्रसन्ना शशधरविल्सत्केशपाशा त्रिनेत्रा 
दद्यादद्यानवद्या सकल्सुखकुल्प्राप्तिहयां श्रियं नः ॥ 
भुवनेश्वरी | 


उयद्भास्वत्समाभां विजितनवजपामिन्डुखण्डाबनद्भां 


ज्योतिर्मालां त्रिनेत्रां विविधमणिल्सत्कुण्डलां पद्मसंस्थाम्‌ | 


NX . 
हारश्रवेयकाञ्चीमणिगणवळ्यैस्संयुतामम्बराव्या- 


मायाँ पाशाङ्कशाम्यामभयवरकरां भावयेद्रोवनेशीम्‌ | 


(महालक्ष्मीरत्नकोशे ॥) 


बाला । 


जपाङुएुमसङ्काशा फुछुपद्मासनस्थिता | 
अक्षस्नक्पुस्तकाभीतिवरहस्ता तु बालिका || 


(त्रिपुरसुन्दरीकब्पे |!) 
राजमातङ्गी | 


रत्नासनां शयामगात्री madi झुकजर्पितम्‌ | 
अन्जन्यस्तैकचरणां चारुचन्द्रावतंसकाम || 
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प्रतिमालक्षणानि । 
बीणामालापयन्ती च तिढकोद्वासिफालकाम्‌ | 
EN . 
सोगन्धिकल्लकलिकाचूलिकां रक्तवाससम्‌ || 
विभूषणैभूषितां च मातङ्गौ प्रणमाम्यहम्‌ | 
(राजमातङ्गीकल्पे ॥) 
लक्ष्मीः | 


LA) 


लक्ष्मी; पद्मासनार्सांना द्विभुजा काञ्चनप्रमा | 
हेमरत्नोज्वलैनक्रकुण्डलैः कर्णमाण्डिता || 


सुयौवना सुरम्याङ्गी कुश्चित भ्रूसमन्विता | 
रक्ताक्षी पीनगण्डा च कञ्चकाच्छादितस्तनी ॥ 
शिरसो मण्डनं शङ्कचक्रसीमान्तपङ्कजम्‌ | 
अम्बुजं दक्षिणे हस्ते वामे श्रीफळमिष्यते ॥ 
सुमध्या विपुलश्रोणी शोमनाम्बरवेष्टिता | 
मेखला कटिसूत्रं च सवीभरणभूषिता || 


(अंशुमड्भेदागमे एकोनपञ्चाशपटले |l) 


श्रियं देवीं प्रवक्ष्यामि नबयौवनशालिनीम्‌ | 
सुलोचनां चारुवक्त्रां गौराङ्गीमरुणाधरास्‌ || 
सीमन्तं बिबुधीशीवो (१) मणिकुण्डलधारिणीम्‌ | 
श्रीफळ दक्षिणे पाणौ वामे पद्मं तु AAA 
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प्रतिसालक्षणानि । 


YA पक्षां समासीनां श्वतवस्त्रविभूषिताम्‌ | 

कञ्चुकाबद्धगात्री च मुक्ताहारविभूषिताम्‌ ॥ 

चामरेवौज्यमानां च योषिद्भ्यां urinis | 

समानैस्स्नाप्यमानां च भृङ्गारसलिलोत्कंरेः ॥ 
(शिल्परत्नसंयोजिते कस्मिश्चिद्‌ ग्रन्धे ॥) 

हरेस्समीपे कर्तव्या लक्ष्मीस्तु द्विभुजा aq ! | 

दिव्यरूपाम्बरधरा सर्वाभरणभूषिता ॥ 

गौरी शुक्लाम्बरा देवी रूपेणाग्रतिमा भुवि | 

प्रथक्चतुसुजा कार्या देवी सिंहासना झुभा ॥ 

सिहासनस्थं कर्तव्यं कमले चारुकार्णिकम्‌ | 

STET महाभाग | कर्णिकायां तु सा स्थिता ॥ 

विनायकवदासीना देवी कायी महाभुजा | 

TEAS करे कार्य तस्याश्च HAS शुभम्‌ || 

दक्षिणे यादवश्रेष्ठ ! केयूरग्रान्तसंस्थितम्‌ | 

बामेऽृतघटः कार्यस्तथा राजन्‌! मनोहरः ॥ 

तस्याश्च A करौ कायौ बिल्वशङ्कधरौ द्विज | | 

आवजितघटं कार्य ततष्ठ ge, || 

देव्याश्च मस्तके पद्म तथा कार्य मनोहरम्‌ | 

(हेमाद्रित्रतखण्डे विष्णुध० |l) 
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प्रतिमालक्षणानि । 
पद्मपत्रासनासीना पद्माभा पद्महास्तनी | 
हेमरत्नोज्वळं नक्रकुण्डलं कर्णमण्डनम्‌ || 
चन्द्रबिम्बामलमुखी कर्णपूर्णायतेक्षणी | 
सुयौवना सुरम्याङ्गी कुच्चितभूसाविभ्रमा ॥ 
रक्तोष्ठी पीनगण्डा च कञ्चकाच्छादितस्तनी | 
शिरसो मण्डनं शङ्कचक्रसीमान्तपङ्कजम्‌ ॥ 
नागहस्तसमौ बाहू केयूरकटकोज्बलै | 


पङ्कजं श्रीफलं चेव वामके दक्षिणेऽपि च || 


| शोभनाम्बरसंपन्ना श्रोणी च विपुला मता | 
मेखळाकटिसूत्राङ्गा लक्ष्मीलैक्ष्मीविवर्धनी ॥ 


(पर्वैकारणागमे द्वादशपटले |) 


| अष्टपत्राम्बुजस्योर्ध्वे लक्ष्मीस्सिहासने शुभे | 
विनायकवदासीना सर्वाभरणभूषिता ॥ 

| wel हस्तौ प्रकर्तव्यौ देव्याः पङ्कजधारिणौ | 
वामेऽमृतघटं धत्ते दक्षिणे मातुलिङ्गकम्‌ ॥ 


(रूपमण्डने |) 
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प्रतिमालक्षणानि । 
श्रीः | 
पद्मस्था पद्यहस्ता च TANAH । 
श्री: पद्ममालिनी चेव काठिकाकतिरेव च ॥ 
(हेमाद्रिततखण्डे विष्णुध ० ||) 
महालक्ष्मी: | 
कोझ्लापुरं विनान्यत्र महालक्ष्मीयदोच्यते | 
लक्ष्मीवत्सा तदा कार्या रूपाभरणभूषिता || 
दक्षिणाधःकरे पात्रमूर्थ्वे कौमोदकी ततः | 
वामोर्ध्वे खेटकं धत्ते श्रीफलं ATTA ॥ 
बिभ्रती मस्तके लिङ्गं पूजनीया विभूतये । 
(विश्वकमशास्त्रे ॥) 
अक्षस्रक्परशुं गदेषुकुलिशं पद्य धनुः कुण्डिकां 
दण्डं शक्तिमसिं च चर्म जळजं घण्टां सुराभाजनम्‌ | 
सूलं पाशसुदर्शने च quei हस्तैः प्रवालप्रभां 
सेवे सैरिभमर्दैनीमिहमहालक्ष्मी सरोजस्थिताम्‌ || 


(चण्डीकल्पे ॥) 
सरस्वती । 


सरस्वती चतुर्हस्ता श्वेतपद्मासनान्विता | 
जटामकुटसंयुक्ता शुकृवर्णा सिताम्बरा ॥ 


136 


C€C-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri > 


» 


प्रतिमालक्षणानि । 
यज्ञोपवीतसंयुक्ता रत्नकुण्डलमण्डिता । 
व्याख्यानं ATTA च दक्षिणे तु करद्वये ॥ 


पुस्तक पुण्डरीकं च त्रिनेत्रा चारुरूपिणी | 
ऋ्वागता कृतास्सर्वेः मुनिभिस्सेविता वरा d 


एवं ळक्षणसंयुक्ता वाग्देवी परिकीर्तिता | 


(अंझुमड्गेदागमे एकोनपञ्चाशपटले ||) 


देवी सरस्वती कार्या सवीभरणभूषिता | 
चतुर्मुजा सा कतेव्या तथैव च iem || 


पुस्तक चाक्षमाला च तस्या दक्षिणहस्तयो: । 
वामयोश्व तथा कायी वैणवी च कमण्डलुः ॥ 


समपादप्रातिष्ठा च कार्या सौम्यमुखी तथा | 
(हेमाद्रिव्रतखण्डे विष्णुध ० ॥) 


श्वेतपद्मासनासीनां TSI चतुर्मुजाम्‌ | 
जटामकुटसंयुक्तां मुक्ताकुण्डलमण्डिताम्‌ ॥ 


१. पुस्तक कुण्डिका चापी'ति पाठान्तरम्‌। २. f क्रुग्यजुस्सामभिदतेने'ति 
पाठान्तरम्‌। ' भिदतेने'संशो गीतेनेति स्यात्‌ । 
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प्रतिमालक्षणानि | 


यज्ञोपवीतिनीं हारमुक्ताभरणभूपिताम्‌ | 
ढुकूलवसनां देवीं नेत्रत्रयसमन्विताम्‌ || 


सदशं १ दक्षिणे हस्ते वामहस्ते तु पुस्तकम्‌ | 
दक्षिणे चाक्षमाला च करकं वामके करे || 


वागौस्याक्कतिराख्याता दुर्गायाकृतिरुच्यते | 
(ARIA द्वादशपटले ||) 


जटाजूटधरा शुद्रा चन्द्रा्धक्कतशेखरा | 
पुण्डरीकसमासीना नीलग्रीवा त्रिलोचना ॥ 


(स्कान्दपुराणे सूतसंहितायाम्‌ ||) 


एकवक्त्रा चतुर्हस्ता मुकुटेन विराजिता । 
प्रभामण्डळसंयुक्ता कुण्डलान्वितशेखरा || 
अक्षाञ्जवीणापुस्तकं महाविद्या प्रकीर्तिता | | 
वराक्षान्जं पुस्तकं च सरस्वती शुभावहा ॥ | 
(रूपमण्डने |) 
भूमिः । 
सस्याङ्करनिभा भूमिर्नीछाळकसमन्विता | | 


करण्डमकुटोपेता सर्वाभरणभूषिता ॥ 
oe ` ` 


3. सुदण्डमिति श्रीतत्वनिधिपाठः | | 
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प्रतिमालक्षणानि | 
पीताम्बरधरा चैव प्रसन्नवदनान्विता | 
TH वाप्युत्पलं वाथ उभयोईस्तयोर्धृतम्‌ || 
पक्मपीठोपरिष्टातु आसीना वा खितापि वा | 
(अंशुमद्गेदागमे एकोनपञ्चाशपटले |) 
शुकृवर्णा मही कायी दिव्याभरणभूषिता | 
चतुभुजा सोम्यवपुश्चन्दांशुसद्शाम्बरा || 
रत्नपात्रं सस्यपात्ने पात्रमोषधिसंयुतम्‌ | 
पद्मं करे च कतैव्यं भुवो यादवनन्दन | || 
दिग्गजानां चतुर्णा च कायी पृष्ठगता तथा | 
सर्वोषधियुता देवी spei ततसस्मृता ॥ 
(विष्णुधर्मोत्तरे ॥) 
स्यामवर्णनिभा भास्वद्वाजीवसमलोचना | 
हेमयज्ञोपवीता च द्विसुजा च द्विनेत्रका || 
सवीभरणसंयुक्ता करण्डमकुटान्विता | 
रक्ताम्बरधरा चैव दक्षहस्तोत्पळान्बिता ॥ 
धरण्याकृतिरेवं स्याज्ज्येष्ठायाक्तिरुच्यते | 
(पूर्वेकारणागमे द्वादशपठले -॥) 
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सप्तमातरः | 
अथातस्संग्रवक्ष्यामि मातृणां स्थापनं परम्‌ | 
Fie वधार्थाय ब्रह्मणा चापि निर्मिताः ॥ 
ब्रह्माणीं ब्रह्मवत्कुयौन्महेशीमीश्वरोपमाम्‌ | 
कुमारवच कौमारीं विष्णुवद्वेष्णवीं तथा ॥ 
क्रोधाननां तु वाराहीं वामनी तु हलायुधाम्‌ | 
शक्राणीं शक्रवत्कुयोच्चामुण्डीमुग्ररूपिणीम्‌ || 
सुविकीर्णजटाभारां श्यामवर्णा चतुर्भुजाम्‌ | 
कपाल्शूलहस्तां च चामुण्डी कारयेत्ततः ॥ ` 
वरदाभयहस्तास्तु तत्तदायुधधारिणः | 
तत्तदर्णसमायुक्ता वाहनध्वजसंयुताः ॥ 
चतुर्भुजास्तु wala नढिनासनसंस्थिताः | 


(सुप्रभेदागमे द्विचत्वारिशत्तमपटले ॥) 
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प्रतिमालक्षणानि । 

ब्रह्नेशगुहविष्णूनां तथेन्द्रस्य च शक्तयः | 
शरीरेभ्यो विनिष्क्रम्य तद्रपैश्चण्डिकां ययुः ॥ 
यस्य देवस्य यद्रूपं यथाभूषणवाहनम्‌ । 
तद्वदेव हि तच्छक्तिरसुरान्योद्दुमाययो ॥ 
हंसयुक्तविमानाग्रे साक्षसूत्रकमण्डळ्‌ः | 
आयाता ब्रह्मणः शक्तिन्रेझाणी साभिधीयते 1 
माहेश्वरी वृषारूढा ललिशूलवरधारिणी | 
महाहिवलया प्राप्ता चन्द्ररेखाविभूषणा ॥ ` 
कौमारी शक्तिहस्ता च मयूरवरवाहना | 
योद्भूमभ्याययौ दैद्यानम्बिका गुहरूपिणी ॥ 
तथैव वैष्णवी शक्तिर्गरुडोपरि संस्थिता | 
शङ्कचक्रगदाशा[ङ्गखङ्गहस्ताभ्युपाययौ ॥ 
यज्ञवाराहमतुळं रूपं या बिभ्रतो हरेः | 
शाक्तिस्साप्याययौ तत्र वाराहीं बिभ्रती तनुम्‌ ॥ 
' नारसिंही नृसिंहस्य React सदशं वपुः | 
श्राप्ता तत्न सटाक्षेपक्षिप्तनक्षत्रसंहतिः ॥ 
वज्रहस्ता तथैवैन्द्री गजराजोपरिस्थिता | 
प्राता सहस्रनयना यथा शक्रस्तथैव सा ॥ 
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प्रातिमालक्षणानि । 
ततः पखितस्तामिरीशानो देवशक्तिभिः | 
हन्यन्तामसुराइशीघ्र मम प्रीत्याह चण्डिकाम्‌ | 
ततो देवीशरीरात्तु विनिष्क्रान्तातिभीषणा | 
चण्डिका शक्तिस्युग्रा शिवाशतानेनादिनी | 


(इति मार्कण्डेयपुराणे ॥) | t 
ब्राह्मी | | 3 


चतुर्वक्त्रा चतुबीहसंयुक्ता हेमसानिमा| | 
दक्षिणेऽमयञ्चळं च वरदं चाक्षमाठिका | __ 
रक्तपद्मासनासीनां हंसवाहनकेतुकाम्‌ | 

जटामकुटसंयुक्तां पीताम्बरधरां वराम्‌ ॥ 
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प्रतिमालक्षणानि à 


चतुर्भजा विशालाक्षी तप्तकाञ्चनसान्षेमा । 


वरदाभयहस्ता च कमण्डल्वक्षमालिका || 


हंसध्वजा हंसरूढा जटामकुटधारिणी | 
रक्तपद्मासनासीना ब्रह्माणी ब्रह्मरूपिणी ॥ 


(एवेकारणागमे द्वादशपटले ||) 


ब्रह्माणी हंसमारूढा साक्षसूत्रकमण्डलुः | 
खुच तु पुस्तकं धत्ते ऊध्वहस्तद्वये शुभा || 


(रूपमण्डने ॥) 


माहेश्वरी । 
_चतुझेजा त्रिनेत्रा च अतिरक्तसमप्रभा | 
T सव्ये वामे वरदसंयुता || 


` जटामकुटसंयुता | 
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प्रतिमालक्षणानि | 
TIA वरदा दक्षे सूत्रं डमरुकं तथा | 
शूलघण्टाभयं वामे सैव धत्ते महाभुजा || 


विनेत्रा Yaa च शूळ्पाणिवृषध्वजा | 
वरदाभयहस्ता च साक्षमालकरान्विता || 


जटामकुटिनी शम्मोभूषणी सा महेश्वरी | 


माहेश्वरी प्रकर्तव्या वृषभासनसंस्थिता । | 
कपालझूलखट्टाज्ववरहस्ता चतुर्भुजा ॥ 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 
: प्रतिसालक्षणानि । 
: 
pe रक्ततणो स्थात्‌ षडवक्त्रा सार्कछोचना | 
रविबाहुर्मयूरस्था वरदा शक्तिधारिणी ॥ 
पताकां बिभ्रती दण्डं पात्र बाणं च दक्षिणे | 
वामे चापमथो घण्टां कमळं कुक्कुटं TT: || 
परशुं fact तीक्ष्णं तदधस्वभयान्विता | 
(विष्णुधर्मोत्तरे ॥) 


कौमारी चेव कतेव्या मयूरासनशक्तिभृत्‌ | 
त्रिदण्डी काळरूपा च रक्तमाल्या सकुक्कुटा ॥ 
(देवीपुराणे ॥) 
SIEM कन्या वणवाहनकेतुभि: | 
वासिकाबद्धमकुटा (१) शक्तिकाङ्कुशधारिणी ॥ 
Chel महावीयी हारकेयूरमूषणी | 
नरदाभयहस्ता च कौमारी कुङ्कमप्रभा ॥ 


(ARRONA द्वादशपटछे ||) 


TET कौमारी मयूरवरवाहना | 
CE तद॒च्छूलशक्तिगदाघरा ॥ 


(रूपमण्डने ||) 
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प्रतिमालक्षणानि । 
वैष्णवी > 
| शङ्कुचक्रधरा देवी वरदाभयपाणिनी | 
सुस्तना चारुवदना श्यामाभा च सुलोचना || s 


पीताम्बरधरा देवी किरीटमकुटान्विता । 

| राजदृक्षं समाश्रिय गरुडध्वजवाहिनी ॥ 

वैष्णवी पीठगा देवं (१) विष्णुभूषणभूषिता | 
(अंशुमड्रेदागमें सप्तचल्वारिशपटले i) s 

वैष्णवी ताक्ष्यंगा श्यामा षड्भुजा वनमाठिनी | 

वरदा गदिनी दक्षे Per चाम्बुजस्नजम्‌ || 


शङ्कचक्राभयान्वामे सा चेयं विळसङ्क॒जा | 
(ue 


सुसिद्धा वैष्णवी कायी शङ्कचक्रगदाम्बुजा 


» ES 


पद्मपत्रविशालाक्षी श्यामवणो 


13 | 


 गरुढव्वजसंयुक्ता व 
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प्रतिमालक्षणानि । 
कौमारी रक्तवणी स्यात्‌ षडवक्त्रा साकेछोचना | 
रविबाहुर्मयूरस्था वरदा शक्तिधारिणी ॥ 
पताकां बिश्वती दण्डं पात्रं बाणं च दक्षिणे | 
वामे चापमथो घण्टां HAS कुक्कुटं त्वधः || 
qui बिभ्रती तीक्ष्णं तदधस्वभयान्विता | 

(विष्णुधर्मोत्तरे 11) 

कौमारी चैव कतेव्या मयूरासनशक्तिभृत्‌ | 


त्रिदण्डी कालरूपा च रक्तमाल्या सकुक्कुटा ॥ 
(देवीपुराणे ॥) 


PARAM कन्या वणेवाहनकेलुभिः | 
वासिकाबद्वमकुटा (^) शक्तिकाङ्कशधारिणी ॥ 
THIS महावीयो हारकेयूर भू षणी | 


वरदाभयहस्ता च कौमारी कुङ्कमप्रमा || 


(पूव्रेकारणागमे द्वादशपटलें Il) 


कुमाररूपा कौमारी मयूरवरवाहना | 
रक्तवस्नधरा तद॒च्छूछशक्तिगदाघरा l 
(रूपमण्डने |) 
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प्रतिमालक्षणानि | c : z 
वैष्णवी | > | 
शङ्कचक्रधरा देवी वरदाभयपाणिनी | 
सुस्तना चारुवदना श्यामाभा च सुलोचना | 
पीताम्बरधरा देवी किरीटमकुटान्विता । 
TAA समाश्रिय गरुडध्वजवाहिनी ॥ 
वैष्णवी पीठगा देवं (१) विष्णुभूषणभूषिता | : 
(अंद्युमद्वेदागमे सप्तचत्वारिशपटळे ॥) 
वैष्णवी area इयामा षड्भुजा वनमाठिनी । 
बरदा गदिनी दक्षे बिभ्रती चाग्बुजलजम्‌ ॥ 


शङ्कचक्राभयान्वामे सा चेयं ewe | | 
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प्रतिमालक्षणानि । 
वैष्णवी विष्णुसद्शी गरुडोपरि संस्थिता । 
चतुबीहुश्च वरदा शङ्कचक्रगदाधरा ॥ 


(रूपमण्डने ॥) 


वाराही | 


वराहवक्त्रसदशा प्रलयाम्बुदसन्निभा । 
करण्डमकुटोपेता विट्टमाभरणान्विता ॥ 


हलं च वरदं सव्ये वामे अभयशक्तिके | 


कल्पद्रुमं समात्रिय गजध्वजसवाहिनीम्‌ || 
वाराही चेति विख्याता नाम्ना SUSHI | 


(अंशुमड्भेदागमे सक्तचत्वारिंशपटले |l) 


SOA तु वाराही सूकरास्या महोदरी | 
वरदा दण्डिनी खङ्ग बिभ्रती दक्षिणे सदा ॥ 


खेटपाशाभयान्वामे सेव चापि ठसद्भुजा | 


(विष्णुधर्मोत्तरे 11) 


कृष्णा पीताम्बरा शाङ्गी सवेसम्पत्करी नृणाम्‌ | 
पबित्रालङ्कतोरस्का पादनूपुरसंयुता ॥ 
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प्रतिमालक्षणानि | 


सब्येऽमयहलं चैव gud वर(द)मन्येके | 
वराहवक्त्री वाराही यमभूषणभूषणी || 


(पूर्वकारणागमे द्वादशपटले |) | 
वाराहीं तु प्रवक्ष्यामि महिषोपरि संस्थिता | ee: 
वराहसद्दशी देवी घण्टाचामरधारिणी ॥ _ Se 


. गदाचक्रधरा तद्ववद्दानवेन्द्रविघातिनी । | 
तोकानां च हिताथीय सवैव्याधिविनाशिनी ॥ 
(रूपमण्डने ) 
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- प्रतिमालक्षणानि । 
चामुण्डीलक्षणं द्येषमेकबेरे च तत्समम्‌ | | 
वामपादस्थिता स्सर्वास्सव्यपादप्रछाम्बिता: ॥ | 

(अंझुमद्भेदागमे सत्तचत्वास्शिपटळे ॥) | 

चामुण्डा प्रेतगा रक्ता विक्रतास्याहिभूषणा | 

दंशेग्रा क्षीणदेहा च गतीक्षी भीमरूपिणी ॥ 

दिग्बाहुः क्षामकुक्षिश्च Gad कवचं शरम्‌ | 

अङ्कुरं बिभ्रती खङ्गं दक्षिणे ay TAT: | 

खेटं पाशं धनुदेण्डं कुठारं चेति बिभ्रती | 

(विष्णुधर्मोत्तरे ॥) 
दीधेजिह्वोध्नेकेशा च कृष्णका HAT | 
निर्मासा व्याइतमुखी चण्डी खण्डेन्दुमण्डिता ॥ 


काली कपालमाला च शवारूढा कृशोदरी | 
कौशिकारोहिणी वासौ चामुण्डा गृध्रकेतुका ॥ 


मांसखण्डसुसंपूर्ण कपालं वामपाणिभाक्‌ | 
शूलाही दक्षिणे चैव वह्नि्वीमकरस्थकः ॥ 


व्याप्रचर्माम्बरा काळी त्रिनेत्री शङ्ककुण्डली | 
लोकानां मातरस्सप्तमातरः काथेता इमाः ॥ 


(पूवेकारणागमे द्वादशपटले ॥) | 
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प्रतिमालक्षणानि । 


इन्द्राणी | > 


चतुर्मुजा त्रिनेत्रा च रक्तवणी किरीटिनी | 
शक्तिवज़धरा चैव वरदाभयपाणिनी ॥ 


सर्वाभरणसंयुक्ता गजध्वजसवाहिनी | 


इन्द्राणी चेति विख्याता कल्पद्रुमसमाश्रिता ॥ 
(अंध्युमद्वेदागमे सप्तचत्वारिशपटले ||) 


Ral सहलदक्सोम्या हेमाभा गजसंस्थिता | 
बरदा सूत्रिणी as faepe तु दक्षिणे ॥ | 


वामे तु कलश) पात्रं त्वभयं तदधःकरे 
(विष्णुधर्मोत्तरे ॥) | 


न्द्री सुरवराध्यक्षा गजराजोपरि स्थिता । | 
बञ्जाङ्कुशधरा देवी हारकेयूरभूषिता ॥ 


TATI गजारूढा लोच 
वसन्रालङ्कारसंपन्ञा गजेनद्रध्वजव 
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प्रतिमालक्षणानि । 
इन्द्राणी चन्द्रसटशी' वञ्रशूलगदाधरा | 
गजासनगता देवी छोचनैबेहुमिद्वेता |i 


(रूपमण्डने ॥) 


वीरभद्रलक्षणम्‌ । 


चतुसुजं त्रिनेत्रं च जटामकुटमण्डितम्‌ | 
सरवीभरणसंयुक्तं श्वेतवर्ण वृषध्वजम्‌ |i 


शूलं चाभयहस्त च दक्षिणे तु करद्वयम्‌ | 
गदावरदहरस्तं च वामपारश्चं करद्वयम्‌ || 


श्वेतप्ञासनासीनं वटवृक्षसमाश्रितम्‌ | 
बीरभद्रमिति ख्यातं ब्राह्मीरूप ततः श्वणु ॥ 


(अझुमड्भेदागमे सप्तचत्वारिंशपटले ॥) 


वीरेश्वरश्च भगवान्वृषारूढो TAIT: | 
बीणाहस्ततिशूला१ च मातृणामग्रतो भवेत्‌ di 


मध्ये च मातरः कायी अन्ते तेषां विनायकः । 


(रूपमण्डने ॥) 


र eee 
१. वीणात्रिशूलहस्तश्वेति स्यात्‌ | 
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ज्येष्ठा | : 
द्विमुजाञ्चनसङ्काशा लम्बोष्ठा तुङ्गनासिका । 
ठम्बमानस्तना कुक्षौ नीलं बा रक्तवाससी ॥ 


उत्पलं दक्षिणे हस्ते पीठे बामकरस्स्थितः१ | 
मद्रपीठस्थिता वापि द्विपादं चैव लम्बिनिर |. 
सर्वाभरणसंयुक्ता बाचिकाबद्धमाकुटी (१) । | : 
काकष्वजसमायुक्ता सालका तिलकान्विता 


लम्बयेदक्षिण पादं a 
श्वतवर्णमहाकाया स 
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प्रतिमालक्षणानि । 
किरीटमकुटोपेता 'दुकूलवसनान्विता | 
ay चै दक्षिणे at वामे त्वप्निमथोच्यते ॥ 
gaa योवनाङ्गा च सर्वाभरणभूषिता | 
STANT रक्तवस्रेणेव तु भूषिता ॥ 
करण्डमकुटा STH वामप... .... न्विता । 
सव्येनोत्कुटिकासीना हस्तादुत्पलधारिणी१ il 


(अंशुमद्गेदागमे एकोनपञ्चाशपटले |l) 


अथातस्सप्रवक्ष्यामि ज्येष्ठायास्स्थापनं परम्‌ | 
आ।दिशक्तेस्समुत्पन्ना पश्चादुदधिसंभवा ॥ 


उदधौ मध्यमाने तु चोत्थिता सा गजानन || 
कालाज्ञननिभा देवी सर्वाभरणभूषिता ॥ 


Real कलेपत्नी सुखस्ना दुहितातनुः* | 
जानुपाश्च मणिवीथ दृषास्यं बृषमं तथा ॥ 


TTA रक्तवर्णस्तु मणिः काञ्चनस प्रभा | 
रूपाण्येतानि कृत्वा तु प्रतिष्ठा सम्यगाचरेत्‌ ॥ 
(सुप्रभदागमे पश्चचत्वारिशपटले ll) 
pg a 


3. एतत्यद्यममादशीन्तरे 1 २. C खरारूढा कलेः पत्नी सुखासीना 
हिता तनु” रिति पाठान्तरम्‌ । 
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A ^ 


प्रतिमालक्षणानि | 


तुङ्गनासा च ढम्बोष्ठी ठम्बमानस्तर्नोद्री | 
आलोहिता स्मृता ह्येषा ज्येष्ठाउलक्ष्मीरिति Py ॥ 


उत्पलाभयहस्तेयं द्विमुजा वीरवन्दिता | ; 
(विष्णुधमेत्ते |) | 


पीनोर्वी) पीनगण्डा च पीनस्तनभरोद्री | | | 
नीलकालकसीमन्ता सपम्मिलशिरोरहा || | 
खिग्धाज्ञननिभा रक्ता बिम्बोष्टी तुङ्गनासिका । 
feast a RAN mui दक्षिणे करे॥ | 
कन्यापुत्रान्विता देवी दक्षिणेऽदक्षिणेऽपि च । 
देव्या बाहुसमं कुयीत्‌ कन्यकापुत्रको क्रमात 


पुत्रो बृषभवक्त्रस्तु asl च fat 
ज्येष्ठाया आक्ृतिह्येवं पद्मजाकाति 


TRAH च नीला : 
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Abhanga bo af varaha 


Abbaya-hasta 14, 53, 57, 58, 65, | Agamas 
80, 81, 87, 89, 97, 98, 100, 109 
105, 127, 198, 136, 143, 151, Agastya “ 
152, 158, 161, 165, 206, 213, | aur. 
219, 291, 240, 948, 971, 986 Aghorasivacharya bo है Gh) 
319, 322, 338, 339, 341, 344, | Aela S 
346, 355, 358, 359, 360, 361, Agni 1, 60, 16, 125, 144, 283, 
362, 366, 371, 372, 383, 384, 999, 303, 304, 350, 397, 

d d 387, 389, 399 pi pug | 

icharika, a variety o i 
image of Vishnu, 84 f.n., 85 Sw E 

90. 95. 96 Agnimatha (?) 

Achyuta, 230, 232, 233 | Agnipurana 125, 181, 13 

Adhama, form of image, 80, 83, 186, 195, 200 oF 
84, 86, 89, 90, 91, 94, 95, 96, | 

98, 109 | Agni-tattva 


Adharma --» 295 | Asniyakari 
Adhirajas, kirita-makutafor, 29 | Ahankara 
Adhirajas, karanda-makuta | Abimga 


for, ik 
Adhirajas, gueens of, wear 
kesa-bandha 30 
Adhirajas wear kuntala ... 30 
Adhokshaja 930, 232 
Adimürti 961, 969, 263 2 
Adigakti ... 349 | Z 
Adisesha 93, 95, 104, 107, 108 
109, 110, 114, 115, 132. 133, 
134, 139, 140, 141, 143, 164, | 
169, 261, 269, 263, 264 
Aditi 74, 15, 161, 163, 2 
Aditya-purüna 2 
Adityas 74, 75, 95, 299, 30 
309, 310, 311, 317 


| Ahirbudhnya-sa 
Aihole : 
Airavata 
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81, 202, 253, 
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13, 54, 56, 57, 58, 
255, 256, 258, 266, 134, 


310, 316, 320, 321, 335,357, 359, 169, 176 
360,361. 366, 368, 370,372, 377, 259, 263 


378, 888, 884, 387 


PAGE 


Anjali-hasta 16, 91, 108, 113 133 
39, 


41, 144, 153, 166 
178, 194, 204, 211 
265, 268, 285, 286 

288, 323, 370 
8, 49, 52, 54, 55, 56 
63, 65, 66, 144, 257 
288, 291, 292, 294 


388, 338, 339, 343, 345, 346 


Akshara 335 | Ankusa ib 2 
Alaka-chüdaka 27, 30 d 
Alakshmi 398 | 9 í 
Alamba 983 347, 355, 


Alidhasana, 19, 134, 141, 154, 158, | 


Alvàrs 

Amba 
Ambika 
Amrita 
Amrita-ghata 


397, 361, 365, 366 
371, 372, 378, 386 


161, 169, 263, 269, 357, 358, 865 | Annapürná 19, 370 
390 | Antaratman = 145 

398 | Antariksha-loka 162, 166 

196 f. n., 358 | Anugraha 398 

251, 284, 285 | Anusàüsana-parvan 227 

374 | Aparájita 362, 369 


Amsa 


Amsumadbhedagama 306, 318 
391, 373, 317, 384, 394 


36, 119, 120. 389 | Apsaras 


Aramula, in 
manufacture of metal 


94, 95, 308 f.n., 370 
Travancore. 


Anahata 399 | mirrors in, Soma] 
Anandakumaraswami, Dr.... 991 | Archelogical Survey of 
Ananta 2009000000. य नल tn 30 
Anantasana, description of,. 19 | S leonon! Spee of 
me . 114 | YA aide oe oe 
BAO | ike a ze & déva, 
Andhakêsura 379, 380, 500 | Arikésari-Parakrama EA 
Angada 242, 344 | Arishta 197 
Angulas, a measure 21, 23, 28 | Artha 306 
31, 92, 163, 164, 186, 189, | Ariñjigai .. 390 
a 20,201, 208,289 | Arjuna 210, 211, 273 
agul 59 | Ar 9 9, 313, 316, 317 
Agar d" Aruna 83, 312, 334 
Dimandavya 251 | Arundhati 369 
पावर in the hands ०! Arya vc GR 
ages x 
11 | A 77, 809, 311 
ता ryaman 78 


212, 230, 232, 233, | Asanamirti 


234, 236, 237, 238 240 | Asanas 


17-21, 85, 339 
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Asi, same as khadga, 292, 293| 99, 93, 95, 97, 105 107^ ya ; 
Ashta-tala measure TEES 110, 111, 112, 113, 115, 156. E ug 


Aáoka troo ve OTT) Sadami 167, 288, 993 = 
Aérama «948; 397 | megane 104, 140, 157, 159, 179, 


Asuras, 35, 36, 115, 120, 121, 122, | Badarayant 174, 255, 987 
123, 126, 127, 181, 144, 146, s 


147, 149, 152,162, 163, 167, 171, | पो tres Si e 
172, 216,217, 304, 334, 345,346, | Badari 
348, 351, 352, 353, 356, 357, | Baga, same as Bagho 
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Aévatirtha .. 189 | Balachandra . 48,69, 
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Avarana 247, 248, 249 l 


Avarana-dévatàs 947, 948 


Ayataras of Vishnu 32, 103, 119, 
"20, 194, 197, 198, 196, e 


3२689, definition of, „ 119 5 
of Para$urüma ..- ya 
Avidya 993, 295, 382. 

Avighna - san 484 


: s ahyanga, 30 
Avyanga, aae 811, 315 
80 


Avyonhana, 
Ayodhya 
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Bhadrakali 196 f. n., 357 
Bhadrapitha, deseription of, ^ 20 
Bhadrasana 17, 18, 368, 393 
Bhaga 309, 310, 311 
Bhagavad-giià 211 
Bhàgavata-purüna 193, 194, 197, 
128, 180, 185, 186, 195, 910, 


266 
Bhagavati seo Sa 
Bhairava 9, 381, 382 
Bhairavi 366 
Bhakti 215 
Bhakti-Vighnésyara, descrip- 
tion of, oe NOS 
Bharadvaja “3 30D | 
Bharata 194, 195 | 
Bharata-sastra 913 f.n., | 
Bharati 335 | 
Bhasha 339 
Bhaskararaya DO | 
Bhauma 300, 808, 819, 320, 323 | 
Bhavani 340 


Bhavishyat-purina 47, 301, 303, 
f.n., 304, 305, 306, 308 f.n., 314 
Bhéri 


167 
Bhima 399 | 
Bhima 334 | 
Bhindi 289 | 
Bhislna-parvan ot Mahabharata | 
275 | 
130629, variety oi image of i 
ishnu, HO | 
Bhogasanamürti 87, 88, 106 ' 
Bhogagayanamirti — 99, 94, 119 | 
Bhogasthánakamürti 81, 82, 88, 
97, 98 | 
Bhramaras 334 | 
— Bhràmari 33 


PAGE, 
81 f.n., 86, 88, 
93, 95, 96, 109, 191. 
181, f. n., 182, 269, 391 


Bhrigu 80, 82, 88 
89, 91, 


Bhringi xs a 
Bhü 330, 331 
Bhujanga-valaya, au ornament 


of Siva, description oi, 23, 271 
Bhüloka 162, 166 
Bhümiaévi 13, 80, 82, 86, 87, 88, 

89, 90, 93, 94, 99, 100, 109, 106, 

107, 108, 109, 111, 113, 115, 

132, 133,134, 136,139, 144, 151, 

153, 209, 240, 242, 284, 875, 376, 


378 

Bhüta-ganas 37, 362, 398 
Bhuta-mata 362 
Bhita-tanmatras 293 
Bhuvanésa-Ganapati 58 
| Bhuvané$yari 371 
Bhtvaraha, description of, 132 
Bijakshara 290, 330 
Bilva 20, 374 
Bindu 330 
Birudas 214 
Bodhayana-Grihya-Sutras . 390 
Bombay 142, 172 


Bombay School of Sculpture. 63 
Brahma 11, 13, 29, 45, 73, 76, 81, 
82, 83, 86, 88, 89, 90, 91, 93, 94, 
95, 111, 112, 122, 123, 124, 125, 
126, 128, 129, 130, 131, 137, 
138, 139, 140, 144, 145, 146, 
149, 157, 165, 170, 171, 178, 
179, 180, 239, 252, 258, 254, 
262, 263, 264, 265, 266, 335, 
336, 347, 350, 355, 356, 372, 
377, 379, 382, 383 

Brahmacharin soo 2000 


Brahma-pada 85, f. n. 


| Brahmanas 76, 130, 181, 182, 184, 
4 


249 f. n., 261 
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Buddha 25, 102, 120, 193, 216, | 
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301 
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Buddhist period, vajra re- | 
presented in, 8, 219, 273 ! 
Budha 300, 305, 320, 323 | 
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120, 197, 198, 132, 135, 136, 
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269, 271, 275, 278, 286, 287, 
288, 290, 291, 292, 295, 310, 
317, 330, 339, 341, 342, 343, 
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380, 384, 385 
290 


Ohakra-purusba 
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Chandra 82, 88, 86, 88, 89, 94, 95, 
138, 139, 165, 171, 173, 174, 
300, 318, 319, 320, 359, 399 


Chandrajnana zu de 
Chandrakala non QUU 
Chandrasana .. 368 
Chandrasékhara 15 7340 
Chanura .. 198 
Chara-rasi, same as chara- 
bhayana 88,-88 f. n, 90 
Chaturvimsatimurbayab 179, 220. 
Chauri 140, 361 
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Chhandas 949 f. à 
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001559 307, 314 
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Havya-kavya .. 145 
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Ikshváku 060 TY 
Iluppai, wood for making | 
kurmasana 20 f.n. 
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Indrakshi ८ BIA) 
Indriyas z soo प्र 
Indukari .. 241 
Ishtis 249 f.n. 
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256, 257, 310, 316, 320, 323, 
343, 357, 359, 360, 361, 370, 


377, 384 

Kamikigama 293 
Kamini 82, 89 
Kamsa 195, 196, 197, 198 
Kanadhüma 121 
Kanchi ... 968 
Kankana 23, 871, 374 
Kantha, layer of a pitha ... 20 
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Karnatadésa 312 
Karnikara flower 320 
Karpura 368 
Kartavirya 181 
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Kusumbha 189 | Madhu 264 
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Láüchhanas 151, 254 
Lanka 187 
Lava 11218 
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and of the image 


i Siva on the linga 11 
.  YajBopavita not 
1 d on the image 22 
12 


CC-0. In Public Domain. 


Madras 97, 98, 100, 103, 107, 
142, 192, 268, 279 
Madras Museum, 142, 143, 160, 
905, 207, 213, 316 


Madura 79, 107, 158, 391 
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Magi of Persia 999 
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Mahabharata 45, 75, 124, 131 

147, 185 f.n., 227, 273, 283 
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Mahadéva 40, 121, 400 
Maha-Ganapati 53, 55 
Mahakali 334, 335, 337, 379 
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Mahapattika, layer of a pitha 20 
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Mahavidya 335 | Manmathanath Dutt 185 f.n. 
Mahéndra 182, 186 | Mannar 904 
Mahéndra-parvata 119 | Manrárkoyil PANT 
Mahéávara 380, 383 | Manonmani 29, 340, 363, 364, 400 
Mahés vari 380, 381, 383, 387 | Manonmayi 398 
Mahishásura 333, 346, 348, 349 | Mantramaharnava 54, 56, 65 
350, 351, 352, 353, 354, 856 | Mantramahodadhz “1509 
Mahishasura-marddani 333, 345, | Mantras 145, 249 f.n., 328, 
346, 347 329, 345 
Mahishi 349 | Mantra-Sastras 328 
Mahishmati 348, 849 | Mantra-svarüpa . 294 
Maitreya ... 217 | Manus 123, 194, 195, 196, 309 
Makara 85 f.n., 102, 277 | Manusha-pada 85 f.n. 
Makaradhvaja 302 | Manusha-Vasudéva 239 
Makarakundala 24, 95, 98, 103, | Marichi 15, 19 
944, 254 | Markandéya 80, 82, 83, 84 f.n., ya 
Mi kara-kuta ठ 28 88, 89, 91, 93, 95, 96, 109, 11 1 
Makara ita eie 969, 265, 396, 397 
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Malabar, glass mirrors nob Mars MU STB 
used in temples in Sie 2 Marttiüvafa ~) Ted 
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lobes of ladies in ee Mateika deities 880, 861, 389, 383 
Malabar 287 ‘Gee Ao - BEN 
Malitamma 261 ana 39, 41, 120, 126, 
Mamsa 369 Matsya- purana = 308, 319 
Manas 293 Matsyavatara 120, 123, 124, mae 
Mandala, 307 336 
Mandapa 300 Matulunga —— dinem 
Mandara mountain 348, 349, 354 Mauli, Sanskrit for hea dein 
Mandhatri 200 = 351 
Manes 000 Maya 3 94, 109, 
Mangala 359, 362 MA nm d W. 994, 330, 
Mangaliga a n : YA 
Manipura a 193 | Mayayati edo 


Man-lion or Narasimha 
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Mo1laka 50, 56, 57, 58, 59, 61, 
63, 65, 66 
Modakapatra 67 
Mohini .. 362 
Moksha 46, 328 
Mongoloid features 100 | 


Mriga, animal in the hand of Siva, | 
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Muchukunda 198 
Mudévi 395 
Mudgara 59, 57, 257, 346 ! 
Mudras, varieties of, 14, 16, 17 | 
Mugadi 395 
Muir 40, 75, 122 f.n., 125 f.n. 
Muladhara 328, 329 
Mulaikkachchu 378 
Murali 9,10 
Martis -. 3940 
Marti$vara 399, 400 
Musala, 95, 134, 201, 939, 958, 


291, 292, 365, 386, 388 
Mushtaka 198 


Mushti, a measure 21 


Musieal instruments, representa- 
tions in the hands of images, 
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Muttra .. 99 
Mysore 65, 143, 175, 943, 968 
279 
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Nagalàpuram 142, 179 
Nagéndranath Vasu 15, 19 fm., 
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Naginis 141 
Nagnas 217, 218 
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kara-kundala 24, 373 
Nakshatra 85, 90 
| Nàma ... 1060 
Namuchi 166, 171,173 
Nanda 333, 354, 355, 356 
Nanda-gopala 333 
Nandi 37 
Nandiké$vara 392 
| Naügapuram 390, 391 
| Napumsaka 289 
Nara 123, 273, 274,275, 276 
Narada 38, 82, 83, 88, 89, 94, 95, 
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Narada-pancharatra-samhita ds 


Narasimha, an avatàra of Vishnu, 
193, 145, 146, 149, 155, 161 
230, 232, 938, 256, 257, 379 382 

Narasimhavarman II 106 

Narayana 29, 74, 123, 126, 129 
184, 185, 229, 231, 233, 234 
236, 237, 238, 258, 259, 273 

974, 275, 276 


Naréndras, queens of, wear 


kuntalas 29 f.n., 30 
Narmada 218, 349 
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Nava-grahas 299, 305, 318, 328 
Navauita-nritta-Krishna 206, 213 
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ighantu 395 | padmakal 193 
Nikshubha 302, 305, 314, 815, pa 

316, 317 | Padmanabha 229, 232, 233, 234 
Nila 379 237, 238 
Nilakantha 335 | Padmapitha 97, 98, 306, 321, 376, 
Nilakanthi 342 38 
Nila-Jyéshtha 395 | Padma-purana 61, 144 148, 230 

931,354 _ 


Nilayatakshiyamman tomple 65 


Nilotpala 13, 14, 83, 93, 101, 
102, 133, 136, 151, 190, 204, 
209, 845, 368, 369, 371, 375, | 

393, 394 

Nirdosha 234, 237 

Nirguna 327 

Nirrita 388 

Nirukta 249 f.n. 

Nishadas 283 

Nigumbha 000. 888 

North Arcot district 143, 179 

Nritta-Ganapati 59, 66 

Nrivaraha or Bhüvaraha 132, 

3, 185 

Nuggohalli 177, 179, 214, 261, 

262, 979 


N üpura anklets 


Olai, ear ornament 25 
Omkara 130 
Oshadhi 399 


Oshadhi-patra 
Ornaments of imagos 
Padma 13, 14, 49, 67, 87, 100 
103; 108, 133, 134, 190, 
155, 156, 159, 167, 1 91 
298, 229, 930, 231, 
241, 953, 254, 2 
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371, 372, 386, 389 

Faila 950 c 
Paisacha-pada 84, 85 f.n., 90 s 
Paisunya Le क 
Palasa 188 20 cr. 
Pali ya 
Pallava 9, 97, 106, 172, 3 
Pallava Architecture by Rao 
Palur DO 
Panehajana — nz 
Panchajanya, sankha ( 

Vishnu | 8, 
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164, 167, 170, 192, 201, 203, 
204, 211, 215, 223, 239, 241, 
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Vaikuntha 137, 200, 256, 257 
Vaikunthanatha 956, 258 


Vaikunthapperumal temple of, 79 
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Vaishnavagamas . 294 
Vaishnavi 348, 394, 380, 381, 383 

.. 884 
Vaisya 938 
Vaivasvata-manu 125 


Vaivasvata-manvantara 334, 354 
Vajra 2, 8, 56, 111, 957, 258, 287 


988, 292, 346, 357, 358, 361, 
362, 364, 370, 385 
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Valaya 4: 
Valkala 2391] 
Valmiki 187, 188, 255 
Vama 362, 398, 399 
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Vamachara 1 
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Vamana-purana 47, 350 
Vana- Durga 342, 343 
Vanamala 111, 236, 241, 305 
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Varadaraja 266, 267, 268 
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Varahavatara 20, 28, 128, 132, 
138, 134, 185, 137, 198, 189, 
140, 141, 142, 143, 144, 256, 


Ogg; १51, muss 380 — 
Varaha-purana 39, (68, 295) 348, 
5, 301, 382 


Varaha-Vishnu. colour of the 
image of, 133, 135, 136, 238 

Varahi 3, 380, 381, 383, 388 

Varaba .. 238 


Vareha 302 
Varna 168, 189, 309, 310, m. 


Varuni-Chamunda, Varuni, 364 
Vasanta 277, 279 
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Vasuki 308, f.n. 369, 379 
Vata * 915, 389 
Vatapatrasàyin 915, 964 
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Vayu 76, 77, 165, 290, 350 
Vayu-purana 144, 147 
Vayu-tattva z 5899 
Vayvakara ८. 398 
Vedagarbha sce 5७ 
Vedanga AH 


Vedanta-Desika : 
Vedas 42,45, 14, 75, 195, 196 


129, 181, 144, 148, 917, 918, | 
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299, 301 
Védavyasa .. 123 
Vedi E45 
Védikasana 
Vengadam cao 270) 
Venkatésa 269, 270, 371 
Vénu Lx 9 
Vénu-Gopala 207, 208, 209, 910 | 
Venus -- 918 
Vétala e ay) 
Vétrasura, 355, 356 
Vétrayati ७० 
Vibhakta, coo — 3029 
Vibhayasu 284, 987 
Vidhi 294, 336 
Vidya _ 293, 335, 366, 382 
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Vighnaraja 41, 48, 49 
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377, 378 
Vinata 283, 284 


Vinayaka १1, 44, 47, 50,306, 389 


| Vindhya 333, 351, 354 
Vindhyavasi-Durga 342, 344 
| Viprachitia So 51515) 
| Viprachitti ... 345 
| Vira, a variety of the image of 
| Vishnu, 79 
Virabhadra 9, 379, 388, 389 
| Virarajéndradéva sop ie) 
| Virasana 18, 90, 367 
| Virasanamurti 89, 108, 109 
ViraSayanamurti 94, 95 
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Virincha 555 336 
Virochana .. 161 
Virya 984, 937 


Vishnu 2, 3, 4, 9, 15, 25, 32, 38, 
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149, 189, 185, 195, 217, 292, 
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Vishiurahasya 26 | 
Vishnurata 194 
Vishnu-sahasra-ndnut 227 
Vishnuvarddhana 66, 243 
Visbnuyasas 999 | 


Vishvakséna 
Vismaya-hasta 
Visuddhi 5 329 
Visvakarman 275, 350 
Vitvakarma-sàstra. 259, 302, 309, 
322, 379 


Visyamibra 184 


Viávanáthasvamin, temple of 64 
9, 979 

Vi$varüpa 9 
323 


Visvesyara 
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Vithala, same & i AA Yóganidrá 


272, 2 


Vivasyan 
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Vrisha Ae 266 
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| Yama 198, 302, 303, 306, 309, 350, 

' 880 
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Abanindranath Tagoro 
Abjajànana 
Adbama-dasa-tala 
Adhama-manangula 
Adibyas 

Agamas 

Agni 

Akriti 

Akshi 

Akshi-siitra 
Ambhonidhi 
Amsumadbhedagaina 
Anga 


Anga-parsva-madhya-sutra 


Angula 

Antara 
Aptarbhujàvadhi-sütra 
Anushtup 

Apsarasas 

Arka 

Aryà 

Ashta-mirtis of Siva 
_Asbta-tala, 

Ashti 

Astra-murtis 

Asuras 

A$vini 

Atidhriti 

Atijagati 

Atikriti 

AtiSakyari 


300 5 
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Pinchbali, same as tragus... 


Pippali 
Pitha 
Pradesa 
Prajapatya 
Prakriti 
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| Pratishtha 
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Miti Pe 5 
Moksha 3 
Mukha k 4 
Munis = 3: 
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Nadi = 
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Nakshatras ; 4 
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19, 20 
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A Hos 7 
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Rakshasa 
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Randhras 
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Ritu 
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CONTENTS OF THE SECOND VOLUME. 


I, —LINGA : 
Sarva-sama-linga, Adhya-linga, Anadhya-linge, Suredh- 
ya-linga, Bana-linga; sahasra-linga, mukha-linga, 


etc. 


II.—SIVA: 

Sukbasanamiirti, Kóvalamürti, Umàsahitamürti, Alinga- 
namiirti, Chandrasekharamurti, Somaskandamitti, 
Chandésanugrahamirti, Nandisanugrahamurti, Vish- 
nvanugrahamurti, Nrittamürti (eight varieties), 
Gangadharamurti, Tripurantakamurti (eight varieties), 
Gajahamurti, Kankalamürti and Bhikshàtanamürti, 
Dakshinàmürti(Vyakhyàna-D, Vinadhara-D, Jnana- 
D, Yoga-D), Kalahamurti, Lingodbhavamurti, Vrish- 
avanamürti, Kalyanasundaresvaramurti, MKaman- 
takamurti, Ardhanári$varamürti, Haryardhamurti, 
Mahésamiurti, Sarabhasamirti,  Pasupatamirti, 
Raudra Pagupatamurti, Sadagivamirti, Kalagnirudra; 
Rudra, Umamahésvara, Bhairava, [gana and others, 
Vidyésvaras (eight in number), the eight murtis of 
Siva, Virüpaksha, Révata, Hara, Bahurüpa, Tryam- 

- baka, Suré$vara, Jayanta and Aparajita. 


III.—SUBRAHMANYA: 
IV.—THE DIK-PALAS: 


V.—MISCELLANEOUS ; 
0181687919; Avaranadévatas belonging to the temple of 
Siva: Ayudhas ; Bhaktas; Dvàrapàlas; Nandi, Nagar 
devas; Sadhyas; Marud-gana; Apsarasas ; Asuras ; 
Pigachas; Vetalas; Asvinidévatas ; Arya; Kshàtra- 
pala; the eight Vasus; the seven Rishis ; Kausika ; 
Bhrigu ; the Pitris : eto. 
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